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A FEELING OF THE DARK 
The sun stretches wide like an unborn dream 
the coldness of light clings to earth and to clouds 
a memory of warmth that will pass but stays fresh 
while the dead are still in their shrouds. 
The light disappears and the graves will be closed 
the wind makes one shiver aware of the cold 
a suicide urge of a jump in the dark 
but children will never be bold, 
While the darkness is heavy and closes one in 
and nobody's voice calls out in the night 
to the helpless who pray to the blind 
for a guide to show them the light. 
One tumbles and floats through a thick inky fog 
and signposts point every direction 
the ground disappears and depth becomes height 
like a drunken Dante's confection. 
The world's full of madness from everything made 
and people get lost and forget that the land 
gains a summer from things that are born. But wait, 
there's a light in the east. Here's my hand. 
phil skoda 
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Gary Wolf 
"The violent, neat and practised skill 
Was all he loved and all he learned; 
When he was hit, his body turned 
To clumsy dirt before it fell . 
And what to say of him God knows . 
Such violence. And such repose." 
Richard Wilbur 
"Tywater" 
FALL 
Titles went back past him to where large mirrors reflected 
hands, pockets. And among them he stood reverent and very still. 
Very. He could feel the roll of his collar on his neck. Not even a 
faint crease broke that roll. He pinched his shirt together at the 
throat. Ceremoniously he checked the flawless slack of topcoat at 
his knees . 
Dover, Dover, Avon, Dell. 
Cchn:ng-chng. ring. "Than Kyoo." Voice cut foully. "Cawl 
again?" 
New American Library he took his place. his place . 
Cchnng-chng. my ring. 95¢. scratch . 
Unreal lady and city. 
It was raining a little outside. It sprayed on the awnings and 
polished the street. Restaurant looked like a hot, magical cave. The 
breath it put on the sidewalk drew him in, hotsmelling of sausage 
and soup and cigars. Inside it was very close and the collar seemed 
to stick ... 
"Soup?" 
"Yes, plea .. " 
Uncomfortable rats ate his composure. Their legs plotted 
droppings on his emotional integument. Gilded hair-spines. 
"Your order, sir." 
He pushed off from his table and caught the correct yes break 
off his slacks on his bluchers . 
"Thank you.", The food. 
"May I sit here? or is this place taken?" 
"No, no, certainly." A lady? There are empty tables. 
He concentrated on his soup. 
"They're not too busy tonight, are they?" 
"No, not too busy." He set his mouth and bit lightly on his 
cheeks. 
"Do you work around here?" 
"Yes, I (where?) work at Prudential." 
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" P r u d e n t i a l ! "  
D a m n !  
" I  k n o w  e v e r y o n e  t h e r e .  W h a t  d e p a r t m e n t ? "  
" T h e ,  a h ,  C l a i m s .  D e p a r t m e n t . "  
" C l a i m s ?  C l a i m s .  D o  y o u  k n o w  M r .  A r n o l d ? "  
" A h - h ,  y e s . "  
" M m m m - h e ' s  s u c h  a  d e a r .  D o  y o u  k n o w  h i s  w i f e ? "  
" N o ,  I ' m  s o r r y ,  I  d o n t . "  
" O h  y o u ' d - j u s t  g u e s s  w h a t  t y p e  o f  p e r s o n  s h e  i s  f r o m  M r .  
A r n o l d  I  m e a n . "  
O h h ,  t h e  c o f f e e  s h o t  a c r o s s  t h e  t a b l e  i t  s o a k e d  h i s  l a p  a s  h e  
m o v e d .  T h e  c u p  s p u n  a l o n g  h i s  c o l l a r .  
" I ' M  S O R R Y !  D o n ' t  d o  a  t h i n g .  I ' l l  g e t  a  s p o n g e . "  
H e r  h e e l s  p u n c t u a t e d  t h e  d i s t r e s s  o f  h i s  w o u n d .  
T h o s e  l i t t l e  r a t  f e e t  w e r e  r u n n i n g  f r a n t i c a l l y  s c r a p i n g  o f f  t h e i r  
g i l t  o n  h i m  i n  s o m e  w i l d l y  p e r v e r t e d  e x e r c i s e .  
D i c k  D i v e r  D i c k  D i v e r  
S h e  r e t u r n e d  w i t h  a  m a t r o n ' s  c o n c e r n .  
" H e r e  w e ' l l  f i x  e v e r y t h i n g  u p  i n  a  j i f f y . "  
" Y e s , "  w i t h  a  s m i l e  b u t  h e  w a s  b r o k e n  f o r  n o w .  
S h e  m o p p e d  u p  t h e  c a r n a g e  c o n c e r n e d l y .  S m i l i n g .  A p o l o g i z i n g .  
" I ' m  s o  s o r r y .  M y  d a r n  s l e e v e  m u s t  h a v e  c a u g h t  i t ,  I ' m  s o  
S O R R Y . "  
C - 0 - M - P - 0 - Z  
H e  s p o n g e d  h i s  l a p  f o r  a  f e w  s e c o n d s  b u t  g a v e  i t  u p .  
" I  h o p e  y o u r  d i n n e r  i s n ' t  s p o i l e d .  B y  t h i s  I  m e a n .  I ' m  r e a l l y  
S O R R Y  a b o u t  t h i s . "  S h e  f i n a l l y  s a t  d o w n  b u t  i t  w a s  t i m e  t o  g o . "  
" Y e s ,  i t ' s  a l l  r i g h t .  B u t ,  I  r e a l l y  m u s t  g o .  I  . . .  "  
" O h ,  N O ,  y o u  h a v e n ' t  f i n i s h e d . "  
" I ' v e  g o t  t o  g o ,  a p p o i n t m e n t . "  
H e  s l i p p e d  o n  h i s  t o p c o a t  a n d  p a i d  h i s  c h e c k .  
C c h n n g - c h n g  C c h n n g - c h n g  f o l l o w e d  h i m  o u t .  
T h e  r a i n  h a d  p u t  l i g h t s  i n  t h e  t a r  
D i v e r  D o c t o r  D i v e r  
T h i s  t h e a t e r  l o b b y  w a s  v e r y  r e d .  M a g e n t a  c a r p e t i n g  s u f f o c a t e d  
t a l k  a n d  t h e  h u m  o f  t h e  p i c t u r e .  
" W h e n ' s  t h e  n e x t  f e a t u r e ,  m i s s ? "  
" T h e  n e x t  f e a t u r e  i s  a t  8 : 4 0 ,  s i r .  W o u l d  y o u  c a r e  t o  b u y  y o u r  
t i c k e t  n o w ,  s i r ?  Y o u  c a n  w a i t  i n  t h e  f o y e r . "  S h e  c r a n e d  h e r  n e c k  i n  
t h e  b o o t h  t o  c a t c h  s i g h t  o f  t w o  h a n d s  t h a t  s p u n  o n  t h e  p u c e  w a l l  
b e h i n d  h i m .  
H e  s h i f t e d  h i s  w e i g h t .  
" T h a t  w o u l d  o n l y  b e  a  w a i t  o f  t w e n t y  m i n u t e s ,  s i r . "  
" T w e n t y  m i n u t e s ? ' '  l i t t l e  r o d e n t  a n d i r o n s  s p i k e d  h i m  o u t .  
" Y e s ,  s i r . "  
H e  b o u g h t  a  t i c k e t  a n d  s a t  d o w n  o n  a  c a r m i n e  s o f t  t h a t  w e n t  t h e  
l e n g t h  o f  t h e  l o u n g e .  A s  h i s  t w e n t y  m i n u t e s  r a n  d o w n  t h e  r o o m  
f i l l e d  w i t h  p e o p l e .  
" P a r d o n  m e ,  b u t  d o  y o u  h a v e  a  m a t c h ? "  
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T a l l ,  t a l l  t h i n  w o m a n  w a s  a i m i n g  h e r  c i g a r e t  a t  h i m .  
" Y e s ,  y e s ,  I  t h i n k . "  
H e  s l i p p e d  o f f  h i s  
" H e r e  w e  g o .  H i s  
H e r  e y e s  s l i p e d  o f f  
t o  e x p l a i n  t h e  s t a r e .  
" A c c i d e n t ,  c o f f e e , '  
O t h e r  e y e s  f i x e d  c  
" H a ,  h a , "  h e  m e t  
T h e  t h i n  w o m a n  t 1  
p r i d e .  
" O n e  s i d e  p l e e z e  
t h r o u g h  t o  t h e  e n t r a n c  
" P l - l e e z e . "  
H e  c r o w d e d  i n t o  l  
A  y o u n g  w o m a n  t 1  
" A r e n ' t  y o u  l e a v i n  
" O n e  s i d e ! "  
D i c k  D i v e r  
H e  p i c k e d  h i s  w a  
T h e  m a r q u e e  h a d  b e e n  
d e a d  t o  c o l o r .  
a t  t h e  c o r n e r  a  t r u  
l e m o n s  
t h e  d i r e c t i n g  a n g e  
a  w o m a n  o n  t h e  ~ 
t h e  r a t s  a n d  l e m o '  
nent?" 
·nold?" 
w his wife?" 
Jerson she is from Mr. 
it soaked his lap as he 
a sponge." 
wound. 
ically scraping off their 
:;e. 
" 
for now. 
y. Smiling. Apologizing. 
have caught it, I'm so 
•ut gave it up. 
this I mean. I'm really 
•Ut it was time to go." 
;o. I ... " 
heck. 
im out. 
nta carpeting suffocated 
d you care to buy your 
She craned her neck in 
spun on the puce wall 
:ninutes, sir." 
ms spiked him out. 
rmine soft that went the 
tes ran down the room 
~aret at him. 
He slipped off his topcoat and went through his suit pockets. 
"Here we go. His lighter politely met her cigaret. 
Her eyes sliped off his face and focused on his pants. He wanted 
to explain the stare. 
"Accident, coffee," a little too loudly. 
Other eyes fixed on the stain. 
"Ha, ha," he met their attention. 
The thin woman turned into the lounge, her cigaret burning his 
pride. 
"One side pleeze! One side pl-leeze." An usherette drove 
through to the entrance-exit. 
"Pl-leeze." 
He crowded into line. 
A young woman turned conspicuously on him 
"Aren't you leaving?" 
"One side!" 
Dick Diver 
He picked his way out, his topcoat limply concealing his lap. 
The marquee had been turned off outside and the wet pavement was 
dead to color. 
at the corner a truck changing its gears ran into rats and fleeing 
lemons 
the directing angel blinked its obeisance 
a woman on the sidewalk screamed 
the rats and lemons hurried off 
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N a n c y  B e r g  
L O V E  I N  T H E  R A I N  S O  S T I L L  
A n y  o t h e r  t i m e  w h e n  m y  h e a r t  p l a y s  t h e  s w e e t  m u s i c  o f  h u n g e r  
o n  t h e  s t r i n g s  o f  m y  s o u l ;  a n y  o t h e r  p l a c e  o t h e r  t h a n  d e s i r e  
h e r e ,  w h e r e  t h e  r a i n  f a l l s  s o  s t i l l ,  a n d  l a c e l i k e  w e b s  p e r s p i r e  
w e t  d r o p s  o f  r a i n  f r o m  t h e  t r e e s ,  I  w o u l d  b e  f u l l  o f  w o n d e r  
a t  t h e  w a r m  t o u c h  o f  m y  h a n d  u p o n  y o u r  h a n d .  P e r h a p s  
l y i n g  o n  t h e  s a n d  u n d e r  b r i g h t  s u n s h i n e ,  i t  w o u l d  b e  t h e  s a m e .  
B u t  i n  t h e  s w e e t  d e s p e r a t e  h o u r s  o f  t h i s  n i g h t ,  m y  l a p  
c o n t a i n i n g  y o u r  d a m p  c u r l s ,  a n d  o u r  l i p s  p r e s s e d  t i g h t l y  
t o g e t h e r ,  
t h i s  m i g h t y  s u r g e  o f  p a s s i o n  i s  n o t  m y  c h i l d l i k e  l o n e l i n e s s ,  
n o r  i s  t h e  p r e s s  o f  o u r  l i p s  i n n o c e n t ;  t h e  h o u r s  o f  y o u t h ,  
l i k e  p r e c i o u s  c o i n s ,  h a v e  b e e n  s p e n t :  G i v e  m e  y o u r  s h e l t e r i n g  
t e n t  f o r  t h i s  n i g h t ,  l e t  m e  l i e  w i t h  y o u  - w a t c h  o v e r  m e .  
A n y  o t h e r  t i m e ,  I  w o u l d  r e s i s t ,  b u t  t o n i g h t ,  m y  l o v e ,  
I  w o u l d  b e  k i s s e d ,  a n d  s h a l l  n o t  r e g r e t  o n e  m o m e n t  t o m o r r o w .  
T h o u g h  p e r h a p s  m y  c h i l d l i k e  s e l f  w i l l  w e e p  w i t h  s o r r o w  
f o r  l o s s  o f  i n n o c e n c e  i n  a  n i g h t  w h e n  t h e  r a i n  f a l l s  s o  s t i l l ;  
A n d  t o o ,  f o r  t h e  l o s s  o f  w o n d e r .  Y e t  w i l l  I  c a l l  f o r  y o u ,  m y  l o v e ,  
a n d  p o n d e r  y o u r  t h o u g h t s  w h i c h  a r e  m y  t h o u g h t s ,  f o r  w e  t w o  
a r e  o n e  w i l l ,  
o n e  l o v e ,  o n e  d e s i r e  c o n s u m a t e d .  A n y  o t h e r  t i m e  
t h a n  n o w ,  c o n s e c r a t e d .  
O H  M A D  G I R L  
W i t h  t h e  s e a  s a l t  i n  h e r  h a i r  s h e  t o r e  t h r o u g h  t h e  n i g h t  
i n  a  m u r d e r o u s  f l i g h t  o f  t e r r o r ;  o n  r o c k s  s h e  d a s h e d  h e r  b r e a s t s ,  
a n d  s m a s h e d  a l l  r e s t f u l  f l e s h  o n  f i e r c e  d o c k s  o f  s h a r p  w o o d .  
H o w  c o u l d  s h e ,  s e e m i n g l y  m a d ,  r e t u r n  t o  t h e  s t i l l  q u i e t  w o o d  
a n d  r e s u m e  
a  l i f e  o f  t r a n q u i l  p e a c e - w h e n  i n s i d e  t e a r i n g  t w i s t i n g  t u r m o i l  
r a g e d  a n d  o v e r p o w e r e d  a l l  p a s s i v e  r e s i s t a n t  s t a t e ?  
T h e  w i n d  a n d  s a n d - c y m b a l s - c r a s h e d  s o u n d s  r e s p o n d i n g  
c l a m o r o u s  
i n t o  h e r  b e i n g :  s e e i n g  n o t h i n g  i n  n o t h i n g  b u t  n o t h i n g ,  s h e  
r a n  r a n  
t h u n d e r i n g  i n t o  t h e  c r a z y  m o o n  a n d  b e c a m e  a s  w h i t e  a n d  p u r e  
a n d  l u m i n o u s  a s  l a k e l i g h t .  
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Nancy Berg 
LL 
veet music of hunger 
)ther than desire 
~e webs perspire 
~ full of wonder 
r hand. Perhaps 
. would be the same. 
1ight, my lap 
pressed tightly 
childlike loneliness 
he hours of youth: 
me your sheltering 
- watch over me. 
ight, my love, 
1oment tomorrow. 
p with sorrow 
lin falls so still; 
:all for you, my love, 
noughts, for we two 
ther time 
gh the night 
~ dashed her breasts 
. of sharp wood. ' 
:he still quiet wood 
1g twisting turmoil 
nt state? 
•unds responding 
~ but nothing, she 
~ as white and pure 
POEM 
The mind transcends 
reaches out 
suspending thought 
to where imagination 
leaps up, fiery, 
and consumes the lie 
reality gives to mind. 
Again the seeming 
and the fantasy 
the creation of dreams 
and the dreaming 
of beauty. 
Again the dropping away 
slowly, of touch and sound, 
sight, and clutter 
of things and thoughts 
and the rot of chatter 
endlessly fermenting 
in stale mouths. 
In the bowels of the poet 
words form, shape, 
pour themselves out, 
are coughed up, 
sputtered upon the page. 
(tattered linens of old 
garments worn too long) 
A ceaseless hymn 
sung so long 
and so silently 
that no-one hears: 
An endless wail 
wrenched painfully 
out of the guts 
so full of pain 
no-one hears. 
Another machine 
slams each word 
Thud! upon paper 
cut, pressed, folded 
into leaves 
to be opened and read, 
pondered 
at the least, shunned ... 
or misunderstood. 
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D E I T Y  
S o m e t h i n g  t r a n s c e n d i n g  t h e  n e v e r - e n d i n g  r o a d  
w h i c h  w i n d s  i t s  l a t e n t  w a y  a m o n g  t h e  w e e d s  a n d  b r u s h e s ;  
t r a n s c e n d i n g  t h e  w i n d i n g  s t r e a m ,  t h e  s i n g i n g  r u s h e s ,  
t h e  t o a d s  i n  t h e  l u s h  g r a s s  c r o a k i n g  t h e i r  s o n g ;  
s o m e t h i n g  a l o n g  o r  b e s i d e  t h e  s e a ' s  g r e a t  s t i r r i n g  t i d e ,  
b e h i n d  t h e  r o c k s ;  s o m e t h i n g  a b o v e  t h e  s k y  o r  i n  t h e  w i n d ' s  
s i g h i n g - a l o n e  a n d  o v e r - s e e i n g .  I  b e l i e v e  i t ' s  t r y i n g  
t o  c r y  i n  t h e  w i l d e s t  h e a r t s  . . .  t o  s o o t h e  t h e  a c h i n g  d a r t s  
i n  i n j u r e d  s o u l s .  P e r h a p s  t h i s  i s  t h e  m e a n i n g  f o u n d  
i n  w o n d e r i n g  a t  w o u n d ,  t i g h t l y  w o u n d  g r a s s e s  
g r o w i n g  l a c k a d a i s i c a l l y  u n d e r  t r e e  r o o t s ;  
p e r h a p s  t h e  s h o o t s  o f  t i n y  g r a s s e s  h a v e  a  p r o f u n d i t y  
t h a t  s u r p a s s e s  l a r g e r  f u l l  g r o w n  w e e d s ,  o r  w i n d s  b l o w n  
f u r i o u s l y  i n  g a p i n g  s h a f t s  o f  s p a c e .  P e r h a p s  t h e  p l a c e  
o f  t h e  t h i n g  t r a n s c e n d e n t  i s  i n  i t s  p l a c e  r e s p l e n d e n t  
a n d  a l o n e :  u n f o u n d  .  .  .  u n e n d e d .  
FA L S E  D A W N  
C y n i c a l  c a r i c a t u r e  o f  h o p e ,  
m o c k i n g  t h e  d a w n  w i t h  y o u r  l u d i c r o u s  d a n c e ,  
l a u g h i n g  w i t h  a  h o l l o w  s o u n d  
a t  t h e  p l a y f u l  s u n  
w h o ,  a s  i f  i n  a  t r a n c e ,  c o n t i n u e s  t o  r i s e  
heedles~ o f  t h e  c o o l  i l l u m i n e d  m o o n  
w h i c h  s t i l l  d e m a n d s  t h e  r o u n d  
s i l h o u e t t e  i t  o c c u p i e s  
i n  t h e  p a l e s t  o f  s k i e s .  
P a r o d y  o f  h a p p i n e s s  
s t e a l i n g  f o r t h  f r o m  t h e  h e a r t ,  
Y o u  m e e t  t h e  d a y  w i t h  a r r o g a n c e ,  
w e a r i n g  a  v e i l  o f  b i t t e r n e s s ;  
s h a m e l e s s l y  y o u  d a n c e  
t o  t h e  r h y t h m  o f  l i e s .  
T h e  p o n d e r m  
i n  t u r b u l e n c e  
I n  c r a z e d  b l u  
f l a s h e s  a  r n a •  
f o r m  f r o m  s v  
i n  t o r r e n t s .  l  
d e e p ,  b l a c k  1  
k n o w s  n o  b o  
w i t h  a  t e r r i l :  
T h e  c e a s e l e s  
o f  w i n d o w s ,  
W i t h  s u d d e n  
a p a r t  i n  s h n  
l a y e r s  c o n c e  
o f  s l i g h t l y  l  
T h e  p e a l s  o f  
s u d d e n l y ,  s i  
T h e  a i r  i s  c :  
s u n s h i n e  s p  
a n d  g l o w s  i  
b r e a k i n g  i n  
p i e r c i n g  t h {  
p o m p o u s l y  
f r o m  a  t h r c  
r e v e a l e d  i n  
ding road 
weeds and brushes; 
singing rushes, 
=ir song; 
:reat stirring tide, 
~ sky or in the wind's 
eve it's trying 
e the aching darts 
neaning found 
:l grasses 
ots; 
= a profundity 
, or winds blown 
~rhaps the place 
:e resplendent 
:rous dance, 
rise 
STORM 
The ponderous clouds resound with thunder 
in turbulence pounding from deep within. 
In crazed blue white streaks across the sky 
flashes a maze of lightening, and rivers 
form from swelling tides of rain that falls 
in torrents. Darkness pervades; all is dark, 
deep, black horrid terror. The anger of heaven 
knows no bounds and the earth resounds 
with a terrible shudder. 
The ceaseless shattering rain smashes the panes 
of windows, in an endless invasion of peace. 
With sudden inner fury the clouds are ripped 
apart in shreds until revealed are lighter 
layers concealed in placed pale shrouds 
of slightly lavender lovely clouds. 
The peals of thunder subside until 
suddenly, silently, all is still. 
The air is clean and cool and clear, 
sunshine sprinkles here and there 
and glows in rays as pure as gold, 
breaking in superbly shining shafts 
piercing the air. The sun in glory 
pompously dares to glow serenely 
from a throne of heaven barely 
revealed in ravishing beauty. 
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C h o o s e  
S a y ,  a r e  y o u ,  
I  s a i d ,  
g o i n g  t o  d o  
s o m e t h i n g ?  
N o  
H e  s a i d ,  
I ' l l  j u s t  w a t c h .  
H e ' l l  j u m p  t h e n .  
W h e n ?  h e  s a i d .  
N o w .  
Y e s .  
A  s c r e a m  
a n d  
d o w n  l i k e  I c a r u s  
h e  s o a r e d .  
L i k e  a  d r e a m  
h e  s a i d .  
F U N  
B U T  I T  W A S N ' T  A  D R E A M  H E ' S  D E A D  
S h a d d u p ,  h e  s a i d ,  
W e  d o n ' t  w a n t  t o  g e t  i n v o l v e d .  
S E E  I F  Y O U  C A N !  
n o t  t o  f l y  t h e  h i g h  u n r e a l i s t i c  
f l i g h t  o f  d o v e s ,  
b u t  t o  s u l k  
i n  m a r s h e s  
l i k e  d a r k  w e t  d u c k s  
w a i t i n g  f o r  t h e  h u n t e r :  
A n d  
r e p e n t  o f  a  s p i r i t  
w h i c h  o n l y  h u n g e r s  
a f t e r  d u s k  d e e p e n s  t h e  s h a d o w s  
o f  t h e  r o a d w a y  
a n d  t h e  l i g h t s  a r e  d i m m e d  . . .  
h u n g e r s  a f t e r  f l i g h t .  
S w l  
S u r  
M e ·  
N o ,  
S o  a  
R o l  
A l l  
l i k E  
a  s i  
F i n  
HE'S DEAD 
d. 
I! 
~r: 
WORDS 
All night, alone and silent, 
I have waited for the words 
with which to speak, 
with which to cry. 
They have not bubbled forth 
like a deep spring 
rich with purity, 
nor have they grown sturdily 
as from the earth trees come. 
The words prevail: 
They are there in books, 
mouths, thoughts. 
Waiting to be formed, 
shaped, born into being; 
to stand alone and silent, 
not speaking, 
not crying: 
prevailing. 
Not to be destroyed, 
nor forgotten; 
To be read, heard, sung, 
by a glad heart 
filled with joy 
to comprehend poetry. 
DEATH SONG 
Sweet flutes crying like the wind 
Supple harps plucking shapes of sound 
Mellow recorders singing melodies 
Now flutes trilling, oboes wailing, 
Soaring, soaring violins 
Rolling drums accompanying: 
All are coherent, unified, continuous, 
like life lived. It was but 
a singing and a plucking of strings: 
Finale . .. crescendo ... Finis! 
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L I G H T  
Y o u t h  w i t h  w a v y  h a i r  a n d  a s h e n  c h e e k s ,  y o u r  l i g h t  
p e n e t r a t e s  i n t o  m y  s e a r c h i n g  e y e s  a n d  f u l f i l l s  t h e  a r i d  
s o u l  o f  m y  p a s t .  I  h a v e  w a t c h e d ,  a n d  n o w  a t  l a s t  y o u  s m i l e .  
I  h a v e  t o u c h e d  y o u r  h a n d  a  s m a l l  w h i l e  a n d  f e l t  t h e  t i g h t  
c l a s p  o f  s u d d e n  w a r m t h .  S i n g i n g  y o u t h ,  y o u  m a y  b e c o m e  a  m a n .  
Y o u r  b o y i s h  w a y s  m a k e  l o v e l y  t e n d e r  s o n g s ,  
b u t  I  w o u l d  h a v e  a  S y m p h o n y !  C o m e  t h e n  t o  m e ,  
f o r  I  h a v e  w a i t e d  l o n g .  Y o u  a  b o y  a n d  I  a  m a i d e n  
w i l l  w i t h  l o v e  b e  h e a v y  l a d e n .  O h ,  L o v e !  y o u r  h a i r  i n  w a v e s  
n o w  t o u s l e d ,  a n d  y o u r  a s h e n  c h e e k s  n o w  b l u s h i n g  . . .  !  
I n  t h e  m o r n i n g  y o u  w i l l  k n o w  t h e  c r u s h i n g  b u r d e n  I  h a v e  
c a r r i e d ;  
a n d ,  y o u r s e l f ,  h a v i n g  t a r r i e d ,  w i l l  s e e  t h e  d i s a r r a y  o f  
p a s s i o n  s u d d e n .  
B u t ,  o h  y o u t h ,  o u r  l o v e  w a s  p l a y ;  w h e n  y o u ' r e  o l d  y o u ' l l  l a u g h  
o n e  d a y  . . .  
t h o u g h  n o w  y o u  w e e p .  H u s h ,  d e a r  b o y ,  s l e e p  i n  m y  a r m s .  
I  a m  s o  v e r y  y o u n g  m y s e l f  . . .  w e ' l l  k e e p  a  s e c r e t  s i l e n t  
o f  o u r  p a s s i o n  v i o l e n t .  Y o u  w i l l  n o t  t e l l ;  I  l o v e d  y o u  w e l l .  
Y o u  w e r e  g e n t l e ,  y o u  w e r e  t e n d e r ,  o n l y  t h i s  s h a l l  y o u  r e m e m b e r :  
T h a t  y o u r  w a v y  h a i r  w a s  r u m p l e d ,  a n d  y o u r  s h i r t  w a s  s l i g h t l y  
c r u m p l e d ;  
t r i f l e s ,  l o v e ,  i n d e e d  s o  s l i g h t  . . .  b u t  y o u  h a v e  g i v e n  m e  a  l i g h t  
s o  p u r e ;  d a r k  l i g h t  t h a t  b u r n s ,  s w e e t  l i g h t  t h a t  w a r m s .  
W H E N ?  
N o w  i s  t h e  t i m e  f o r  t h e  b e i n g  a n d  t h e  n o n - b e i n g  
t o  m e r g e ;  f o r  t h e  s u b j e c t  t o  l o o k  a t  h i s  n o n - b e i n g  
a n d  b e c o m e ,  
f o r  t h e  o b j e c t  t o  b e  l o o k e d  u p o n  b y  t h e  s u b j e c t  
a n d  t o  b e c o m e :  
I n  t h e  c e n t e r  o f  b e i n g ,  m e r g e  a n d  e m e r g e .  
T i m e  t o  t r a n s c e n d ,  
T i m e  t o  c o l l e c t  t h e  c h a o s  
o f  e x p e r i e n c e  
a n d  e v a l u a t e  t h e  l o s s .  
T i m e  t o  w a i t  f o r  t i m e  t o  h e a l  
t h e  h o l e  i n  t h e  s i d e  o f  t h e  B e i n g  
w h o  e m e r g e d .  
P a s t  t i m e  f o r  t h e  s t a t i c  c o n t e m p l a t i o n  
a n d  t h e  i n t r o s p e c t i v e  r u m i n a t i o n ;  
p a s t  t i m e  f o r  s u b m e r g i n g  o f  t h e  i n t e l l e c t ,  
o r  t h e  c h a o s  o f  e m o t i o n .  
T i m e  1  
f o r  t h t  
T i m e :  
a n d  t r  
T i m e  1  
t o  c o l l  
a n d  s E  
T h o u g  
a n d  t r  
t h e  g r  
t h e  n c  
a n d  w  
a l l  h u :  
w i t h i r  
T i m e  
T i m e ·  
A n d  i 1  
o r g a n i  
a n d  t c  
a n d  a t  
t o  e m t  
F o r  t r  
Man~ 
a n d  b :  
H e  c a  
t o  w a r '  
n a t u n  
M a n  i  
w a s h e  
b u t  d e  
your light 
.lfills the arid 
at last you smile. 
td felt the tight 
m may become a man. 
gs, 
m to me, 
maiden 
your hair in waves 
•lushing ... ! 
1ing burden I have 
:he disarray of 
·ou're old you'll laugh 
leep in my arms. 
a secret silent 
; I loved you well. 
s shall you remember: 
our shirt was slightly 
ave given me a light 
ht that warms. 
he non-being 
at his non-being 
he subject 
merge. 
ion 
llect, 
Time enough for the motion to evolve; 
for the mythical notion to resolve itself. 
Time for the creation of being 
and the recreation of the unseen. 
Time now to face the insecurity of flux; 
to collect the ingenious order imposed 
and see it in its absurdity. 
Though the disunity is posed, 
and the perversity of nature grave, 
the great Eastern Sea will purge 
the noxious and innumerable tides 
and wash with one great hydrogen wave 
all humanity into the depths or heights 
within the Western Sea. 
Time to act 
Time to be 
And in the evolution of the great 
organic world, time to select 
and to see. Time to reject 
and accept; time to be free 
to emerge from the dark. 
For the darkness overwhelms; 
Man seeing is blind 
and blindly sees. 
He cannot be, though striving 
toward god, God; nor reviving 
nature, Nature ... nor self. 
Man is a gulf upon which the tide 
washes clean the surface of chaos, 
but does not reside. 
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O H ,  WE L L  
H e  g a v e  m e  p a n s i e s  
b u t  
t h e y  d i e d ,  
l i k e  e v e r y t h i n g  e l s e  
I  f o r g o t  t o  w a t e r .  
D i d  h e  s a y  M a p l e  N u t ,  
o r  c h o c o l a t e ?  
G i v e  m e  a  h o t  d o g  
M y  s o u l  i s  u n d e r f e d .  
A f t e r  w o r s h i p p i n g  D i o n y s u s  
a n d  t h e  a t o n a l  m u s e  
I  g o  t o  c o n f e s s i o n  
a n d  s t a n d  b y  t h e  d o o r .  
P r i d e  h i c c u p s  
w h e n  i t ' s  f a l s e .  
A  s m a l l  c h i l d  
h u d d l e d  
i n  m y  a r m s  
a s  w e  w a t c h e d  a  g l o r i o u s  
s u n s e t  
o v e r  t h e  l a k e .  
T h e  p o n y  l e a p e d  
o v e r  t h e  h u r d l e  
b u t  I  f e l l  
i n t o  t h e  b r u s h  
T h e y  w a t c h e d  s o b e r l y ,  
t h e  k i d s ,  
a n d  t u r n e d  t h e i r  b a c k s .  
T h e  l e a v e s  a r e  t u r n i n g  
a n d  
t h e y ' r e  a l l  g o n e  
a l l  t h o s e  w h o  l o v e d  m e  
t h o s e  w h o m  I  l o v e d  
w h e n  w i n t e r  c o m e s  
I ' l l  l a u g h .  
W O R L D - S P A N N  
T h e  m o s t  striki~ 
t o n y  a n d  C l e o p a t r a  i  
i s  v a s t ,  s c e n e s  s h i f t  j  
o u t  t h e i r  g a m e  o f  c h  
f l u o u s  k i n g s  f ) r  m e s  
" p i e c e  h e r  o p u l e n t  t l  
h e r  m i s t r e s s "  ( I ,  v ,  
a n d  i n  h i s  w a r  w i t h  
x i i i ,  9 ) .  W i n n i n g ,  C a  
m a s t e l '  o f  t h e  g r e a t e  
N a m e s  o f  c o u n t r  
g o s s i p ,  f r o m  t h e  a n o 1 1  
P a r t h i a n  f o r c e / E x t e !  
L y d i a  a n d  t o  I o n i a  .  
A n t o n y ' s  r o y a l  a l l i e s  
i n  r e v i e w  i n d i v i d u a l  
d e n a ,  t h e  A l p s ,  M i s e 1  
a n d  A t h e n s  a r e  a m <  
A l e x a n d r i a .  
T h e  n o t e  o f  w o r  
o f  t h e  p l a y  P h i l o  r e f <  
B u t  t h i s  " t r i p l e  p i l l  
t o  h i m  t . h a n  h i s  m a s t  
p a t r a ,  t o  m e a s u r e  w  
( I ,  i ,  1 7 ) ,  a n d  f o r  w h <  
L e t  R o m e  i n  T i b  
O f  t h e  r a n g e d  k i  
K i n g d o m s  a r e  c l  
C l e o p a t r a ,  o n  h e r  p a  
t o  s e n d  m e s s a g e s  t o  
B u t  h o w e v e r  m 1  
d i n a t e  a l l  t h e  e a r t h  
e n e m y  t o  w h o m  l o v E  
C a e s a r .  H i s  p o w e r  i  
T h e  t h i r d  o '  t h '  v  
Y o u  m a y  p a c e  e :  
a n d  i t  i s  h i s  c o n f e d 1  
O c t a v i a  t h a t  c a l l s  f o  
" S a y  ' t i s  n o t  s o ,  a  p r 1  
v i n c e d  t h a t  t h e  t a l e  
s h e  v e r b a l l y  v e n t s  : t  
I  w o u l d  . . .  h a l f  
A  c i s t e r n  f o r  s e a  
tysus 
lS 
Dennis K. Lien 
.. KINGDOMS ARE CLAY:" 
WORLD-SPANNING IMAGERY OF Antony and Cleopatra 
The most striking and consistent imagery of Shakespeare's An-
tony and Cleopatra is that of world-spanning. The stage of the play 
is vast, scenes shift from Rome to Egypt, and the protagonists play 
out their game of chess on a board of kingdoms. Antony has "super-
fluous kings f)r messengers" (III, xii, 5), and promises Clwpatl'a to 
"piece her opulent throne with kingdoms; all the East . . . shall call 
her mistress" (I, v, 45-47). Behind Octavius Caesar stands Rome, 
and in his war with Antony "half to half the world opposed" (III, 
xiii, 9). Winning, Caesar becomes "sole sir o' th' world (V, ii, 120), 
maste1• of the greatest of chess boards. 
Names of countries and rulers are bandied about like crumbs of 
gossip, from the anonymous Messenger's "Labienus .. . hath with his 
Parthian force/Extended Asia from Euphrates . .. from Syria to 
Lydia and to Ionia ... " (I, ii, 103-107) to Caesar's enumeration of 
Antony's royal allies (III, vi, 68-76) . Other lands and places march 
in review individually, almost thrown off in passing: Sicyon, Mo-
dena, the Alps, Misena, Sicily, Sardinia, Syria, Media, Mesopotamia, 
and Athens are among them, besides the orpnipresent Rome and 
Alexandria. 
The note of world-spanning is struck early; by the twelfth line 
of the play Philo refers to Antony as the "triple pillar of the world." 
But this "triple pillar" has discovered something more important 
to him t.han his mastership of men and kingdoms: his love for Cleo-
patra, to measure which must be found "new heaven, new earth" 
(I, i, 17), and for whose sake his earthly portion means nothing: 
Let Rome in Tiber melt, and the wide arch 
Of the ranged kingdom fall . .. 
Kingdoms are clay. (I, i, 33-35) 
Cleopatra, on her part, offers to "unpeople Egypt" (I, v, 78) merely 
to send messages to Antony after their parting. 
But however much Antony and Cleopatra may wish to subor-
dinate all the earth to their love, they are faced always with an 
enemy to whom love is nothing and world-mastership, all: Octavius 
Caesar. His power is acknowledged by Antony: 
The third o' th' world is yours, which with a snaffle 
You may pace easy . . . (TI, ii, 63-64) 
and it is his confederate Agrippa's scheme of marrying Antony to 
Octavia that calls forth from Cleopatra new world-deploying oaths: 
"Say 'tis not so, a province will I give you ... (II, v, 68)." When con-
vinced that the tale is indeed true, it is her kingdom upon which 
she verbally vents her rage: "Melt Egypt into Nile" (II, v, 78) and 
I would ... half my Egypt were submerged and made 
A cistern for scaled snakes. (II, v, 9·4-95) 
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M e a n w h i l e  a t  M i s e n a ,  " T h e  s e n a t o r s  a l o n e  o f  t h i s  g r e a t  w o r l d , /  
C h i e f  f a c t o r s  f o r  t h e  g o d s "  ( I I ,  v i ,  9 - 1 0 )  h a v e  c o m b i n e d  t o  e l i m i n a t e  
P o m p e y ' s  r i v a l r y  f o r  t h e  g r e a t  p r i z e  o f  s o l e  w o r l d - m a s t e r s h i p ,  a t  t h e  
s m a l l  c o s t  o f  S i c i l y  a n d  S a r d i n i a - c r u m b s  f r o m  t h e  t a b l e  o f  A n t o n y  
a n d  C a e s a r .  T h e  s t a g e  i s  n o w  a l m o s t  s e t  f o r  t h e  o v e r t  s t r u g g l e  b e -
t w e e n  t h e s e  t w o ,  a s  t h e  f e e b l e  f l a t t e r i n g s  o f  t h e  " s l i g h t  a n d  u n -
m e r i t a b l e  m a n "  ( J u l i u s  C a e s a r ,  I V ,  i ,  1 2 ) ,  " t r i p l e  p i l l a r "  L e p i d u s ,  a r e  
a b o u t  t o  e n d  i n  f a i l u r e .  I n  h i s  f i n a l  a p p e a r a n c e  h e  i s  d i s p l a y e d  m o r e  
t h a n  e v e r  a s  a  c i p h e r ,  a n d ,  d r u n k e n ,  a s  a n  a s s .  H e  i s  b o r n e  o f f  u n -
c o n s c i o u s  b y  a n  a t t e n d a n t  w h o  t h u s  " b e a r s  t h e  t h i r d  p a r t  o f  t h e  
w o r l d "  ( I I ,  v i i ,  9 6 ) .  T h e  e a r t h  i s  i n d e e d  u p  f o r  g r a b s  a b o a r d  P o m -
p e y ' s  g a l l e r y ;  M e n a s  e x p l a i n s  t o  P o m p e y  t h a t  " I  a m  t h e  m a n /  W i l l  
g i v e  t h e e  a l l  t h e  w o r l d "  ( I I ,  v i i ,  7 0 - 7 1 ) .  D r u n k e n l y ,  t h e  r u l e r s  a n d  
w o u l d - b e  r u l e r s  c l a s p  h a n d s  a n d  s i n g  " C u p  u s  t i l l  t h e  w o r l d  g o  
r o u n d "  ( I I ,  v i i ,  1 2 4 ) - m i l l i o n s  o f  s q u a r e  m i l e s  r e d u c e d  t o  t h e  p l a y -
t h i n g s  o f  m o r t a l s  f i l l e d  w i t h  t o o  m u c h  w i n e .  
A t  l a s t ,  w i t h  t h e  d i s p o s a l  o f  L e p i d u s ,  t h e  w o r l d  " h a s t  a  p a i r  o f  
c h a p s ,  n o  m o r e  . . .  "  ( I I I ,  v ,  1 4 ) ,  r e a d y  t o  " g r i n d  t h e  o n e  t h e  o t h e r "  
( I I I ,  v ,  1 6 ) ,  w h e n  A n t o n y ,  s u b o r d i n a t i n g  a s  a l w a y s  h i s  e a r t h l y  
r e a l m s  f o r  h i s  l o v e ,  g i v e s  t o  C l e o p a t r a  a n d  t o  h e r  s o n s  h i s  s h a r e  o f  
t h e  E a s t  ( I I I ,  v i ,  8 - 1 1 ,  1 4 - 1 6 ) ,  p r o m p t i n g  t h e  u n s y m p a t h e t i c  C a e s a r  
t o  c o m m e n t :  
. . .  H e  h a t h  g i v e n  h i s  e m p i r e  
U p  t o  a  w h o r e  .  .  .  ( I I I ,  v i ,  6 6 - 6 7 )  
T h e  b a t t l e  i s  j o i n e d - a n d  A n t o n y ' s  " w h o r e , "  f l e e i n g  w i t h  h e r  
f o r c e s  f r o m  t h e  e n c o u n t e r  a t  A c t i u m ,  e n c o m p a s s e s  i n  t h e  f l i g h t  o f  
o n e  w o m a n  t h e  f a t e  o f  a n  e m p i r e .  T h e  f i r s t  a n d  b e s t  c h a n c e  o f  A n -
t o n y ' s  s u c c e s s  i s  g o n e ,  h e  h a s  " k i s s e d  a w a y  I  K i n g d o m s  a n d  p r o v -
i n c e s "  ( I I I ,  x ,  7 - 8 ) .  H i s  o w n  h o n o r  i s  s o i l e d ,  a n d  h i s  r o y a l  f o l l o w e r s ,  
h i s  g r e a t  " l i s t  o f  s c e p t r e s "  ( I I I ,  v i ,  7 6 ) ,  b e g i n  t o  l e a v e  h i m  ( I I I ,  x ,  3 3 -
3 4 ) .  H i s  m a s t e r y  o f  t h e  e a r t h  i s  f o r e d o o m e d ,  a l l  f o r  t h e  l o v e  o f  
C l e o p a t r a ,  h i s  " E g y p t "  
W i t h  h a l f  t h e  b u l k  o '  t h '  w o r l d  p l a y e d  a s  I  p l e a s e d ,  
M a k i n g  a n d  m a r r i n g  f o r t u n e s .  Y o u  . . .  
.  .  .  w e r e  m y  c o n q u e r o r .  ( I I I ,  x i ,  6 4 - 6 5 )  
A n t o n y ,  r e d u c e d  t o  r e m e m b e r i n g  p a s t  g l o r i e s  ( I I I ,  x i i i ,  9 0 - 9 2 ) ,  i s  
s t i l l  o f  v a l u e ,  a t  l e a s t  a s  a  s y m b o l ,  t o  " u n i v e r s a l  l a n d l o r d "  C a e s a r  
( I I I ,  x i i i ,  7 2 ) .  F o r  h i m ,  C a e s a r  w o u l d  b a r t e r  f u r t h e r  c r u m b s ,  f u r t h e r  
p a w n s  f r o m  h i s  s t o r e  o f  k i n g d o m s :  
. . .  h e  w i l l  f i l l  t h y  w i s h e s  t o  t h e  b r i m  
W i t h  p r i n c i p a l i t i e s .  ( I I I ,  x i i i ,  1 8 - 1 9 )  
Y e t  A n t o n y  f i g h t s  o n ,  i n  a  w o r l d  n o w  n o t  s u b s e r v i e n t  b u t  h o s t i l e  t o  
h i m .  A s  C l e o p a t r a  a s k s :  
. . .  c o m ' s t  t h o u  s m i l i n g  f r o m  
T h e  w o r l d ' s  g r e a t  s n a r e  u n c a u g h t ? "  ( I V ,  v i i i ,  1 7 - 1 8 )  
B u t  " t h e  w o r l d ' s  g r e a t  s n a r e "  a t  l a s t  s n a p s  s h u t ,  a n d  h i s  
f l e e t  s u r r e n d e r s .  H a r d  u p o n  t h i s  c o m e s  t h e  n e w s  o f  C l e o p a t r a ' s  
s u p p o s e d  " d e a t h " ,  a n d  A n t o n y ,  h a v i n g  l o s t  h i s  h o n o r  a n d  h i s  s h a r e  
o f  t h e  w o r l d  f o r  l o v e ,  h a s  a t  l a s t ,  a s  h e  t h i n k s ,  l o s t  e v e n  s h e  w h o m  
2 0  
h e  h a s  l o v e d .  H e  n o w  
5 0 - 5 4 ) ,  a n d  l o o k s  b a c k  
e a r t h .  
. . .  I ,  t h a t  w i t h  m  
Q u a r t e r e d  t h e  w o r l  
W i t h  s h i p s  m a d e  c  
H e  m a k e s  h i s  d e c i s i o r  
l a t e  t h a t  C l e o p a t r a  i s  :  
T o  C l e o p a t r a ,  n o w ,  
. . .  D a r k l i n g  s t a n d  
T h e  v a r y i n g  s h o r e  
a n d ,  a s  " t h e  g r e a t e s t  p 1  
5 4 - 5 5 )  d i e s ,  i t  i s  a l s o  a  1  
. . .  t h i s  d u l l  w o r l  
N o  b e t t e r  t h a n  a  s  
A n t o n y ' s  d e a t h ,  r e J  
o f  h i s  f a l l  a s  t h e  d e s t n . :  
1 4 - 1 9 ) ;  a s  h e  s a y s :  
.  .  .  i n  t h e  n a m e  b  
A  m o i e t y  o f  t h e  W I  
C l e o p a t r a ,  h a v i n g  l o s t ,  '  
i s  n o w  a  b e g g a r ,  o f f e r i 1  
t h e  r e t e n t i o n  o f  w h a t  \ I  
g i n g  f a i l s .  
I n  t h e  f i n a l  a c t ,  t  
p l o d e s  t o  y e t  g r e a t e r  h  
h e r  d e a d  l o v e r :  
H i s  l e g s  b e s t r i d  t h t  
C r e s t e d  t h e  w o r l d .  
A s  a l l  t h e  t u n e d  S J :  
. . .  I n  h i s  l i v e r y  
W a l k e d  c r o w n s  a n c  
A s  p l a t e s  d r o p p e d  J  
T h e  t r i p l e  p i l l a r  l  
m u c h  a  m a s t e r  o f  t h e  
" S o l e  s i r  o '  t h '  w o r l d "  
l e s s  a w e - i n s p i r i n g  t h a  
e x c h a n g e  f o r  s o m e t h i n !  
C l e o p a t r a ,  f o r  t h e  l  
G i v e  m e  m y  r o b e ,  
I m m o r t a l  l o n g i n g s  
S h e ,  t o o ,  s c o r n s  C a e s a r ,  
e a r t h  ( V ,  i i ,  2 8 8 - 2 9 0 ) .  ·  
l e a v e - t a k i n g "  ( V ,  i i ,  3 0  
I t  i s  o v e r .  T h e  g a  
g a m e - b o a r d  i s  h i s  a l o n  
h a s  b e e n  p l a c e d  i n  o p p  
l o v e  i s  d e s t i n e d  t o  b e  r  
g r a n t s  t h e  l o v e r s ,  a t  t h  
b e  t h e i r s - t h e  w o r l d  v . .  
e x p a n s e  t h e  m a j o r  t h e r  
N o  g r a v e  u p o n  t h e  
A  p a i r  s o  f a m o u s .  
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IV, viii, 17-18) 
st snaps shut, and his 
the news of Cleopatra's 
his honor and his share 
1ks, lost even she whom 
he has loved. He now looks ahead to regaining his lover (IV, xiv, 
50-54), and looks back wistfully at what he has thrown away : the 
earth. 
... I, that with my sword 
Quartered the world, and o'er green Neptune's back 
With ships made cities . . . (IV, xiv, 57-59) 
He makes his decision, mortally wounds himself, and learns too 
late that Cleopatra is yet alive. 
To Cleopatra, now, the earth is somber: 
... Darkling stand 
The varying shore o' the world (IV, xv, 10-11) 
and, as "the greatest prince o' the world, The noblest .. . " (IV, xv, 
54-55) dies, it is also at once bland and bestial: 
... this dull world, which in thy absence is 
No better than a sty . . . (IV, xv, 61-62) 
Antony's death, reported to Caesar, receives further expression 
of his fall as the destruction of one of the pillars of the earth (V, i, 
14-19); as he says: 
. . . in the name lay 
A moiety of the world. (V, i, 18-19) 
Cleopatra, having lost, with Antony's defeat, all their mutual realms, 
is now a beggar, offering to "kneel ... with thanks" (V, ii, 21) for 
the retention of what was once utterly hers to command. Even beg-
ging fails. 
In the final act, the imagery of Antony as world-master ex-
plodes to yet greater heights with Cleopatra's magnificent elegy to 
her dead lover: 
His legs bestrid the ocean, his reared arm 
Crested the world. His voice was propertied 
As all the tuned spheres . . . 
... In his livery 
Walked crowns and crownets; realms and islands were 
As plates dropped from his pocket. (V, ii, 82-84, 90-92) 
The triple pillar has become, in Cleopatra's memory, not so 
much a master of the world as a god of it. Though Caesar is now 
"Sole sir o' th' world" (V, ii, 120), his rulership of kingdoms is far 
less awe-inspiring than Antony's recent discarding of them in 
exchange for something far more precious to him. 
Cleopatra, for the last time, appears as a monarch: 
Give me my robe, put on my crown, I have 
Immortal longings in me . . . (V, ii, 282-283) 
She, too, scorns Caesar, who has won merely so paltry a thing as the 
earth (V, ii, 288-290) . Indeed, for her, "the world ... is not' worth 
leave-taking" (V, ii, 300-301). 
It is over. The game has been won by Octavius Caesar; the 
game-board is his alone. The vastness of earth's mightiest empire 
has been placed in opposition to the love of two monarchs, and the 
love is destined to be remembered when the empire is dust. Caesar 
grants the lovers, at the end, one last small portion of the world to 
be theirs-the world whose mastery has been the prize and whose 
expanse the major theme of imagery in this play: 
No grave upon the earth shall clip in it 
A pair so famous. (V, ii, 362-363) 
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2 2  
T I N F O I L ,  N O W  R E P L A C E D  
A  t i n y  t o t  
S t o o d  a w e - i n s p i r e d  
G a z i n g  w i t h  e y e s  o f  a m a z e m e n t  
A t  t h e  t r e e .  
H i g h  a b o v e  h e r  i t  t o w e r e d  o n  g r e e n  l e g s  
P r o u d l y  d i s p l a y i n g  i t s  t i n s e l  d e c o r a t i o n s  
A n d  h o l d i n g  t i g h t l y  i t s  c a n d l e s  o f  w a x .  
V i o l a  V .  R o s t a d  
B l u e  e y e s  g l i s t e n e d  a s  s h e  s a w  t h e  s p a r k l i n g  t i n f o i l  s t a r  
H i g h  u p  o n  t h e  l o f t y  s p i r e s  o f  g r e e n .  
D i m p l e s  f l a s h e d  a n d  t i n y  h a n d s  c l a s p e d  
A s  h e r  g a z e  f e l l  u p o n  a  f r a g i l e  a n g e l  
S u s p e n d e d  f r o m  a  b r a n c h .  
S w e e t  s c e n t  o f  e v e r g r e e n  a n d  s m e l l  o f  s p i c e  
P e r v a d e d  t h e  a t m o s p h e r e  
O f  t h e  h u m b l e  h o m e .  
N o  p a l a c e  f i n e r  n o r  t r e e  o f  g r e a t e r  s p l e n d o r  
T h a n  t h i s  s u r v e y e d  
B y  c h i l d i s h  e y e s .  
*  *  *  *  *  *  *  *  *  *  *  *  *  
T h e  y e a r s  w e n t  b y  
A  w o m a n  n o w ,  s h e  s t a n d s  b e f o r e  t h e  t r e e .  
S o f t  s c e n t  o f  e v e r g r e e n  a n d  o d o r  o f  b a k i n g  t h i n g s  
P e r v a d e  t h e  h o u s e .  
S o f t l y  s h e  s m i l e s  a s  c h i l d h o o d  m e m o r i e s  
S t a n d  f i r m  i n  h e r  h e a r t .  
T h e  l i t t l e  a n g e l  s w i n g s  
S u s p e n d e d  s t i l l  ( t h o '  t a r n i s h e d )  f r o m  b a l s a m  b o u g h .  
F a m i l i a r  b a u b l e s  h a n g  g a y l y  f r o m  t h e  t r e e .  
S o f t  l i g h t s  r e p l a c e  t h e  c a n d l e s ;  
A n d  y e t  t h e r e  s e e m s  a  c h a n g e  
N o t  y e t  d e f i n e d .  
A n d  t h e n  s h e  k n e w !  
T h e  s t a r  i s  c h a n g e d !  
A  n e w  s t a r  s h i n i n g  o n  t h e  t o p .  
T h a t  o f  t i n f o i l ,  n o w  r e p l a c e d  
W i t h  o n e  s o  s h i n i n g  a n d  l o v e l y ,  
S h i m m e r i n g  i n  c e l e s t i a l  r a d i a n c e  
L i k e  u n t o  t h e  S t a r  o f  o l d .  
S h e  s t a n d s  i n  a w e  
A  c h i l d  o n c e  m o r e  
T h o '  n o t  i n  y e a r s .  
D i s c e r n i n g  n o w  t h a t  s u c h  i s  c h a n g e  
W h e n  s o u l s  a r e  c h a n g e d ;  
T i n f o i l ,  n o w  r e p l a c e d .  
( •  
( A  o n e - a c t  p l a y ,  s e t  
o f  t h e  c h a r a c t e r s :  '  
M A D M A N ;  t w o  l e a c  
A~RAHAM h a s  a  
g r u e s o m e  c a r v i n g s  
( A B R A H A M  a n d  J i l \  
A B R A H A M :  W e  g a t l  
t h e  t h e m e  o f  o r d  
t i o n .  
J I M :  Y o u  t a l k  l i k e  a  
t h e  o r d e r  o f  t h e  
A B R A H A M :  T h e  o n  
J I M :  C h a o s  o n l y  e x  
l i s t e n  t o  w h a t  S c i  
A B R A H A M :  O b v i o m  
J I M :  O r d e r !  
A B R A H A M :  O b v i o u  
J I M :  Y o u ' r e  c r a z y .  
A B R A H A M :  P e r h a p ,  
J I M :  M y  g o d ,  m a n ,  •  
p l a y  . . .  a t  l e a s t  
c a n  y o u  s a y  c i v i l i z a t  
b a r i a n s  a t  h e a r t ?  
A B R A H A M :  N o .  M  
a n d  o v e r w h e l m  1  
m a n  n a t u r e  s i n c e  h h  
E v e .  
( E n t e r  B O Y ,  a  c l  
B O Y :  H i .  
A B R A H A M :  H i  y o m  
i n t o  a  n o r m a l  s t <  
o u r  n a t i o n  a n d  f i l l  F o  
a  f a t  p i g  . . .  
J I M :  S H U T  U P !  
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A WALKING SHADOW 
(one-act play in 4 pages) 
(A one-act play, set in a room, with a stairway entrance for four 
of the characters: Two stairways leading up, for BOY and for 
MADMAN; two leading down, for MISS LINDELLO and for JIM. 
AI;3RAHAM has a large straight-backed mahogany chair, with 
gruesome carvings upon the arms and back.) 
(ABRAHAM and JIM are onstage) 
ABRAHAM: We gather together here to give a pretentious play on 
the theme of orderly chaos. For such is the facade of civiliza-
tion. 
JIM: You talk like a beatnik. God made the world to conform to 
the order of the universe . . . 
ABRAHAM: The order of what? 
JIM: Chaos only exists in hell. Look into the world about you, 
listen to what Science has to say; there is order everywhere. 
ABRAHAM: Obviously. (pause) Chaos! 
JIM: Order! 
ABRAHAM: Obviously orderly chaos, indeed. 
JIM: You're crazy. 
ABRAHAM: Perhaps, but normally so. 
JIM: My god, man, will you listen to me? I won't let you give this 
play ... at least not on such an absurd theme. Listen . .. How 
can you say civilization is a facade? Do you think we're all bar-
barians at heart? 
ABRAHAM: No. Merely primitive. Primitive impulses transcend 
and overwhelm man, who has been guiltily regrett~ng his hu-
man nature since his first Sunday School lesson about Adam and 
Eve. 
(Enter BOY, a child about five years old) 
BOY: Hi. 
ABRAHAM: Hi yourself. Here is our child, let's mold him like clay 
into a normal stable citizen who will add to the work force of 
our nation and fill Fort Knox and his stomach until he is bloated like 
a fat pig ... 
JIM: SHUT UP! 
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A B R A H A M :  . . .  w i t h  h i s  c o m f o r t .  H e  w i l l  t h e n  s i t  b y  t h e  f i r e  a n d  
m e d i t a t e  u p o n  g r e a t  t h o u g h t s .  " W h a t  w i l l  I  h a v e  f o r  s u p p e r  
t o n i g h t ? "  a n d  " W h a t  s h a l l  I  w e a r  t o  w o r k  t o m o r r o w ? "  O f  c o u r s e ,  
h e ' l l  n e v e r  b e  a b l e  t o  d e c i d e  . . .  
J I M :  L i t t l e  b o y ,  c o m e  h e r e .  D o n ' t  l i s t e n  t o  h i m ,  h e ' s  o n l y  t e a s i n g .  
Y o u  d o  n o t  u n d e r s t a n d  h i m  a n y w a y .  T h a n k  t h e  l o r d  f o r  i n -
n o c e n c e .  
A B R A H A M :  ( a s i d e )  I n n o c e n c e  . . .  o u t  o f  t h e  m o u t h s  o f  b a b e s .  R o t .  
T h e y  h a v e  o n l y  l i m i t e d  e x p e r i e n c e .  
J I M :  B o y ,  c o m e  h e r e .  
B O Y :  N o .  
J I M :  J u s t  f o r  a  m o m e n t .  H e r e ,  s i t  o n  m y  l a p  a n d  I ' l l  t e l l  y o u  a  f u n n y  
s t o r y .  
B O Y :  D o n ' t  l i k e  f u n n y  s t o r i e s .  W  a n n a  p l a y  a  g a m e .  A i n ' t  g o t  
n o t h i n g  t o  d o .  
A B R A H A M :  I  h a v e n ' t  g o t  a n y t h i n g  t o  d o  . . . .  S t u p i d !  
J I M :  S h h h h !  Y o u  c a n ' t  r e p r i m a n d  a  c h i l d  f o r  w h a t  h e  d o e s n ' t  k n o w .  
A B R A H A M :  F o r  i g n o r a n c e ?  
J I M :  O h  c a n  i t ,  f o r  c r i p e ' s  s a k e .  ( t o  B O Y . )  N o w  l i s t e n ,  k i d ,  w e  
h a v e n ' t  t i m e  t o  p l a y  g a m e s  r i g h t  n o w ,  b u t  i f  y o u  w i l l  s i t  o n  m y  
l a p  . . .  ?  
B O Y :  D o n ' t  w a n n a .  
( J I M  w a l k s  o v e r  a n d  t a k e s  t h e  c h i l d ' s  h a n d  a n d  s e t s  h i m  o n  h i s  l a p .  
T h e  B o y  s q u i r m s ,  y e l l s ,  k i c k s  J I M ,  a n d  r u n s  o u t  o f  t h e  r o o m . )  
S I L E N C E  
A B R A H A M :  Y o u  a r e  d e p r a v e d .  
J I M :  W h a t ?  M y  g o d ,  m a n ,  w h a t  a r e  y o u  t a l k i n g  a b o u t ?  
A B R A H A M :  T h e  f a c a d e .  
J I M :  Y o u  b a s t a r d !  L o o k  . . .  I  h a p p e n  t o  l i k e  c h i l d r e n  b e c a u s e  t h e y ' r e  
i n n o c e n t ,  c l e a n ,  g o o d  .  .  .  Y o u ' r e  s o  d a m n  c y n i c a l  a n d  b i t t e r ,  
y o u ' d  n e v e r  u n d e r s t a n d .  
A B R A H A M :  Y o u  a r e  t h e  o n e  w h o  d o e s n ' t  u n d e r s t a n d ,  i f  t h e r e  i s  
s o m e o n e  w h o  d o e s n ' t  u n d e r s t a n d .  
J I M :  G o d ,  e v e n  y o u  m u s t  h a v e  b e e n  a  s w e e t  l i t t l e  b o y  o n c e .  
A B R A H A M :  S w e e t ?  W a s  t h a t  b o y  s w e e t ?  N O .  A n d  n e i t h e r  w a s  I .  
I  w a s  a  l o n e l y  l i t t l e  b r a t .  A  b a s t a r d .  P a r d o n ,  a n  i l l e g i t i m a t e  
c h i l d .  E v e n  t h o u g h  I  h a d  p a r e n t s .  
J I M :  N O  . . .  N O  . . .  N O !  
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A B R A H A M :  I f  a n y  
i s  a n  i l l u s i o n .  Y 1  
w o r l d .  T o  t h e  f a l s e  '  
J I M :  I  r e f u s e  t o  l i s t  
n o t ,  w i l l  n o t ,  g ;  
w o u l d  l e t  y o u  c o r r u ]  
( J I M  s t r i d e s  t o w a r d  
A B R A H A M :  O h  s h  
a s  I  s e e  i t .  Y o l  
Y o u ' v e  g i v e n  a n  e x 1  
b e c a u s e  o f  y o u r s e l f ,  
J I M :  ( s p l u t t e r i n g )  ·  
I  d o n ' t  k n o w  V I  
l u t e l y  s t u p i d .  I  a m  1  
y o u r s ,  a n d  . . .  i f  I  e ·  
A B R A H A M :  O r d e 1  
( e n t e r  M I S S  L I N D  
M .  L I N D E L L O :  C  
h a v e  c o m e  t o  t e l l  '  
s a i d  t h a t  y o u ,  A b r  
f e a r  f o r  y o u r  s o u l .  
A B R A H A M :  A r e  
M .  L I N D E L L O :  N  
u s i n g  v u l g a r  1  
h a n d s  b u s y  a n d  y o  
A B R A H A M :  I  c o u  
M .  L I N D E L L O :  V  
A B R A H A M :  W e ?  
r e l i g i o u s  f a n a t  
M .  L I N D E L L O :  I  
a n d  a s  f o r  m  
d i r e c t  k n o w l e d g e  
A B R A H A M :  K n c  
M .  L I N D E L L O :  '  
a n d  l i s t e n  t o  •  
A B R A H A M :  I  w  
d e p r a v i t y ,  a n  
w i l l  u n d r e s s  y o u  
i l l u s i o n s  o f  k n o w  
then sit by the fire and 
will I have for supper 
tomorrow?" Of course, 
him, he's only teasing. 
Thank the lord for in-
::! mouths of babes. Rot. 
and I'll tell you a funny 
lay a game. Ain't got 
. . Stupid! 
r what he doesn't know. 
·.) Now listen, kid, we 
ut if you will sit on my 
and sets him on his lap. 
s out of the room.) 
alking about? 
:hildren because they're 
tmn cynical and bitter, 
understand, if there is 
t little boy once. 
NO. And neither was I. 
Pardon, an illegitimate 
ABRAHAM: If anyone's crazy around here, it's you. Your world 
is an illusion. You give the lie to yourself and to me and to the 
world. To the false world you live in. 
JIM : I refuse to listen to you. I won't continue. You cannot , must 
not, will not, give this play. I would kill you first before I 
would let you corrupt the audience with such insane nonsense. 
(JIM strides toward ABRAHAM in anger) 
ABRAHAM: Oh shut up, and get out of here. Let me give my play 
as I see it. You can make another entrance later on. (pause) 
You've given an excellent beginning and the exposition is pointed 
because of yourself, now EXIT! 
JIM: (spluttering) You ... you . . . you are absolutely incoherent and 
I don't know what you're talking about. This is stupid, abso-
lutely stupid. I am not in your play and I will not be in any play of 
yours, and ... if I ever see you again, I'll bash your head in. (exit.) 
ABRAHAM: Orderly chaos . 
(enter MISS LINDELLO) 
M. LINDELLO: Good afternoon. My name is Miss Lindello. I 
have come to tell you of the second coming of Christ. It has been 
said that you, Abraham, are not 'saved' and we of the select few, 
fear for your soul. 
ABRAHAM: Are you asking to be raped? 
M. LINDELLO: No, my dear sir, and you must please refrain from 
using vulgar language in my presence. You must keep your 
hands busy and your thoughts free from sensuality .. . 
ABRAHAM: I could keep my hands busy . .. 
M. LINDELLO: We are here to help you. 
ABRAHAM: We? We? One frustrated skinny old maid .. . and a 
religious fanatic at that. WE? Ha ha ha. 
M. LINDELLO: I am unperturbed, for I know beauty is of the soul, 
and as for marriage, it can be a communion, indeed-even a 
direct knowledge of our most beautiful savior himself. 
ABRAHAM: Knowledge . . . in the 'biblical sense'? 
M. LINDELLO: Will you now sir, please to not say another word 
and listen to me read this passage. 
ABRAHAM: I will not. Your entrance was ill-timed. I have seen 
depravity, am enticed, and if you do not exit immediately I 
will undress you here and now and teach you about your pious 
illusions of knowledge. 
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M .  L I N D E L L O :  Y o u  a r e  a  w i c k e d  m a n  a n d  y o u r  s o u l  w i l l  b u r n  f o r -
e v e r  i n  h e l l .  I t  i s  s u c h  a s  y o u  t h a t  w e  a r e  d e d i c a t e d  t o  h e l p ,  
a n d  y e t  I  w o u l d  l i k e  t o  s l a p  y o u r  f a c e  a n d  r u b  y o u r  m o u t h  o u t  w i t h  
s o a p .  
A B R A H A M :  N o .  Y o u  w o u l d  l i k e  t o  c a r e s s  m y  f a c e  a n d  k i s s  m y  
m o u t h  b e c a u s e  t h e  g o s p e l  p r e a c h e s  l o v e .  
M .  L I N D E L L O :  Y o u ' l l  n o t  g o  o n  f o r  l o n g .  T h e  w r a t h  o f  G o d  w i l l  b e  
v i s i t e d  u p o n  y o u .  I  m u s t  m a k e  m y  e x i t  n o w ,  o r  I ' l l  b e  s i c k  t o  
m y  s t o m a c h .  
( e x i t  M .  L I N D E L L O )  
A B R A H A M :  N o  . . .  y o u ' r e  s i c k  i n  y o u r  w o m b .  P o o r  s o u l  . . .  s h e ,  
a n d  h e r  k i n d  s h o u l d  a l l  h a v e  a  r o a r i n g  a f f a i r ,  a n d  t h e i r  g u i l t  
w o u l d  b e  a p p e a s e d .  T h e n ,  m a y b e ,  j u s t  m a y b e ,  t h e y  c o u l d  d o  s o m e  
g o o d  i n  t h e  w o r l d .  
( e n t e r  M A D M A N )  
M A D M A N :  T a y  h a y  q u o t h  s h a y  a n d  c l a p p e d  t h e  w i n t e r  t o o .  C o m e  
a w a y  m i s e r a b l e  c h i l d  t o  t h e  w i l d  w a t e r s  a n d  y e t  a g a i n  w e  w i l l  
p e r f o r c e  m a k e  l o v e  u n d e r  t h e  w a i t i n g  w i l l o w s .  I  l o v e d  m y  d a u g h t e r  
. . .  o h  w o e ,  m y  g o d  u n d e r  t h e  n a m e  o f  A m e r i c a ,  I  l o v e d  h e r .  F o r g i v e  
m e ,  f o r  I  k n o w  n o t  w h a t  o t h e r s  d o .  
A B R A H A M :  I  l o v e  y o u .  
M A D M A N :  N o  n o  n o  n o  l o v e  i s  a  b u r n i n g  t h o r n  i n  m y  n a k e d  t e m p l e .  
S p e a k  n o t  o f  l o v e ,  m y  l o v e l y ,  g o  f o r t h  i n t o  t h e  w i l d e r n e s s  a n d  
t e m p t  s w e e t  a p p l e s  t o  f a l l  i n t o  t h e  m o u t h s  o f  s e r p e n t s  a n d  b a b e s .  
F a  l a .  L o v e  m a k e s  t h e  w h i r l  g o  r o u n d .  O h  c a r o m i o a l a  m o t h e r  t r i o ,  
r i o  . . .  I  h a d  a  g r a n d  t i m e  g a m b l i n g  o n c e  . . .  I  w o n .  
A B R A H A M :  Y e s ,  y o u  w o n ;  b u t  y o u  l o s t .  Y o u ' r e  n o t  m a d .  B u t  y o u  
d o  a n  e x c e l l e n t  p e r f o r m a n c e ,  s t y l e ,  t e c h n i q u e ,  m o v e m e n t ,  
e t c .  Y o u ' r e  t h e  f i r s t  a c t o r  i n  m y  p l a y  t h a t  w a s n ' t  t y p e - c a s t .  
M A D M A N :  N O .  I t  i s n ' t  a n y  f u n  n o w .  K e e p  p r e t e n d i n g  y o u  a r e  
s a n e ,  g o o d  A b r a h a m ,  a n d  u s e  y o u r  m a d n e s s .  I  c a n  n o  l o n g e r  
p l a y  m y  r o l e ,  I  m u s t  b e c o m e  a  c a r p e n t e r .  M y  h a n d s  a r e  u s e l e s s .  
A B R A H A M :  J i m ,  M i s s  L i n d e l l o ,  B o y ,  m a k e  y o u r  e n t r a n c e s .  T h a t  
i s  y o u r  c u e  . . .  " u s e l e s s . "  
( e n t e r  t h e  b o y  i n  J i m ' s  a r m s ,  a n d  M i s s  L i n d e l l o  h o l d i n g  h a n d s  w i t h  
t h e  c h i l d . )  
A B R A H A M :  Y o u  a r e  n o w  a  f a m i l y .  G o  f o r t h  a n d  t h i s  m a n  w i l l  
b u i l d  y o u  a  h o u s e .  H e  i s  a  c a r p e n t e r .  
( a l l  b o w  d o w n  b e f o r e  A B R A H A M  a n d  c h a n t : )  
A B R A H A M ,  O U R  P L A Y W R I G H T ,  O U R  D I R E C T O R ,  O U R  F A T H -
E R ;  O U R  R O L E S  A R E  S U I T A B L E .  W E  T H A N K  Y O U .  Y O U  A R E  
A  J U S T  A B R A H A M .  A  K I N D  A B R A H A M .  A  S T E R N  A B R A H A M .  
W E  H A T E  Y O U .  
A B R A H A M :  G o  i n  p e a c e .  
t h e  e n d  
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B e r g s o n ' s  v i e w  o f  
f e w  p a s s a g e s  f r o m  h i s  
T h e r e  i s  a n  e x t e :  
m i n d  . . . .  T h i s  r e a l i t  
d e n c y ,  i f  w e  a g r e e  t c  
H e  f u r t h e r  s t a t e s  c o r :  
d u r a t i o n ,  t h i . s  w o b i l i t y  
e s s e n c e  "  . . .  i s  t a k e n  f i  
I n  s h o r t ,  t h e  m o  
a s  i t  w e r e ,  f r o m  w h c  
i s  i n  i t s e l f .  I  s h a l l  h :  
P e r h a p s  n o w  i s  a  
a b s o l u t e ,  o f  " o n e  r e a l i i  
a n d  n o t  b y  s i m p l e  ana~ 
t h a t  b e n e a t h  t h e  " s u  
c o m e  t o  t h e  m i n d  f r o n  
.  . .  i s  a  c o n t i n u i t y  c  
e v e r  s e e n .  I t  i s  a  s w  
w h a t  f o l l o w s  a n d  c o  
n o t  c o n s t i t u t e  m u l t i )  
a n d  t u r n  a r o u n d  t o  
F u r t h e r ,  " t h e r e  i s  n o  1  
v i r t u a l l y  c o n t a i n  t h e  
i e n c e s  i t . "
1  
S i n c e  e a '  
p r e s e n t  t h r o u g h  t h e n  
i n  t h e  p r o c e s s  o f  b e e ·•  
p r e s e n t  t h r o u g h  t h e  1  
l i z e d  b y  a n a l y z i n g  t h e  
t h e  p r e s e n t  a n d  m o l :  
p r e s e n t  c a n n o t  b e  a n .  
t h e  e s s e n c e  o f  r e a l i 1  
a l w a y s  b e  f o r  r e a l i t y  
p l e t i n g  i t s e l £ , ' '
8  
a  t h i r  
m e n t  c e a s e s  t o  b e ,  f o  
s e e m i n g l y  t o  a n a l y z e  
b u t ,  a s  i t  w e r e ,  t h e  b 1  
• H e n r i  B e r g s o n ,  I n t r o d u c U  
• I b i d . ,  p .  1 .  
3
I b i d . ,  p .  3 .  
• I b i d . ,  p .  9 .  
• I b i d . ,  p .  1 1 .  
• I b i d .  
7 I b i d . ,  p .  2 3 .  
8
I b i d . ,  p .  1 4 .  
td your soul will burn for-
we are dedicated to help, 
rub your mouth out with 
·ess my face and kiss my 
ve. 
The wrath of God will be 
xit now, or I'll be sick to 
~omb . Poor soul .. . she, 
·mg affair, and their guilt 
aybe, they could do some 
ped the winter too. Come 
ers and yet again we will 
ows. I loved my daughter 
erica, I loved her. Forgive 
.horn in my naked temple. 
1 into the wilderness and 
1s of serpents and babes. 
1 caromioala mother trio, 
. I won. 
You're not mad. But you 
~ , technique, movement, 
: wasn't type-cast. 
Keep pretending you are 
nadness. I can no longer 
My hands are useless. 
1ke your entrances. That 
tdello holding hands with 
forth and this man will 
.ant :) 
JIRECTOR, OUR FATH-
~HANK YOU. YOU ARE 
IJ: . A STERN ABRAHAM. 
Daniel H. Holm 
AN OVERVIEW OF 
BERGSONIAN REALITY IN MUSIC 
Bergson's view of reality may briefly be introduced through a 
few passages from his writings: 
There is an external reality which is given immediately to our 
mind . . . . This reality is mobility .. . . All reality is, therefore, ten-
dency, if we agree to call tendency a nascent change of direction.! 
He further states concerning this movement, this tendency, this 
duration, this mobility, this extension, that the inquiry into the real 
essence" ... is taken from no point of view and rests on no symbol."2 
In short, the movement will not be grasped from without, and , 
as it were, from where I am, but from within, inside it, in what it 
is in itself. I shall have a hold of an absolute.3 
Perhaps now is a good time to consider the real nature of an 
absolute, of "one reality which we all seize from within, by intuition 
and not by simple analysis. It is our own person .. . "4 Bergson states 
that beneath the "superficial congelation"5 of perceptions which 
come to the mind from the material world 
. . . is a continuity of flow comparable to no other flowing I have 
ever seen. It is a succession of states each one of which announces 
what follows and contains what precedes. Strictly speaking they do 
not constitute multiple states unt il I have already got beyond them, 
and turn around to observe their trail.6 
Further, "there is no feeling, no matter how simple, which does not 
virtually contain the past and present of the being which exper-
iences it."T Since each feeling is a synthesis of the past and the 
present through the means of mobility, and more correctly a feeling 
in the process of becoming to being in a synthesis of the past and 
present through the means of mobility, that feeling cannot be rea-
lized by analyzing the rest, for it leaves out the other parts of reality, 
the present and mobility. Also, the combination of the past and 
present cannot be analyzed as one, because that mobility that is in 
the essence of reality is always moving. Since movement must 
always be for reality to exist, and " . . . duration is the state of com-
pleting itself,"8 a thing cannot be completing itself wherever move-
ment ceases to be, for movement is inherent in reality. Therefore, 
seemingly to analyze mobility is to analyze that which is not real, 
but, as it were, the burned-out coals of reality. The synthesis of the 
'Henri Bergson, Introduction to Metaphysics (New York, 1961 ), pp. 59·60. 
'Ibid., p . 1. 
3Jbid., p. 3. 
•Ibid., p . 9. 
6 lbid., p . 11. 
•Ibid. 
7Jbid., p. 23. 
•Ibid., p . 14. 
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p a s t  a n d  p r e s e n t  w i t h o u t  i t s  s y n t h e s i z i n g  a g e n t ,  m o b i l i t y ,  c a n  n e v e r  
b e  s t o p p e d  a n d  r e m a i n  i n  t h e  e s s e n c e  o f  r e a l i t y .  
T h e  q u e s t i o n  t h a t  n o w  c o m e s  t o  m i n d  i s ,  h o w  c a n  o n e  g e t  i n t o  
t h a t  o b j e c t  o r  t h a t  e s s e n c e  s i n c e  t h a t  a c t i o n  w i l l  l e t  u s  k n o w  t h e  
r e a l i t y .  B e r g s o n  s a y s  o f  s o m e  t h i n g s  t h a t  i t  m a y  b e  p o s s i b l e  t o  
"  . . .  e n t e r  i n t o  t h e m  b y  a n  e f f o r t  o f  i m a g i n a t i o n ; "
9  
t h i s  e n t e r i n g  
i s  c a l l e d  i n t u i t i o n ,  w h i c h  i s  "  . . .  t h e  s y m p a t h y  b y  w h i c h  o n e  i s  t r a n s -
p o r t e d  i n t o  t h e  i n t e r i o r  o f  a n  o b j e c t  . . .  "
1 0  
B y  w a y  o f  e x a m p l e .  A  
p s y c h i a t r i s t  a t t e m p t i n g  t o  h e l p  a  m e n t a l  p a t i e n t  t r i e s  t o  e n t e r  i n t o  
t h e  s t r e a m  o f  c o n s c i o u s n e s s  ( m o b i l i t y )  o f  t h a t  p a t i e n t ,  o r  t r i e s  t o  
e s t a b l i s h  a n  e m p a t h y  w i t h  t h a t  p e r s o n .  H e  c a n n o t  e s t a b l i s h  t h a t  
e m p a t h y  u n l e s s  h e  h i m s e l f  h a s  h a d  s o m e  e x p e r i e n c e s  s i m i l a r  t o  
t h o s e  o f  t h e  p a t i e n t .  T h e  p a t i e n t  i s  e n c o u r a g e d  t o  t a l k ,  r a m b l e ,  o r  i n  
s o m e  m a n n e r  e x p r e s s  h i s  e x p e r i e n c e s  a n d  e m o t i o n s  s i n c e  t h e  d o c t o r  
c a n n o t  h e l p  w i t h o u t  a  k n o w l e d g e  o f  w h a t  i s  i n  t h e  p a t i e n t ' s  m i n d .  
T h o s e  o u t w a r d  m a n i f e s t a t i o n s  o f  t h e  p a t i e n t ' s  m i n d  i n  t h e m s e l v e s  
a r e  n o t  t h e  m i n d  b u t  o n l y  s y m b o l s  o f  w h a t  i s  i n  t h e  m i n d .  I f  t h e  d o c -
t o r  h a s  e x p e r i e n c e d  a  d r e a d  o f  f a l l i n g  d o w n  s t a i r s ,  a n d  t h e  p a t i e n t  i n  
h i s  r a m b l i n g s  m e n t i o n s  t h e  s a m e  f e e l i n g ,  t h e  d o c t o r  m a y  e n t e r  i n t o  
t h e  p a t i e n t ' s  s t r e a m  o f  c o n s c i o u s n e s s ;  h e  c a n  t h e n  b e  i n  s y m p a t h y  
w i t h  h i s  p a t i e n t .  I n  s h o r t ,  w e  c a n n o t  f e e l  i n  o t h e r  p e o p l e  w h a t  w e  
h a v e  n o t  f e l t  i n  o u r s e l v e s .  B e r g s o n  c a u t i o u s l y  s t a t e s  t h a t  s u c h  a n  i n -
t u i t i o n  m a y  n o t  a l w a y s  b e  p o s s i b l e ,  b u t  o n e  m a y  k n o w  t h e  r e a l i t y  o f  
t h e  t h i n g  d e s i r e d  w h e n  o n e  "  . . .  e s t a b l i s h e s  i t s e l f  ( h i m s e l f )  i n  t h e  
m o v i n g  r e a l i t y  a n d  a d o p t s  t h e  l i f e  i t s e l f  o f  t h i n g s .  T h i s  i n t u i t i o n  
a t t a i n s  t h e  a b s o l u t e . "
1 1  
A g a i n ,  h o w  d o e s  o n e  a d o p t  t h a t  l i f e  i n  o r d e r  t o  g a i n  i n t u i t i o n ?  
F o r  o n e  d o e s  n o t  o b t a i n  f r o m  r e a l i t y  a n  i n t u i t i o n ,  t h a t  i s  t o  s a y ,  
a  s p i r i t u a l  h a r m o n y  w i t h  i t s  i n n e r m o s t  q u a l i t y  i f  o n e  h a s  n o t  g a i n e d  
i t s  c o n f i d e n c e  b y  a  l o n g  c o m r a d e s h i p  w i t h  i t s  s u p e r f i c i a l  m a n i f e s t a -
t i o n s . 1 2  
T h i s  w o u l d  s e e m  c o n t r a d i c t o r y  t o  B e r g s o n ' s  i d e a s  t h a t  s y m b o l s  c a n -
n o t  g i v e  a n  i n t u i t i o n .  T h i s  " c o m r a d e s h i p "  i s  n o t  a n  i n t u i t i o n ;  a l -
t h o u g h  i t  m a y  b e  c o n s i d e r e d  s y m b o l i c ,  i t  d o e s  s e r v e  t o  i n d i c a t e  a n d  
p o i n t  t o  t h e  t h i n g s  t h a t  h a v e  b e e n  l e f t  b e h i n d  t h e  t r a i l  o f  r e a l i t y .  
T h i s  c o m r a d e s h i p  d o e s  s e r v e  t o  l e t  u s  s e e ,  b y  w a y  o f  e x a m p l e ,  t h e  
c o n t r a i l s  o f  m u l t i p l i c i t y  ( b u r n e d - o u t  c o a l s  o f  r e a l i t y )  t h a t  h a v e  
b e e n  l a i d  d o w n  b y  t h e  j e t  o f  r e a l i t y .  B y  r e c o g n i z i n g  t h e  c o m r a d e -
s h i p  t h a t  i s  p a r t i c u l a r  t o  t h e  r e a l i t y  b e i n g  p u r s u e d ,  w e  a r e  n o t  d e -
c e i v e d  i n t o  a n  e n d l e s s  s e a r c h  o f  u n r e l a t e d  m u l t i p l i c i t y .  W e  k n o w  
t h a t  t h e r e  h a s  b e e n  a  r e a l i t y  w h i c h  h a s  p a s s e d ,  t h a t  w e  a r e  n o t  p u r -
s u i n g  a  t h i n g  t h a t  h a s  n o t  b e e n  a  c e r t a i n  p l a c e  a t  a  c e r t a i n  t i m e ,  b u t  
h a s  b e e n  i n  a  s t a t e  o f  e x i s t e n c e .  I t  r e m a i n s  f o r  u s  t o  f i n d  o u t  i f  t h a t  
t h i n g  s t i l l  e x i s t s .  
L e t  i t  b e  s a i d ,  i n  c o n c l u s i o n ,  t h a t  t h e r e  i s  n o t h i n g  m y s t e r i o u s  
a b o u t  t h i s  f a c u l t y .  W h o e v e r  h a s  w o r k e d  s u c c e s s f u l l y  a t  l i t e r a r y  
c o m p o s i t i o n  w e l l  k n o w s  t h a t  w h e n  t h e  s u b j e c t  h a s  b e e n  s t u d i e d  a t  
' I b i d . ,  p .  2 .  
1 0
1 b i d . ,  p .  6 .  
n  I b i d . ,  p .  6 7 .  
" I b i d . ,  p .  8 2 .  
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g r e a t  l e n g t h ,  a l l  t h e  
s o m e t h i n g  m o r e  i s  n  
t i o n  i t s e l f :  a n  e f f o r t  
i n  t h e  v e r y  h e a r t  o f  
a n  i m p u l s i o n  w h i c h ,  
a n d  y e t ,  i f  o n e  t u r m  
i t  s l i p s  a w a y ;  f o r  i t  ·  
a t t h o u g h  i n d e f i n i t e t t  
B y  c o m r a d e s h i p  w i t h  
i n  a n  i n t u i t i o n  i f  t h e  j  
t i o n  o f  i t s  c o n t r a i l ,  t h 1  
r e a l i t y .  I f  w e  a r e  s i t u  
w i t h  a n  i n t u i t i o n  o f  r £  
u p o n  m o b i l i t y  a n d  i t  i  
i t s  d i r e c t i o n  a n d  p a s s >  
b u r n e d - o u t  c o a l s .  T h e  
a r e  r e g e n e r a t e d  i n t o  
m o b i l i t y .  
T h e  m e a n i n g  o :  
w o r d s ,  c a n  e x p r e s s  
l a t e ,  u n f a t h o m a b l e  s  
a n d  l e t s  u s  f o r  m o r  
I n  o r d e r  f o r  m m  
m u s t  b e  a  s y n t h e s i s  o  
a g e n t ,  m o b i l i t y ;  i . e . ,  1  
t h e  p r e s e n t  a n d  t h e  t <  
i t s  s u m m i n g - u p  a g e n ·  
N o w  a n d  t h e n  i t  t~ 
m o b i l i t y  o f  t h e  re~ 
m e a n s  i t  s u b s t i t u 1  
m o b i l i t y  s t a b i l i t y ,  
t u t e s  f i x e d  p o i n t s  '  
T h i s  s u b s t i t u t i o n  i  
p r a c t i c a l  l i f e  .  .  .  1  
I n  m u s i c  a n  e x a m i n a  
f i x e d  p o i n t s  w h i c h  r r  
e x a m i n a t i o n  a  s o - c a :  
g u a g e  c a n  i l l u s t r a t e  
p r o c e s s  o f  b e i n g .  A g .  
r e a l i t y ,  m u s i c  m u s t  l :  
t h e  r e l a t i o n s h i p  o f  t l  
h a s  a  f u n c t i o n  b e s i d  
u n d e r s t a n d  o r  p o i n t  
m o b i l i t y  a n d ,  t h e r e f <  
t h e  p a s t  a n d  p r e s e n '  
s a i d  t o  o r i g i n a t e  a s  
e x t e r n a l i z a t i o n  o f  t l  
B e f o r e  w e  c a n  I  
w h a t  r e a l i t i e s  w e  w  
1 3 J b i d . ,  p p .  8 1 - 8 2 .  ( M y  i t a l i •  
H J b i d . ,  p p ,  6 0 - 6 1 ,  
lgent, mobility, can never 
ality. 
l is, how can one get into 
ion will let us know the 
at it may be possible to 
1gination;"9 this entering 
:hy by which one is trans-
0 By way of example. A 
Jatient tries to enter into 
: that patient, or tries to 
He cannot establish that 
e experiences similar to 
lged to talk, ramble, or in 
emotions since the doctor 
is in the patient's mind. 
mt's mind in themselves 
is in the mind. If the doc-
stairs, and the patient in 
he doctor may enter into 
:an then be in sympathy 
in other people what we 
:ly states that such an in-
may know the reality of 
!S itself (himself) in the 
of things. This intuition 
lrder to gain intuition? 
n.tu~tion, that is to say, 
ty 1f one has not gained 
;s superficial manifesta-
s ideas that symbols can-
, is not an intuition; al-
oes serve to indicate and 
hind the trail of reality. 
by way of example, the 
ls of reality) that have 
·ecognizing the comrade-
pursued, we are not de-
multiplicity. We know 
sed, that we are not pur-
ace at a certain time, but 
for us to find out if that 
! is nothing mysterious 
;uccessfully at literary 
ect has been studied at 
great length, all the documents gathered together, all notes taken, 
something more is necessary to get down to the work of composi-
tion itself: an effort, often painful, immediately to place oneself 
in the very heart of the subject and to seek as deeply as possible 
an impulsion which, as soon as found, carries one forward itself ... 
and yet, if one turns around suddenly to seize the impression felt, 
it slips away; for it was not a thing but an urge to movement, and 
although indefinitely extensible, it is simplicity itselfJ3 
By comradeship with the contrails of the jet we may be caught up 
in an intuition if the jet turns in its movement and recrosses a por-
tion of its contrail, thus taking in parts to be used in the essence of 
reality. If we are situated on one of those trails, we shall be found 
with an intuition of reality. Intuition of reality is always dependent 
upon mobility and it is not always possible unless mobility changes 
its direction and passes through some element of its multiplicity of 
burned-out coals. Those ashes will forever remain ashes unless they 
are regenerated into the essence of reality through the visit of 
mobility. 
The meaning of song goes deep. Who is there that, in logical 
words, can express the effect music has on us? A kind of inarticu-
late, unfathomable speech, which leads us to the edge of the infinite, 
and lets us for moments gaze into that! 
-Carlyle 
In order for music to exist or to be considered as a reality, it 
must be a synthesis of the past and present through its synthesizing 
agent, mobility; i.e., the history of music must be summed up with 
the present and the total must pass on to a state of extension through 
its summing-up agent, mobility. Bergson states: 
Now and then it takes quasi-instantaneous views of the undivided 
mobility of the real. It thus obtains sensations and ideas. By that 
means it substitutes for the continuous the discontinuous, for 
mobility stability, for the tendency in process of change it substi-
tutes fixed points which mark a direction of change and tendency. 
This substitution is necessary to common sense, to language, to 
practical life . . . u 
In music an examination is made of those sensations and ideas, those 
fixed points which mark a direction of change and tendency; by that 
examination a so-called language of music is developed. That lan-
guage can illustrate only what has been and not what is in the 
process of being. Again, at this point, let it be repeated that, to be a 
reality, music must be a constant condition of change which involves 
the relationship of the past, the present, and mobility. This language 
has a function besides the portrayal of the past; it may help us to 
understand or point toward the essence of reality. The mind has 
mobility and, therefore, is located in reality through the synthesis of 
the past and present by that mobility. By this token music may be 
said to originate as reality in the mind, and manifest itself as an 
externalization of that reality. 
Before we can progress any further, we should attempt to state 
what realities we will allow music to represent. Several references 
13Ibid ., pp. 81-82. (My italics.) 
Hlb id ,, pp, 60-61. 
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w i l l  b e  m a d e  t o  t h e  H a r v a r d  D i c ·t i o n a r y  o f  M u s i c .  I t  i s  i n t e r e s t i n g  
t o  n o t e  t h a t  t h e  f i r s t  p a g e  o f  t h e  d i c t i o n a r y  p r o p e r  h a s  t h e  f o l l o w i n g  
l o n e  s t a t e m e n t  p r i n t e d :  " I f  y o u  w a n t  t o  u n d e r s t a n d  t h e  i n v i s i b l e ,  
l o o k  c a r e f u l l y  a t  t h e  v i s i b l e . "
1 5  
P a r a p h r a s i n g ,  w e  s h a l l  o b s e r v e  t h e  
v i s i b l e  e l e m e n t s  o f  m u s i c  t o  a t t e m p t  a n  a p p r o a c h  a t  u n d e r s t a n d i n g  
m u s i c a l  r e a l i t y .  L i s t i n g  s o m e  m u s i c a l  q u a l i t i e s  b y  t h e i r  g e n e r a l l y  
a c c e p t e d  d e f i n i t i o n s  a s  f o u n d  i n  t h e  l a n g u a g e  o f  m u s i c  m a y  b e  h e l p -
f u l :  s o u n d ,  r h y t h m ,  m e l o d y ,  h a r m o n y ,  r h y m e ,  i n t e n s i t y ,  d u r a t i o n ,  
e t c .  H o w e v e r ,  i t  d o e s  n o t  n e c e s s a r i l y  f o l l o w  t h a t  a l l  o f  t h e  a b o v e  
m u s t  b e  i n c l u d e d  i n  a  d e f i n i t i o n  o f  c r e a t i v e  m u s i c .  F o r  e x a m p l e ,  
t u r n  t o  B e e t h o v e n :  
O n l y  a f t e r  h i s  d e a t h  w a s  f o u n d  a m o n g  h i s  p a p e r s  t h e  c r y  o f  d e s p a i r  
h e  w r o t e :  " Y o u ,  m y  f e l l o w  m e n  w h o  d e n o u n c e  m e  a s  m o r o s e ,  
c r a b b e d ,  m i s a n t h r o p i c .  H o w  y o u  w r o n g  m e !  I  h a v e  f a l l e n  i n t o  a n  
i n c u r a b l e  m a l a d y .  B o r n  w i t h  a  f i e r y ,  l i v e l y  t e m p e r a m e n t ,  i n c l i n e d  
f o r  t h e  a m u s e m e n t s  o f  s o c i e t y ,  I  w a s  f o r c e d  t o  i s o l a t e  m y s e l f .  I  
c o u l d  n o t  b r i n g  m y s e l f  t o  s a y  t o  p e o p l e ,  ' S p e a k  l o u d e r ,  s h o u t ,  f o r  
I  a m  d e a f . ' "  
D e a f .  A  w o r d  l i k e  s t o n e  s o u n d l e s s l y  e n t o m b i n g  t h e  w o r l d ' s  
g r e a t e s t  m u s i c i a n .  A l l  t h r o u g h  t h e  s u m m e r  o f  1 8 0 2 ,  B e e t h o v e n ,  
s t r i d i n g  o v e r  t h e  g r e e n  c o u n t r y s i d e  o u t s i d e  V i e n n a  w h e r e  b i r d s  
s e e m  u n h e a r d ,  b e a t  f u r i o u s l y  a g a i n s t  t h e  c l o s i n g  w a l l s  i n  t h a t  
b u l l i s h  d a r k  h e a d ,  m u s i c  s t o r m e d  a n d  s o a r e d  a s  n e v e r  b e f o r e .  N o w ,  
c r i p p l e d  i n  a  m u s i c i a n ' s  m o s t  v i t a l  s e n s e ,  h e  m u s t  s u r r e n d e r  t o  
f a i l u r e  a n d  d e s p a i r  o r ,  b y  p o w e r s  n o t  y e t  f o u n d ,  m u s t  s o m e h o w  
t r i u m p h .  " I  s h a l l  t a k e  F a t e  b y  t h e  t h r o a t , "  h e  d e c i d e d .  
H i s  c h a l l e n g e  i s  a n n o u n c e d  b y  t h e  m i g h t y  E r o i c a ,  n o t  o n l y  t h e  
f i r s t  g r e a t  m o d e r n  s y m p h o n y ,  b u t  B e e t h o v e n ' s  o w n  s o u l  s p e a k i n g  
f r o m  i t s  p r o f o u n d  d e p t h s , 1 6  
T h i s  i s  a  m o v i n g  e x a m p l e  t o  s t r e s s  a n  i m p o r t a n t  c o n s i d e r a t i o n  w h e n  
q u a l i t i e s  o f  m u s i c  a r e  e n u m e r a t e d  a n d  m a n i p u l a t e d  i n  a n  a t t e m p t  t o  
p r o d u c e  m u s i c .  W h e n  c o n s i d e r i n g  t h e  q u a l i t i e s  o f  m u s i c ,  w e  a r e  
s t u d y i n g  a e s t h e t i c s .  " M u s i c a l  a e s t h e t i c s  i s  t h e  s t u d y  o f  t h e  r e l a t i o n -
s h i p  o f  m u s i c  t o  t h e  h u m a n  s e n s e s  a n d  i n t e l l e c t . "
1 7  
I t  i s  a s s u m e d  
t h a t  m u s i c  i n v o l v e s  s o m e  o f  t h e  h u m a n  s e n s e ,  i f  n o t  a l l ,  v i z . :  s i g h t ,  
s o u n d ,  t a s t e ,  s m e l l ,  t o u c h .  I t  c a n  b e  d e m o n s t r a t e d ,  t h o u g h  i t  w i l l  n o t  
b e  a t t e m p t e d  h e r e ,  t h a t  a l l  o f  t h e  f i v e  s e n s e s  c a n  p l a y  a  p a r t  i n  
m u s i c ;  b u t  i t  d o e s  n o t  n e c e s s a r i l y  m e a n  t h a t  a l l  o f  t h e m  m u s t  b e  
r e p r e s e n t e d  i n  m u s i c .  B e e t h o v e n ' s  g r e a t e s t  w o r k s  w e r e  w r i t t e n  
w i t h o u t  t h e  s e n s e  o f  s o u n d ;  p e o p l e  h a v e  w r i t t e n  m u s i c  w i t h o u t  
s i g h t .  I n  f a c t ,  a l l  o f  t h e  s e n s e s  c o u l d  b e  d e a l t  w i t h  i n  t h i s  m a n n e r .  
L e t  i t  b e  r e p e a t e d  a g a i n :  M u s i c  i s  t h e  e x t e r n a l i z a t i o n  o f  r e a l i t i e s  
t h a t  e x i s t  i n  t h e  m i n d .  S o m e  o f  t h o s e  e x t e r n a l i z a t i o n s  h a v e  b e e n  
e x a m i n e d ;  t h e r e  a r e  o t h e r s  t h a t  m i g h t  b e  m o r e  r e a d i l y  u n d e r -
s t a n d a b l e  t o  t h e  m i n d .  I t  i s  g e n e r a l l y  a g r e e d  t h a t  t h e  m i n d  h a s  w h a t  
a r e  c a l l e d  e m o t i o n s ,  s u c h  a s  j o y ,  s a d n e s s ,  f e a r ,  l o v e ,  p i t y ,  h a t e ,  a n g e r ,  
s y m p a t h y ,  e t c .  W h e n  o n e  i s  i n  t h e  p r o c e s s  o f  f e e l i n g  t h e s e  e m o t i o n s  
o r  t h e s e  p a s s i o n s ,  h e  d o e s  n o t  d o u b t  t h e i r  r e a l i t y ,  f o r  h e  i s  s t i r r e d  b y  
t h e i r  m o b i l i t y  a n d  c o n s e q u e n t l y  e x p e r i e n c e s  r e a l i t y .  
" W i l l i  A p e ! ,  H a r v a r d  D i c t i o n a r y  o f  M u s i c ,  ( C a m b r i d g e ,  1 9 5 6 ) ,  p .  1 .  
' • D o n a l d  C u l r o s s  P e a t t i e ,  " B e e t h o v e n - T h e  M a n  W h o  S e t  M u s i c  F r e e , "  T h e  R e a d e r ' s  
D i g e s t  K e e p s a k e  ( P l e a s a n t v i l l e ,  1 9 6 0 ) ,  p p .  1 1 5 - 1 1 6 .  
1 7 A p e l ,  p .  1 7 .  
3 0  
R e t u r n i n g  a g  
e x t e r n a l i z a t i o n  o f  
t h a t  a n y  o f  t h e  q  
t h e  r e a l i t y  o f  m u  
s y m b o l s  o f  t h e  l a :  
g r a s p e d  "  . . .  f r o n  
F o r  o n e  d o e s  n •  
s p i r i t u a l  h a r m o  
i t s  c o n f i d e n c e  t  
t i o n s . 1 9  
W e  h a v e  b e e n  t r ·  
m u s i c a l  e x t e r n a l i  
a c t  o f  l i v i n g ,  i n  a  
T h e  m o r e  e x t  
t o  t h e  n e a r  e x h a 1  
i n t o  s y m p a t h y  w  
y o u  w e r e  i n  a  j o y  
m o o d .  H e n c e ,  y 0 1  
o f  j o y ;  y o u  a c q u i  
o f  j o y .  I m a g i n e  f  
e d  s t r e e t  a t  n i g l  
e v o k e d  t h a t  p a s t  
m e d i a t e l y  b e  i n  ,  
a l t h o u g h  y o u  n e '  
s e n s e s  w a s  i n  i m  
m a y  c o m e  i n t o  e  
q u a i n t a n c e  w i t h  
t h e  c h a n c e s  o f  i n  
S t u d y i n g  t h E  
c o m e  a c q u a i n t e d  
o r i g i n  o f  m u s i c  
w h e n ,  o r  h o w  m 1  
c o n s i s t e d  o f  v o c ;  
f e e t ;  l a t e r ,  m a n  i  
t h i s  b y  s u c h  c r e a  
h a s  m a n  e m a n a t  
o b j e c t s ,  h a p p e n i 1  
i n c o r p o r a t e d  t h e  
i t s  r h y t h m  a n d  s  
s i z e d  i n t o  m u s i c ;  
l a d s  w e r e  i n t e r  
s o n g s  h a v e  a l s o  ·  
I t  w i l l  b e  s e •  
e r  a n d  c o m p o s e r  
b i l i t y  o f  t h e  m i r  
a c q u a i n t e d  h i m s  
l a t e d  e x p e r i e n c  
l B B e r g s o n ,  p .  3 .  
H i b i d . ,  p ,  8 2 .  
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956). p. 1. 
Set Music Free," The Reader's 
Returning again to the statement previously made, music is an 
externalization of the realities that exist in the mind, it is possible 
that any of the qualities previously discussed may be contained in 
the reality of music. Again these qualities of themselves are only 
symbols of the language of music since musical reality can only be 
grasped " ... from within, inside it, in what it is in itsel£."18 
For one does not obtain from reality an inutition, that is to say, a 
spiritual harmony with its innermost quality if one has not gained 
its confidence by a long comradeship with its superficial manifesta-
tions.19 
We have been trying to establish that comradship by examing the 
musical externalizations of the mind. It can be assumed that the 
act of living, in all its phases, affects those musical externalizations. 
The more externalizations we can become acquainted with, even 
to the near exhaustible, the greater will be our chances of coming 
into sympathy with reality. lmagine, for example, that at one time 
you were in a joyful mood and whistled as an externalization of that 
mood. Hence, you acquired a memory of a particular externalization 
of joy; you acquired a comradeship with a superficial manifestation 
of joy. Imagine further that in an imaginary walk down an unlight-
ed street at night, you heard a whistling that was so moving it 
evoked that past comradeship, that past memory. You would im-
mediately be in empathy. You would recognize that reality of joy 
although you never saw or touched that person; only one of your 
senses was in immediate contact. This example illustrates how one 
may come into empathy with musical reality. The greater the ac-
quaintance with music's superficial element, the greater will be 
the chances of intuitive contact with its reality. 
Studying the history of music provides an opportunity to be-
come acquainted with many of music's superficial elements. The 
origin of music is open to speculation since no one knows where, 
when, or how music began. The original externalizations may have 
consisted of vocal efforts, the clapping of hands, the stamping of 
feet; later, man in his effort to externalize, created means to extend 
this by such creations as the drum, the reed, the string, etc. Not only 
has man emanated qualities of reality from his mind; he has taken 
objects, happenings, events, etc., and through his mobility of mind, 
incorporated them into essences of reality. Poetry, for instance, with 
its rhythm and singing rhyme of thought and word has been synthe-
sized into musical reality by composers such as Chopin, whose bal-
lads were interpretations of poems by Mickiewicz. Conversely, 
songs have also been synthesized into poetry and prose. 
It will be seen that a mutual empathy may exist between listen-
er and composer. The composer's composition is a result of the mo-
bility of the mind synthesizing many experiences. If a listener has 
acquainted himself with the superficial manifestations of those re-
lated experiences, he may possibly obtain harmony with the 
"Bergson, p. 3. 
:f9Jbid ., p, 82 . 
31 
c o m p o s i t i o n .  F o r  i n s t a n c e ,  m a n y  c o m p o s e r s  h a v e  b e e n  m o v e d  t o  
c r e a t e  b y  e x p e r i e n c e s  a s s o c i a t e d  w i t h  a  s o l i t a r y  w a l k  t h r o u g h  t h e  
w o o d s .  I f  w e  t a k e  a  s i m i l a r  s o l i t a r y  w a l k ,  w e  m a y  p o s s i b l y  o b t a i n  
s o m e  o f  t h e s e  e x p e r i e n c e s ;  a n d  i f  w e  l i s t e n  t o  h i s  c o m p o s i t i o n s  w h i c h  
i n c o r p o r a t e d  t h o s e  e x p e r i e n c e s ,  w e  m a y  c o m e  i n t o  e m p a t h y  w i t h  
t h a t  w o r k .  
M u s i c  h a s  t a k e n  f o r m s  i n  d i f f e r e n t  c u l t u r e s .  
T w o  m e l o d i e s ,  o n e  f r o m  C e y l o n ,  t h e  o t h e r  f r o m  B r a z i l ,  m a y  l o o k  
p r e t t y  m u c h  a l i k e  " o n  p a p e r , "  b u t  w i l l  s o u n d  v e r y  d i f f e r e n t  i n  r e a l  
p e r f o r m a n c e .  T h e  i n t o n a t i o n  m a y  b e  e x a c t  i n  o n e  c a s e  a n d  f l u c t u a t -
i n g  i n  a n o t h e r ;  s i m i l a r l y ,  t h e  o n e  p e r f o r m a n c e  m a y  b e  f u l l  o f  s t r o n g  
a c c e n t s ,  t h e  o t h e r  f l o w i n g ;  o n e  t i m b r e  n a s a l ,  t h e  o t h e r  t h r o a t y ;  t h e  
r h y t h m  s t e a d y  i n  o n e  c a s e  a n d  f r e e  i n  t h e  o t h e r ,  e t c .  M o r e  t h a n  
a n y  o t h e r  f e a t u r e ,  t h e  m a n n e r  o f  d e l i v e r y  c h a r a c t e r i z e s  a n d  d i s t i n -
g u i s h e s  r a c i a l  g r o u p s ,  a n d ,  m o r e o v e r ,  c o n n e c t s  t h e  m u s i c  o f  s u c h  a  
g r o u p  w i t h  i t s  g e n e r a l  a n t h r o p o l o g i c a l  c h a r a c t e r i s t i c s ,  s u c h  a s  p o s -
t u r e ,  b o d i l y  m o v e m e n t ,  e m o t i o n a l  c h a r a c t e r i s t i c s ,  e t c . 2 o  
D i f f e r e n t  c u l t u r e s  a n d  i n d i v i d u a l s  h a v e  d i f f e r e n t  e x p e r i e n c e s ;  t h e r e -
f o r e ,  t h e i r  p a r t i c u l a r  c o m p o s i t i o n s  c a n n o t  b e  s e i z e d  i n t u i t i v e l y  u n -
l e s s  o n e  b e c o m e s  a c q u a i n t e d  w i t h  t h o s e  p a r t i c u l a r  e x p e r i e n c e s  o f  
s u p e r f i c i a l  m a n i f e s t a t i o n s  t h a t  b e l o n g  t o  t h a t  w o r k ,  t h a t  c u l t u r e ,  
t h a t  e r a ,  t h a t  t i m e .  
N o t  o n l y  d o e s  m u s i c  v a r y  b e t w e e n  c u l t u r e s ,  b u t  a l s o  
w i t h i n  c u l t u r e s .  I n  t h e  U n i t e d  S t a t e s  t h e r e  a r e  s e v e r a l  t y p e s  
o f  m u s i c  p r e v a l e n t  o f  w h i c h  o n l y  t w o  w i l l  b e  m e n t i o n e d  b y  w a y  o f  
r e p r e s e n t a t i o n  a n d  c o m p a r i s o n :  t h e  s o - c a l l e d  ( i f  y o u ' l l  p a r d o n  s u c h  
r i d i c u l o u s  l a b e l s  a n d  c o m p a r i s o n s )  v e r y  w i d e  g e n e r a l i z a t i o n s  o f  
c l a s s i c a l  a n d  m o d e r n ,  w i t h  a l l  t h e i r  c o n n o t a t i o n s .  I f  w e  h o l d  t o  o u r  
s t a t e m e n t  t h a t  m u s i c  i s  a n  e x t e r n a l i z a t i o n  o f  r e a l i t i e s  t h a t  e x i s t  i n  
t h e  m i n d ,  w e  m u s t  a d m i t  t h a t  b o t h  t y p e s  a r e  m u s i c .  I f  o n e  i s  t o  
g a i n  e m p a t h y  w i t h  e i t h e r  t y p e ,  h e  w i l l  i n v e s t i g a t e  t h e  c o m r a d e s h i p  
o f  t h e  o n e  h e  w a n t s  t o  g a i n  a n  i n t u i t i o n  o f .  T h e  d i s t i n c t i o n  o f  w h a t  i s  
g o o d  m u s i c  a n d  w h a t  i s  b a d  m u s t  b e  d r a w n  a c c o r d i n g  t o  w h a t  t h e  
m u s i c a l  r e a l i t i e s  o f  t h e  c u l t u r e s  a n d  i n d i v i d u a l s  c o n s i s t  o f .  M u s i c  
w i l l  b e  a t  i t s  b e s t  w h e n  i t  a c c u r a t e l y  p o r t r a y s  t h o s e  m u s i c a l  r e a l i t i e s .  
M u s i c  i s  l e s s  g o o d  w h e n  i t  p o r t r a y s  f r a g m e n t s  o f  t h a t  r e a l i t y , .  o r  
w o r s e ,  a s  o n e  s o m e t i m e s  t h i n k s ,  w h e n  p r a c t i c a l l y  n o t h i n g  i s  p o r -
t r a y e d .  
F o r  a l l  t h i s  e f f o r t  o n  p a p e r ,  o n e  c a n n o t  t e l l  a n o t h e r  h o w  t o  g e t  
i n  e m p a t h y  w i t h  m u s i c a l  r e a l i t y ,  b u t  o n l y  t h a t  o n e  m u s t  b e  a w a r e  o f  
t h e  p a s t ,  t h e  p r e s e n t ,  a n d  t h e n  a t t e m p t  t o  h i t c h  a  r i d e  o n  h e  b a n d -
w a g o n  o f  m o b i l i t y .  T h a t  b a n d w a g o n  c a n  l a c o n i c a l l y  b e  c a l l e d  f e e l -
i n g ,  w h i c h  c a n n o t  b e  i m p a r t e d  t o  a n o t h e r  t h r o u g h  t h e  p o w e r  o f  r e a -
s o n .  
• o A p e l ,  p .  6 0 0 .  
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A p e l ,  W i l l i .  H a r v a  
B e r g s o n ,  H e n r i .  I n  
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A warmth within the breast would melt 
The freezing reason's colder part, 
And like a man in wrath the heart 
Stood up and answered, "I have felt ." 
-Tennyson 
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I  O N C E  W A L K E D  T H R O U G H  F I E L D S  
I  o n c e  w a l k e d  t h r o u g h  f i e l d s  i n  
T h e  c r i s p i n g  s e a s o n  
S a m  B r e k k e  
N o t i n g  t h e  m o v e m e n t s  o f  r e m n a n t  l e a v e s  
A n d  f l i c k e r i n g  c o n f e d e r a t i o n s  o f  m i c e  
F r o m  h o l l o w  g r a s s e s  I  w a t c h e d  t h e  w i n d  
D a r k e n  a n d  s c r a t c h  
O l d  s h a d o w s  o n  t h e  r e d d e n i n g  d o o r s  
O f  a  f o r g o t t e n  F o r d  
A n d  w a l k e d  t o w a r d  t h e  r a t t l e  o f  w i n g s  
I n  a  b l a c k  s e a s o n  
A N  A P R I L  P O E M :  F O R  D E A N  
I t ' s  A p r i l  t o d a y ,  D e a n  
A n d  t h e  b l a c k  w a t e r s  a r e  
l e a v i n g  t h e  p a r k i n g  l o t s  
I n  a  m o s t  d i s o r d e r l y  f a s h i o n .  
W a t e r s  t h a t  r e c e n t l y  i n c a r c e r a t e d  u s  
I n  o t h e r  f o r m s  
A r e  m o v i n g  w i t h  s m a l l ,  b r i g h t  s o u n d s  
T o w a r d  f r e e d o m  i n  t h e  s e w e r s  
T o w a r d  f r e e d o m  i n  t h e  r i v e r s  
A n d  t h e  s o u n d  o f  r a i n  
O n  t h e  b r o a d  l e a v e s  o f  s u m m e r .  
I  h e a r  s i n g i n g  o u t  t h e r e ,  D e a n .  
I  h e a r  v o i c e s  a l o n g  a  h i g h w a y  i n  A m e r i c a .  
A n d  f a i n t l y  o u t  o f  I n d i a  
I  c a n  h e a r  y o u r  b l u e s .  
G r e e n g o u r d  d  
F r o l i c s o m e  b e  
G r e e n t r e e d r e <  
r a n d o m  v  
T h e  g r e e n  r n a  
t o b a c c o  
G r e e n b o y  d r e  
Y o u t h  a s k i n g  
G r e e n j a g  d r e ;  
S y m p h o n i e s  i  
G  r e e n i  v y  b o o k  
t h e  w o r l c  
L o g i c  s h a l l  o v  
w i l l  r e i g r  
G r e e n e y e  d n  
t h e  m i n d  
B y  n i g h t  a n d  
T h e  O n e  
G r e e n b u c k  d  
D i s g u i s i n g ,  c <  
G r e e n f a d e d  c  
N o w  t o p p l e d  
G r e e n  d r e a m  
T o  d i s c o v e r  a  
s p a r r o w .  
Sam Brekke 
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NINEGREEN DREAMS 
Greengourd dreams in the gibberish of the Newborn-
Frolicsome bestiaries caper on the walls . 
Greentreedreams of summer youth and the dandelion wine of 
random voyages-
The green map discovered in a bird's nest, meridians, Indian 
tobacco 
Greenboy dreams, it the strange country of young manhood-
Youth asking Jonglegged questions in a voice that cracks. 
Greenjag dreams condemn 1948 Fords-
Symphonies in exhaust thunder; ecstacy at 7,000 r.p.m. 
Greenivybook dreams, cumlo-nimbus ideals that will transform 
the world-
Logic shall overthrow all dictators and the Brotherhood of Man 
will reign supreme. 
Greeneye dreams that eat little ideals, crawling in, replacing 
the mind-
By night and day she confidently walks and smiles his beauty, 
The One. 
Greenbuck dreams stamped from the universal die-
Disguising, corrupting, crowding out all that remains. 
Greenfaded dreams lie like once-precious ikons-
Now toppled in th·e street. 
Green dreams of green days-
To discover again among the leaves the nest of a long-dead-
sparrow. 
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A  L A T E - D E C E M B E R  P O E M  F O R  A  G O N E - A W A Y  F R I E N D  
P e r h a p s  i t ' s  j u s t  t h e  s e a s o n ,  O l d  C o m r a d e ,  
B u t  t h e  t r e e - f i l l e d  w i n d o w s  
A n d  h u g e  w i n d f u l s  o f  s n o w  
B l a s t i n g  d o w n  o u t  o f  O n t a r i o  
H a v e  m e n t i o n e d  t h a t  y o u  s h o u l d  b e  h e r e .  
A r e  t h i n g s  w e l l  i n  t h a t  f a r  c o u n t y ?  
F a r  f r o m  t h e  c o u n t r y  o f  t h e  n o r t h b o u n d  r i v e r  
A n d  t h e  g u f f a w s  o f  a  y o u n g e r  d a y ;  
F a r  f r o m  t h e  T e n t h - S t r e e t  p a d - o u t s  
A n d  t h e  h o r n y  m i d n i g h t s  . . .  
( H a v i n g  f o u n d .  t h e  a c t u a l  B r o a d w a y ,  s h e  f i n a l l y  m a r -
r i e d  s o m e  k i n d  o f  d i r e c t o r .  C a m e  b a c k  l a s t  s u m m e r  
l o o k i n g  f o r  y o u .  S h e  c l a i m e d  t h a t  s h e  s t i l l  l o v e d  y o u .  
D i d  y o u  k n o w  t h a t ? )  
A s  t h e  s t o r m  c o m e s  i n ,  I  w o n d e r :  
D o  y o u  r e m e m b e r  t h e  t w o  s t r a n g e r - b o y s  
W h o  m e t  i n  a  T h i r t e e n t h - S t r e e t  c a f e t e r i a ?  
H o w  c o u l d  t h e y  k n o w  t h a t  
A s  t h e y  s p o k e  o v e r  b a d  c h i l i  
O f  A s i m o v  a n d  h i s  1 0 0 0 - Y e a r  P l a n  
T h a t  t h e i r  h a n d s  
( o n  a n  a l t o g e t h e r  d i f f e r e n t  p l a n )  
W e r e  r e a c h i n g  s e v e n  y e a r s  
I n t o  t h e  f u t u r e -
O n e  t o  w r i t e  c h e c k s  o f  f i n e s t  l a t e x  
T h e  o t h e r  
p a s t  t h e  p h e a s a n t - k i l l i n g  s t o r m s  
t o  w r i t e  t h i s  p o e m .  
O r  t h e  n i g h t  w h e n  t h e  t r i u m v i r a t e  o f  c a v e - m e n ,  
C l a d  i n  j o c k s t r a p s  a n d  p o t a t o - s a c k s  
A p p e a r e d ,  a n d  c a r r i e d  t h e  s c r e a m i n g ,  
T o w a r d  t h e  l o c k e r  r o o m s .  
B r a n d i s h e d  c l u b s  
a n d  b a d  p o e m s  
O r  t h e  s t o l e n  s i g n s  a n d  
w i l l i n g  g i r l s  
o n  t h e  w a y  o u t .  
m a d  e s c a p a d e s  
I n t o  t h e  i n t e r i o r  d a r k  n i g h t  o f  t h e  F a r g o  T h e a t e r ?  
A n d  t h e  g i r l s - ·  
S l i g h t  f l a x e n  q t  
o f  1  
T h e  h i g h - s c h o o  
R e f u g e e s  f r o m  
W h o s e  f a v o r s  v  
F r o m  " R a n c h  l  
W i l d - h <  
T h e  i m  
T h e  b u  
W h e r e  o u r  l a u g  
D r o w n e d  o u t  t r  
W e  c o u l d n ' t  h e ;  
T e a r i n g  a w a y  a  
E a r l  a n d  H o m e  
A n d  M i k e  w e n t  
T h e  r e s t  a r e  a l l  
B u t  y o  
I  g a z e  p a s t  t h e  
A t  t h e  p l a c e  w l  
N i g h t l o n g  s w a r  
W a s  t h a t  y o u  a  
( S y l v i e  
B i s o n .  
a  g o o d  
T h e  m o o n  w a s  
T h e  mosquitoe~ 
T h e  s n o w s  h a v t  
I  t h i n k  I ' l l  w a i  
U n d e r  t h e  i c e ,  
T o w a r d  G r a n d  
T h e r e  h a v e  b e  
B u t  t h e  r i v e r  i .  
A n d  t h e  d o o r  c  
FRIEND 
tally mar-
t summer 
.oved you. 
lling girls 
way out. 
escapades 
? 
And the girls-the sweet, improbable girls! 
Slight flaxen queens 
of the budding breasts and exploratory lips ... 
The high-school Helens 
and study-hall Aphrodites 
Refugees from South Dakota disaster farms 
Whose favors were available 
From "Ranch Romances." 
for a verbatim quote 
Wild-haired rides in '49 Buicks ... 
The impossible songs ... 
The bull sessions ... 
Where our laughter ... bawdy, raucous ... 
Drowned out the clock; so loud 
We couldn't hear the calendar 
Tearing away away at its pages . 
Earl and Homer are dead now. 
And Mike went mad and hanged himself in the john. 
The rest are all away. 
But you knew that didn't you? 
I gaze past the moonblaze 
At the place where the gang used to sit 
Nightlong swapping stories and singing 
those crazy, impossible songs . 
Was that you at the end of my guitar? 
(Sylvia said she saw you there that night in the 
Bison. Though for myself, I didn't notice. It was 
a good song ... Later we were kicked out.) 
The moon was greener then, and it was warmer. 
The mosquitoes are gone now too, 
And someone has stepped on the cricket. 
The snows have piled up so high in that place that 
I think I'll wait 
And let the Spring thaws 
carry it away . 
. . . impossible songs . 
Under the ice, the river still flows north 
Toward Grand Forks 
Manitoba 
and Hudson's Bay. 
There have been troubled waters, Companero. 
But the river is deep 
And the door of my house 
is not locked. 
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D E A D  O F  W I N T E R :  A  J A N U A R Y  P O E M  
D e e p  i n  t h e  V a l l e y  o f  t h e  S h a d o w  o f  t h e  N o r t h  
T h e  s n o w f i e l d s  a r e  b u r n i n g  a t  t h i r t y  b e l o w  
I n  t h e  m o o n ' s  c o l d  f i r e - b u r n i n g  a  b l u e  
T h a t  i n  t h e  g n a t s w a r m i n g  n o o n  o f  a n o t h e r  w e a t h e r  
W a s  b u r n i n g  o f  t h e  s u n ,  b r i g h t  o n  b u l g i n g  w a t e r  
W a s  d r i f t i n g  i n  t h e  w i n d  a n d  n u z z l e d  t h e  c l o u d s  o f  A u g u s t  
f a r  a b o v e  t h e  e l d e r s  
W a s  l o v i n g  i n  t h e  e y e s ,  p r i s m a t i c  i n  t h e  r a i n  
a n d  c a u g h t ,  p u r e  c r y s t a l ,  i n  t h e  t o u s e l e d  d a r k  o f  w i n d - t o s s e d  
s u m m e r  h a i r  . . .  
B u t  a l l  t h a t  h a s  c h a n g e d  n o w .  
S u n s  u n t o  s o r r o w s ,  b u r n i n g  u n t o  b a n a l i t i e s ;  
W a t e r  u n t o  i c e  a n d  l a k e s  u n t o  l a c k - a - d a y s .  
D r i f t i n g  u n t o  d r i f t s ,  c l o u d s  u n t o  c r y s t a l s ;  
N u z z l i n g s  u n t o  n o t h i n g n e s s  a n d  A u g u s t  u n t o  J a n u a r y .  
L o v i n g  u n t o  l e a v i n g ,  e y e s  u n t o  e y e l e s s n e s s ;  
R a i n  u n t o  w i n e d r e g s  a n d  h a i r  u n t o  h e a v i n e s s :  
T h e  m o u l t i n g s  o f  a  b u r i e d  s e a s o n .  
w a l k i n g - - -
t  a r d  l i f e  t h  k '  d e a t h  
W a l k i n g  o w  L i f e  u n t o  De~eath u n t o  w a l  m g  W a l k i n g  . . .  
W a l k i n g  t h r o u g h  a  c o r p s e - l a n d ,  
T h e  e a r s  c o i l i n g  b l o o d  s i n g s  i n  m y  e a r m u f f s .  
" G o e t h e ' s  F a u  
m a n - p o s s e s s e  
m a t h e m a t i c s ,  ~ 
h e r o  m a d e  w i ·  
I n  t h e  p a s t  J  
t i o n  o f  L i e b m a n  
s e a r c h  a s  p r e s e 1  
h a p p i n e s s .  S o m  
L i e b m a n ,  h a v e  
t e r m s  a d e q u a t e !  
I n  t h e  b e g  
( 1 1 .  3 0 3 - 5 )  * ,  t h a ·  
t h e  h i g h e s t  s t a r .  
F a u s t  h i m s e l f  (  
f o u r  f i e l d s  o f  :  
t h e o l o g y - a n d  1  
" k n o w "  a n y t h i r  
h a s  t h e  t i t l e s  o 1  
w h a t  " r i g h t "  i s  
h a s  e v e n  a t t e m  
s e c r e t  o f  w h a t ·  
i t s  t r u e  h e a r t .  r  
n o t  a  s e a r c h  f o  
u n d e r s t a n d i n g  
o f  h i s  s e a r c h  w  
W h e r e a s  0 1  
d e t e r m i n e  d o g 1  
e a s i l y  u n d e r s t o  
w e r e  n o t  h i s .  I t  
s o ,  i n  t h a t  h e  
a d m i t s  t o  h i m :  
l e a r n e d  o n e s  (  
( 1 .  3 6 4 ) .  L e a r r  
t r a t i o n  t o  h i m  
k n o w  t h e  t h i n  
F a u s t  i s  t a l k i n  
w o r d s  a s  i f  t h  
s t a n d i n g  o f  F a  
I n  t a l k i n g  w i t t  
( w h i c h  h a s  i m  
i l l  w h o  w e r e  <  
• T h e  r e f e r e n c e s  i n  
S .  H e f f n e r ,  H e l m u  
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FAUST'S SEARCH 
"Goethe's Faust-in many ways the archetype of troubled modern 
man-possessed a hard-earned mastery of science, philosophy, and 
mathematics, yet we know of the sorry bargain that this tormented 
hero made with the powers of evil in his search for contentment." 
Liebman, Joshua Loth, Peace of Mind, p. 7. 
In the past few months, I have heard several times some varia-
tion of Liebman's statement above concerning the object of Faust's 
search as presented by Goethe. Some have called it a search for 
happiness. Some have called it a search for pleasure. Others, like 
Liebman, have called it a search for contentment. None of these 
terms adequately described Faust's own search for the absolute. 
In the beginning, Mephistopheles says, in speaking to God 
(11. 303-5) *,that Faust is half aware of his foolishness: that he wants 
the highest stars from Heaven, and every highest desire from earth. 
Faust himself (11. 354 ff.) says that he has earned doctorates in the 
four fields of learning-philosophy, jurisprudence, medicine, and 
theology-and that of none of these, even theology, does he really 
"know" anything. He has the facts; he has the vocabulary; and he 
has the titles of intellectualism; but he knows that he cannot grasp 
what "right" is nor teach anything really to elevate mankind. He 
has even attempted alchemy: perhaps in magic one might find the 
secret of what holds the world together at its depths (11. 382-3), at 
its true heart. His search is this profound and this vague. It is, then, 
not a search for happiness nor contentment, but for a superhuman 
understanding of the absolute. Fully to be able to define the object 
of his search would be to have achieved it. 
Whereas one finds it most difficult, if indeed not impossible, to 
determine dogmatically for what Faust was searching, it is more 
easily understood that some of the usually sought goals of mankind 
were not his. It is true that he was a scholar-perhaps unbelievably 
so, in that he held doctorates in all the branches of learning. He 
admits to himself that he is more astute than most people, even 
learned ones (11. 366-67), yet knows, grasps, comprehends nothing 
(1. 364). Learning, then, even knowledge itself, has become a frus-
tration to him. What one might know is useless, and one cannot 
know the things which are truly necessary. (11. 1066-67). When 
Faust is talking with Wagner, his assistant, who zealously pursues 
words as if they were gods, one sees that Wagner has no under-
standing of Faust's basic drives, of his constant and intense search. 
In talking with the villagers, Faust deprecates the crowd's adulation 
(which has impressed Wagner) , by saying that for as many of the 
ill who were cured by him and his father, countless more died of 
*The references in this paper refer to Goethe's Faust, Part I: Text and Notes, by R-M. 
S. Heffner, Helmut Rehder, and W. F . Twaddel. D . C . Heath and Company, Boston, 1954. 
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t h e i r  m e d i c a t i o n s ,  w h i c h  i s n ' t  t o o  s u r p r i s i n g  s i n c e  t h e y  w e r e  u s i n g  
b i c h l o r i d e  o f  m e r c u r y  a s  t h e i r  w o n d e r  d r u g  ( 1 1 .  1 0 3 4  f f . ) .  E v e n  
t h o u g h  h e  a t  t i m e s  d i d  s e e k  k n o w l e d g e ,  t h e  k n o w l e d g e  w a s  f o r  
F a u s t  t o  b e  a  m e a n s ,  n o t  a n  e n d .  
O n l y  w h e n  h i s  s e a r c h  t h r o u g h  k n o w l e d g e  l e d  h i m  t o  a  t r a u m a t i c  
c o n f r o n t a t i o n  w i t h  t h e  E r d g e i s t  ( E a r t h  S p i r i t )  ( 1 1 .  4 8 0  f f . )  a  c o n -
f r o n t a t i o n  w h i c h  c o n v i n c e d  h i m  t h a t  e v e n  a s  a n  U b e r m e n s c h  h e  
c o u l d  n e v e r  a c h i e v e  t h a t  w h i c h  h e  s o u g h t  ( a n d  t h i s  r e c o g n i t i o n  
d r o v e  h i m  t o  t h e  e d g e  o f  s u i c i d e  ( 1 1 .  7 2 0  f f ) - o n l y  t h e n  w a s  h i s  
f r u s t r a t i o n  s o  i n t e n s e  t h a t  M e p h i s t o p h e l e s '  o f f e r  c o u l d  a p p e a r  a t -
t r a c t i v e  o r  a t  l e a s t  a  d i v e r s i o n .  M e p h i s t o  o f f e r s  F a u s t  g r e a t  p l e a -
s u r e s  i n  a  d e g r e e  w h i c h  n o  o t h e r  m a n  h a s  e v e r  t a s t e d  ( 1 1 .  1 6 7 2 - 7 4 ) .  
F a u s t ' s  i m m e d i a t e  r e p l y  i s  t o  a s k  M e p h i s t o  w h a t  h e  k n o w s  t r u l y  o f  
F a u s t ' s  o w n  y e a r n i n g s  ( 1 1 .  1 6 7 5  f f . )  F a u s t  s a y s  w i t h  n o  h e i s t a t i o n  
t h a t  t h e s e  p l e a s u r e s ,  t o  w h a t e v e r  d e g r e e  o f f e r e d  o r  r e c e i v e d ,  a r e  
e m p t y  a n d  m e a n i n g l e s s .  H e  c a n  a g r e e  t o  b a r g a i n  w i t h  M e p h i s t o  a t  
a l l ,  o n l y  b e c a u s e  h e  h a s  a t t e m p t e d  c o m m u n i c a t i o n  i n  i t s  d e e p e s t  
m e a n i n g  w i t h  t h e  E r d g e i s t ,  h a s  m e t  t h e  E r d g e i s t ,  h a s  b e e n  s c o r n e d  
b y  t h e  E r d g e i s t  a s  i m p e r t i n e n t  ( 1 1 .  5 1 2 - 1 3 ) ,  a n d  a s  a  r e s u l t  n o w  f e e l s  
a  l o a t h i n g  f o r  k n o w l e d g e  ( 1 .  1 7 4 9 ) .  
H e  f i n a l l y  a g r e e s  t o  s e r v e  M e p h i s t o  " o v e r  t h e r e "  ( 1 .  1 6 6 0 ) ,  i f  
M e p h i s t o  c a n  e v e r  b r i n g  h i m  t o  a  m o m e n t  i n  w h i c h  h e  w a n t s  t o  
r e m a i n  ( 1 .  1 7 0 0 ) .  H a v i n g  f e l t  r e j e c t e d  b y  t h a t  w h i c h  h e  m o s t  
e a r n e s t l y  s e e k s ,  F a u s t  b e c o m e s  w i l l i n g  a t  l e a s t  t o  a t t e m p t  M e p h i s t o ' s  
w a y .  T h e  w a g e r  b e t w e e n  M e p h i s t o  a n d  F a u s t  h a s  d i f f e r e n t  m e a n -
i n g s  t o  t h e  t w o .  M e p h i s t o  s e e m s  r e a l l y  t o  b e l i e v e  t h a t  F q u s t  c a n n o t  
f a i l  t o  e n j o y  a n d  b e  c o n t e n t  w i t h  e a r t h l y  p l e a s u r e  a t  i t s  p e a k .  
F a u s t  s e e m s  t o  k n o w  a l l  a l o n g  t h a t  f o l l o w i n g  M e p h i s t o ' s  p l a n  c a n  
n e v e r  t o u c h  h i s  o w n  i n n e r m o s t  s o u l .  H e  c a n  w i l l i n g l y  e n t e r  i n t o  t h e  
w a g e r ,  n o t  o n l y  b e c a u s e  h e  t h i n k s  h e  c a n  w i n ;  b u t  a l s o ,  a n d  m o r e  
i m p o r t a n t l y  t o  F a u s t ,  M e p h i s t o ' s  v i c t o r y  w o u l d  b e  d e a t h  f o r  F a u s t  
( o r  h i s  d a m n a t i o n ,  i f  y o u  p l e a s e )  b e c a u s e  o f  h i s  v e r y  n a t u r e .  ( 1 1 .  
1 7 0 0 - 0 6 ) .  G o d  h a d  s a i d  t o  M e p h i s t o  a t  t h e  b e g i n n i n g  t h a t  m a n  e r r s  
a s  l o n g  a s  h e  s t r i v e s  ( 1 .  3 1 7 ) ,  a n d  F a u s t  i s  s o  c o n s t i t u t e d  t h a t  h e  m u s t  
c o n t i n u a l l y  s t r i v e  o r  d i e .  I n  m a k i n g  t h e  p a c t  h e  f e e l s ,  n o t  j o y f u l ,  
l a c i v i o u s  a n t i c i p a t i o n  o f  w h a t e v e r  M e p h i s t o  m i g h t  o f f e r ,  b u t  r a t h e r ,  
" W h a t  h a v e  I  g o t  t o  l o s e ? "  E v e n  h e r e ,  h o w e v e r ,  F a u s t  s h o w s  h i s  
g r e a t  i n t e n s i t y  o f  d r i v e  a n d  a s k s  M e p h i s t o  t h a t  h e  b e  p e r m i t t e d  t o  
e x p e r i e n c e  t h e  h e i g h t s ,  d e p t h s ,  a n d  b r e a d t H s  o f  a l l  h u m a n  e m o t i o n  
( 1 1 .  1 7 6 8 - 7 5 ) .  A g a i n  h e  i s  d e m a n d i n g  t h e  a b s o l u t e - i n  p l e a s u r e  a s  
i n  k n o w  l e d g e ,  t h e  m e a n s ,  n o t  t h e  e n d .  
C l o s e l y  a s s o c i a t e d  w i t h  t h e  c o n c e p t  o f  p l e a s u r e  i s  t h a t  o f  h a p -
p i n e s s .  I f  h a p p i n e s s  f o r  F a u s t  m a y  b e  d e f i n e d  a s  c o n t e n t m e n t  i n  t h e  
s e n s e  o f  c o m p l a c e n c y ,  t h i s  i s  d i a m e t r i c a l l y  o p p o s e d  t o  t h e  e t e r n a l  
s t r i v i n g  w h i c h  w a s  n e c e s s a r y  f o r  h i s  c o n t i n u e d  e x i s t e n c e .  I f ,  h o w -
e v e r ,  " h a p p i n e s s  ( o r  c o n t e n t m e n t )  i s  t o  b e  u n d e r s t o o d  a s  f u l f i l l m e n t  
( E r f u l L u n g ) ,  t h i s  i s  p e r h a p s  m o r e  c l o s e l y  a l l i e d  w i t h  t h e  o b j e c t  o f  
h i s  s e a r c h  t h a n  a r e  o t h e r  c o n c e p t s .  I n f l a m e d  b y  t h e  u r g e s  o f  h i s  
n e w - f o u n d  y o u t h ,  F a u s t  i s  d r a m a t i c a l l y  a t t r a c t e d  t o  W o m a n  ( 1 1 .  
4 0  
2 4 2 9  f f . ) ,  G r e t c h e n  b e i  
p h y s i c a l  d e s i r e  f o r  h E  
s e d u c t i o n  ( 1 1 .  2 6 6 7 ,  2 1  
l a s t  h a s  y i e l d e d  t o  t h  
F i l l e d  w i t h  l u s t ,  F a u s t  
e d  t h a t ,  b a t h i n g  i n  t h «  
t y p i f i e s  G r e t c h e n  ( 1 1 .  
c o m p a s s i o n ,  a n d  f i n a  
e m o t i o n ,  t o  w h i c h  G r  
2 0 )  n o t  o n l y  p h y s i c a l l :  
e n g u l f s  F a u s t .  I n d e e d  
h e  a c t u a l l y  i s  a w a r e  
" l o v e "  o r  " p a s s i o n "  O J  
t a n t  t o  F a u s t  ( 1 1 .  3 4 5 (  
3 2 7 7 )  a n d  w i l l  c e r t a i n  
B y  t h e  t i m e  o f  t h e  s e c  
n o t  t h e  e x c i t i n g  a d v e  
s o m e w h a t  u n p l e a s a n ·  
( 1 .  3 3 6 3 ) .  A  s e n s e  o f  
T a g ,  s c e n e  2 5 ) ,  w h e r o  
s t a n d s  i n t u i t i v e l y  t h a  
F u l f i l l m e n t ,  t h e n ,  i n  
a l o n g  w i t h  k n o w l e d g  
n o t  o u t  o f ,  h i s  f r u s t n  
F a u s t ' s  s e a r c h  m .  
s t r i v i n g .  A n y  c o n t e n  
m i n a t e  f o r  F a u s t  i n  a  
A n y  g o a l  w h i c h  i n a c  
e s s a r y  o n e  a l s o  f a i l s  1  
* T h i s  p a s s a g e  a c t u a l l y  r e f •  
a p p l y  h e r e .  
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2429 ff.), Gretchen being the most immediate personification. In his 
physical desire for her, his demands that Mephisto help with the 
seduction (11. 2667, 2674, 2635-38) almost seem to show that he at 
last has yielded to the baser element in which Mephisto wallows. 
Filled with lust, Faust enters Gretchen's room, and is himself supris-
ed that, bathing in the atmosphere of peace, order, and quiet which 
typifies Gretchen (11. 2691-92), his lust resolves itself into wonder, 
compassion, and finally into love (11. 2695-2724). Further, this 
emotion, to which Gretchen completely surrenders (11. 3206, 3517-
20) not only physically but also spiritually (11. 3585-86), never truly 
engulfs Faust. Indeed the tragedy of Faust the lover is just that: 
he actually is aware that his feeling for Gretchen (whether called 
"love" or "passion" or "desire"-surely the name itself is unimpor-
tant to Faust (11. 3456-57) *I is not the answer to his own search (1. 
3277) and will certainly result in Gretchen's ruination (11. 3352-61). 
By the time of the seduction itself, the entire affair has begun to be, 
not the exciting adventure originally promised (11. 2603-04), but a 
somewhat unpleasant duty to be performed as soon as possible 
(1. 3363). A sense of duty again brings him to the prison (Truber 
Tag, scene 25), where Gretchen herself in a lucid moment under-
stands intuitively that something other than love has brought him. 
Fulfillment, then, in the usual sense of gratification of desire, also, 
along with knowledge and pleasure, leads Faust only deeper into, 
not out of, his frustration. 
Faust's search may be closely identified with his never-ceasing 
striving. Any contentment, any pleasure, any learning should cul-
minate for Faust in a climax in union with this indefinable absolute. 
Any goal which inadequately describes this unattainable yet nec-
essary one also fails to state the true nature of his search. 
•This passage actually refers to a name for God or a belief in God, I think it can also 
apply here. 
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J o h n  W h a l e n  
O N E  S U N D A Y  M O R N I N G  
F a t h e r  J o s e p h  h e a r d  t h e  r i n g i n g  o f  h i s  a l a r m  w i t h  t h e  a l e r t n e s s  
o f  o n e  w h o  h a s  s l e p t  l i t t l e .  T h e  c l o c k  r e a d  5 : 0 0  t i m e  f o r  . h i m  t o  g e t  
u p  a n d  p r e p a r e  f o r  t h e  6 : 0 0  S e r v i c e .  H e  c o u l d  d i m l y  r e m e m b e r  w h e n  
i t  w a s  o n e  o f  m a n y  S e r v i c e s  a n d  p o o r l y  a t t e n d e d ,  b u t  n o w  m o s t  p e o -
p l e  h a d  t o  w o r k  S u n d a y  a n d  t h e  c h u r c h  w o u l d  b e  f i l l e d .  H e  f o u n d  
h i m s e l f  w i s h i n g  t h e  S e r v i c e  c o u l d  b e  l a t e r ,  b u t  w i t h  s o  f e w  C h r i s -
t i a n s  a m o n g  t h e  m a n y  . . .  H e  q u i c k l y  f i n i s h e d  h i s  m o r n i n g  a b l u -
t i o n s  a n d  p r o c e e d e d  t h r o u g h  t h e  a l c o v e  t o  t h e  c h u r c h .  S t o p p i n g  i n  
f r o n t  o f  t h e  c h a n c e l ,  h e  l o o k e d  u p  t o  t h e  g r e a t  s t a i n e d - g l a s s  w i n d o w .  
I t  h a d  b e e n  m a d e  w h e n  t h e  p s e u d o - G o t h i c  c h u r c h  w a s  b u i l t .  I n  t h a t  
d a y  t h e r e  h a d  b e e n  m a n y  C h r i s t i a n s .  T h e  c h u r c h  w a s  a n  a n a c h r o n -
i s m  a m o n g  t h e  m o d e r n  b u i l d i n g s  o f  t h e  c i t y ,  b u t  h e  s u p p o s e d  h e  w a s  
a n  a n a c h r o n i s m  a m o n g  t h e  m o d e r n  m e n .  T h e  m o r n i n g  w a s  h i s  f a v -
o r i t e  t i m e  o f  d a y ;  t h e  s u n  b a t h e d  t h e  w i n d o w  i n  a  f l o o d  o f  r e d ,  r e -
c r e a t i n g  t h e ·  r e s u r r e c t i o n  o n  t h e  w i n d o w .  " O u r  F a t h e r  . . . .  "  H e  
c r o s s e d  h i m s e l f  a n d  e n t e r e d  t h e  s a c r i s t y .  5 : 4 5  t h e  p e o p l e  w o u l d  b e  
c o m i n g  s o o n .  H e  h e a r d  t h e  o r g a n i s t  b e g i n  t h e  p r e l u d e ,  " E i n  F e s t e  
B u r g . "  I t  w a s  g o o d  t o  b e  o n e  a g a i n ,  e v e n  i f  t h e y  w e r e  s o  f e w .  H e  
b o w e d  t o  t h e  C r u c i f i x  a n d  b e g a n  t h e  v e s t i n g  p r a y e r s .  " I ! !  t h e  N  a r n e  
o f  t h e  F a t h e r  . . . .  "  T h e  a l t a r  b o y  h e l p e d  h i m  w i t h  h i s  c h a s u b l e  a n d  
t o o k  t h e  P r o c e s s i o n a l  C r o s s .  T h e y  p r o c e e d e d  t o  t h e  a l t a r ,  " I n  t h e  
N a m e  o f  t h e  F a t h e r  . . .  "  H e  t u r n e d  t o w a r d  t h e  a l t a r  f o r  t h e  C o n -
f e s s i o n  o f  S i n s .  A  m u r m u r  w h i c h  r a n  t h r o u g h  t h e  c o n g r e g a t i o n  t o l d  
h i m  s o m e t h i n g  w a s  o u t  o f  o r d e r .  A s  h e  b e g a n  t h e  C o n f e s s i o n ,  h e  f e l t  
a  h a n d  o n  h i s  s h o u l d e r .  H e  t u r n e d  t o  f a c e  a  f u r i o u s  b e r i b b o n e d  m a n .  
" Y o u  a r e  s u m m o n e d .  A  C h r i s t i a n  h a s  b e e n  d e f a c i n g  t h e  B u i l d i n g  o f  
t h e  N a t i o n s  w i t h  h i s  s c r i b b l i n g .  H e  s a i d  y o u  r e p r e s e n t  h i m . "  F a t h e r  
J o s e p h  s i g h e d .  H i s  p e o p l e  w e r e n ' t  e v e n  t o  g e t  t h e  c o m f o r t  o f  t h e  
E u c h a r i s t  t h i s  m o r n i n g .  " W h a t  w a s  w r i t t e n ? "  " S o m e  g a r b l e - i t  i s  
n o t  i m p o r t a n t . "  " W h a t  h a s  H e  w r i t t e n ? "  T h e  b e r i b b o n e d  m a n  h a n d -
e d  h i m  t h e  s u m m o n s  a n d  a  p a p e r  w h i c h  r e a d ,  " M e n e ,  M e n e ,  T e k e l ,  
U p h a r s i n . "  A  g r e a t  b l a s t  b u r s t  f o r t h ,  t h e  g r e a t  w i n d o w  a b o v e  t h e  
a l t a r  s h i v e r e d  f o r  a  m o m e n t  a n d  w a s  g o n e .  F a t h e r  J o s e p h  s m i l e d ,  
t o o k  t h e  P r o c e s s i o n a l  C r o s s  a n d  l e d  h i s  c o n g r e g a t i o n  i n t o  t h e  s t r e e t  
t o  g r e e t  t h e  M o r n i n g .  
4 2  
A  D I S C O U R S  
" I  c r e a t e  a c c o r d i  
A  d i s c o u r s e  o n  
w i t h o u t  s u f f i c i e n t  k 1  
m o d e r n .  
J u s t  w h e n  d i d  r r  
t i e t h  c e n t u r y ?  W i t t  
o f  t h e  o t h e r  v a r i e d  "  
o u r  g e n e r a t i o n ?  w r .  
M o d e r n ,  a s  a s s o c i a t e  
t e e n t h  c e n t u r y ,  b e e :  
m a n y  a t t i t u d e s  e x r  
c r e a t e d  a  n e w  a n d  r  
r o p e .  
F o r t u n a t e l y  s c h  
e r n  E p o c h ,  e a c h  w i  
t i n c t  c h a r a c t e r i s t i c :  
a i s s a n c e :  a  F r e n c h  
m e a n i n g  " r e b i r t h " -
P r e v i o u s l y  h e  w a s  ;  
s a n c e  w a s  m a n ' s  c o <  
l y  t h e  p e r i o d  o f  t h ;  
s u b d i v i s i o n  o f  t h e  l \ 1  
i o d ,  o r  t h a t  o f  t h e  ~ 
e l u d e s  t h e  B a r o q u e  
m o v e m e n t s ,  a t t i t u d 1  
c e n t u r i e s .  T h e s e  w e :  
t h e  M o d e r n  P e r i o d ,  
t u r i e s .  T h e s e  c e n h  
m e n t s ,  s c h o o l s ,  i s r r  
s c h o o l s  o f  t h o u g h t  \  
O u r  s t u d y ,  r e a l  
i n  o u r  c o n c e r n  w i U  
s i o n  d e a l s  w i t h  t h 1  
m e n t .  T h e  s e c o n d  E  
i n v o l v e d  i n  t h e  s t r u  
t h e m s e l v e s  w i t h  s t '  
a r e  n o t  e x c l u s i v e  a  
l o w  a  s p e c i f i c  p a t t e  
I n  a  w o r k  o f  a r t  
h i m s e l f  w i t h  a n y  c  
s e l f  i n  s u c h  a  m a m  
t h a n  t o  a n y  o t h e r  
John Whalen 
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A DISCOURSE ON MODERN ART: INDIVIDUALISM 
"I create according to certain ideas which my spirit conceived." 
-RAPHAEL 
A discourse on modern art can be an ambiguous undertaking 
without sufficient knowledge or understanding of the definition of 
modern. 
Just when did modern art begin? With the coming of the twen-
tieth century? With impressionism, expressionism, cubism, or any 
of the other varied "isms" associated with today's civilization? With 
our generation? What is modern? Today? Yesterday? Tomorrow? 
Modern, as associated with art can be traced as far back as the fif-
teenth century, because in a sense the Modern Epoch stems from 
many attitudes expressed from medieval concepts of life which 
created a new and promising outlook for the people of western Eu-
rope. 
Fortunately scholars can agree on the subdivisions of the Mod-
ern Epoch, each with its individual chronology of events and dis-
tinct characteristics. These begin with the Renaissance. Ren-
aissance: a French word adapted from the Italian term "rinascits" 
meaning "rebirth"-the rebirth of man's awareness of his existence. 
Previously he was aware only of "B. C." and "A. D." The Renais-
sance was man's cognizance of his achievements. This was general-
ly the period of the fifteenth and sixteenth centuries. The second 
subdivision of the Modern Epoch includes the Post-Renaissance per-
iod, or that of the seventeenth and eighteenth centuries, which in-
cludes the Baroque, Neoclassic and Romantic periods. These were 
movements, attitudes, and aims of the seventeenth and eighteenth 
centuries. These were the transitions that brought us to what we call 
the Modern Period, mainly the later nineteenth and twentieth cen-
turies. These centuries are filled with movements, counter-move-
ments, schools, isms, innovations, and so forth. And from these 
schools of thought we of today evolved. 
Our study, realizations, acceptances or rejections have resulted 
in our concern with Expression, Fantasy, and Abstraction. Expres-
sion deals with the artist's concern for himself and his environ-
ment. The second exploits the imagination. The third, the formality 
involved in the structure of the work. These currents do not involve 
themselves with styles or "isms," but correspond to attitudes. They 
are not exclusive and often are interrelated. An artist may not fol-
low a specific pattern but may combine his attitudes with his moods. 
In a work of art the artist records his thoughts, not concerning 
himself with any definite formality unless he has disciplined him-
self in such a manner. (This is more closely related to Abstraction 
than to any other "category." Abstraction, to the individual artist, 
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i s  a  r e c o r d i n g  o f  w h a t  h e  s e e s  t h r o u g h  h i s  e y e s .  A n d  t h e  i n d i v i d u a l  
m i n d  v a r i e s  g r e a t l y  i n  p e r c e p t i o n ,  r e g a r d l e s s  o f  r i g i d  o u t s i d e  b o m -
b a r d m e n t s  u p o n  i t .  T h i s ,  o f  c o u r s e ,  r e s u l t s  i n  i n n u m e r a b l e  v a r i a t i o n s  
o f  i n t e r p r e t a t i o n . )  T h u s ,  e v e n  t o  t h e  A b s t r a c t i o n i s t ,  n o  r i g i d  " r u l e s  
o f  o r d e r "  a r e  d e m a n d e d  a n d  h e  m a y  c r e a t e  q u i t e  f r e e l y  a n d  e m o -
t i o n a l l y .  
E m o t i o n  p l a y s  a n  i m p o r t a n t  p a r t  i n  t h e  a r t  o f  c r e a t i o n .  W i t h o u t  
e m o t i o n  o n e  h a s  n o  s e n s e  o f  f e e l i n g ,  a n d  t h u s ,  n o  o p i n i o n .  W i t h o u t  
s o m e t h i n g  u p o n  w h i c h  t o  b a s e  a n  i n s p i r a t i o n  a n  a r t i s t  i s  l o s t  i n  
o b l i v i o n .  ( A l l  i n s p i r a t i o n s  a r e  m o t i v a t e d ,  b e  i t  b y  a  t h o u g h t f u l  a p -
p r o a c h  o r  b y  a  s u b c o n s c i o u s  i n v e n t i o n . )  A n  a r t i s t ' s  e m o t i o n  i s  
c o n s t a n t l y  b e i n g  a g i t a t e d  b y  h i s  e n v i r o n m e n t  a n d  t h i s  i s  w h a t  I  
m e a n  b y  h a v i n g  a n  o p i n i o n .  O n e  m u s t  f e e l  s o m e t h i n g ,  b e i n g  p e r -
p e t u a l l y  i n f l u e n c e d  b y  p e o p l e ,  h a b i t a t s ,  l a n g u a g e ,  a c t i o n s ,  a n d  t h e  
m a n y  v a r i a t i o n s  i n  l i f e ,  a n d  t h e s e  o c c u r r e n c e s  c e r t a i n l y  h a v e  a n  e f -
f e c t  o n  a n  a r t i s t .  A n  a r t i s t  i s  g e n e r a l l y ,  t h e  p r o d u c t  o f  h i s  e n v i r o n -
m e n t .  C o m m u n i c a t i n g  h i s  r e s p o n s e  t o  a  s i t u a t i o n ,  r e c o r d i n g  t h e  
e v e n t s  o f  h i s  s o c i e t y ,  r e l a t i n g  h i s  i n t e r p r e t a t i o n  o f  t h e  u n i v e r s e ,  m a n -
k i n d ,  t o  h i s  p e o p l e ,  h e  i s ,  i n  a  s e n s e ,  a  m i r r o r .  
T h e  a r t i s t ,  a s  a n  i n t e r p r e t e r ,  h a s  t h e  p r i v i l e g e  o f  i n d i v i d u a l i t y .  
T h e  a r t i s t  p a i n t s ,  i m a g i n e s ,  w r i t e s  a s  h e  p l e a s e s ,  a n d  w i t h  n o  r e g r e t s .  
F o r  t h e  a r t i s t  i s  t r u l y  a n  e g o i s t .  T h e s e  c o n c e p t i o n s  o f  h i s  e n v i r o n m e n t  
a r e  h i s  a n d  h i s  a l o n e .  N o  o n e  d i c t a t e s  t o  h i m  w h a t  t o  c r e a t e .  H e  i s  
c r e a t i n g  f o r  h i s  n e e d s  a n d  i n s p i r a t i o n s .  O n e  m u s t  b e a r  i n  m i n d ,  h o w -
e v e r ,  t h a t  h i s  m o t i v a t i o n s  a r e  e n c o u r a g e d  b y  o u t w a r d  m o t i v a t i o n s ,  
b u t  s o c i e t y ' s  n e e d s  f o r  h i s  w o r k  a r e  o n l y  s u b o r d i n a t e ,  a c c o r d i n g  t o  
t h e  a r t i s t ,  t o  h i s  p e r s o n a l  s a t i s f a c t i o n .  I f  s o c i e t y  w a n t s  t o  s e e k  h i m  
o u t  a n d  u n d e r s t a n d  w h a t  h e  i s  s a y i n g - g r a n t e d .  I f  n o t - g r a n t e d .  
B u t  l e t  u s  n o t  f o r g e t  t h a t  t h e  b e s t  a r t i s t s  i n  r e t u r n  a f f e c t  s o c i e t y .  A  
s o c i e t y  i n  t h e  c o u r s e  o f  i t s  e v o l u t i o n  c a l l s  u p o n  t h e  i m p e t u s  o f  t h e  
a r t i s t  f o r  i n s p i r a t i o n  t o w a r d  f u r t h e r  e v o l u t i o n  o f  i t s  c i v i l i z a t i o n .  T h e  
c o n t r i b u t i o n  o f  h i s  g e n i u s  s t i m u l a t e s  f u r t h e r  m o v e m e n t  a n d  a s  a  
r e s u l t ,  a  c o n s t a n t  f o r w a r d  m o t i o n  t a k e s  p l a c e .  S e l f  i s  s e l f ,  b u t  a t  
t h e  s a m e  t i m e  w e  b e l o n g  t o  o u r  e p o c h  a n d  w e  r e a c t  u p o n  i t .  
T h e  a w a r e n e s s  o f  s e l f  i s  a n y t h i n g  b u t  r e c e n t .  I t  i s  o n l y  m a d e  
m o r e  a p p a r e n t  b y  t o d a y ' s  s p i r i t  o f  l i b e r t y :  I n d i v i d u a l i s m ,  f r e e d o m ,  
u n i n h i b i t i o n ,  a n d  s o  f o r t h .  
M a n y  a n  a r t i s t  h a s  b e e n  c o n s i d e r e d  c r u d e ,  b r u t a l  a n d  s o m e t i m e s  
t o o  p e r s o n a l  b y  t h e  u p r i g h t e o u s .  T h i s  i n  t r u t h  p r o v e s  t h e  e f f e c t i v e -
n e s s  o f  a  g o o d  a r t i s t .  T h e  a r t  i s  r e p e l l i n g  o n l y  b e c a u s e  i t  d e p i c t s  w h a t  
s o c i e t y  w o u l d  r a t h e r  n o t  b e  r e m i n d e d  o f :  i t s e l f  i n  a  t r u e  l i g h t .  P e o -
p l e  d o  n o t  c a r e  t o  s e e  t r u t h .  T h e y  w i s h  f l a t t e r y .  T h u s ,  m u c h  o f  
t o d a y ' s  a r t  i s  r e p u l s i v e  b e c a u s e  o f  i t s  f r a n k n e s s .  
A  g o o d  w o r k  o f  a r t  r e v e a l s  a  w h o l e  h o s t  o f  t h o u g h t s ,  e m o t i o n s ,  
a n d  s e n s a t i o n s  t h a t  m a y  h a v e  b e e n  d o r m a n t  w i t h i n  t h e  v i e w e r  b u t  
h a v e  b e e n  a g i t a t e d  a n d  b r o u g h t  t o  c o n s c i o u s n e s s  b e c a u s e  o f  t h e  
a r t .  B u t  m u s t  t h i s  r e a l i z a t i o n  b e  b r o u g h t  a b o u t  b y  i m i t a t i v e  m e a n s ?  
S h o u l d  t h e  r e p r e s e n t a t i o n  o f  n a t u r e  o r  r e a l i t y  b e  i n t e n t i o n a l ?  O u r  
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m i n d s  m u s t  s t r i ·  
t h a t  r e p r e s e n t  1  
p r i v i l e g e  b u t  i t  •  
i n t e r p r e t a t i o n .  ·  
t h e  w o r k  i s  t r u  
s e l v e s .  A n d  i f  v .  
c o n v e y  i t s  s e n s t  
t r u l y  g r e a t  p i e c  
b e  a n  e x p e r i e n c  
w o r k  i s  s t r o n g  ~ 
o n  a n d  c o n d i t i o  
" T h e  d i s  
s h o u l d  s u r p r  
t h e n  a u g m e n  
O z e n f a n t ,  F o u n d :  
1 9 5 2 .  
J a n s o n ,  H .  W . ,  l l  
J e r s e y ,  a n d  l  
eyes. And the individual 
less of rigid outside born-
in innumerable variations 
:ractionist, no rigid "rules 
tte quite freely and emo-
art of creation. Without 
thus, no opinion. Without 
ation an artist is lost in 
be it by a thoughtful ap-
An artist's emotion is 
ment and this is what I 
~el something, being per-
mguage, actions, and the 
1ces certainly have an ef-
e product of his environ-
situation, recording the 
tion of the universe, man-
:or. 
>rivilege of individuality. 
ases, and with no regrets. 
ptions of his environment 
im what to create. He is 
must bear in mind, how-
by outward motivations, 
:ubordinate, according to 
)ciety wants to seek him 
ranted. If not-granted. 
return affect society. A 
upon the impetus of the 
:m of its civilization. The 
her movement and as a 
lace. Self is self, but at 
we react upon it. 
recent. It is only made 
Individualism, freedom, 
:l.e, brutal and sometimes 
1th proves the effective-
'{ because it depicts what 
self in a true light. Pee-
flattery. Thus, much of 
ness. 
;t of thoughts, emotions, 
t within the viewer but 
.ousness because of the 
out by imitative means? 
ity be intentional? Our 
minds must strive to comprehend the reason for forms and thoughts 
that represent nothing. The degree of representation is an artist's 
privilege but it is a patron's obligation to the arts to seek a reason or 
interpretation. In a work of art we do not wish to ascertain whether 
the work is true to nature or not; we seek its indentity with our-
selves. And if we can feel with the evoking thought (i. e., if it can 
convey its sense of excellence), then it is good and justified. For a 
truly great piece of art must leave one moved and anxious. It must 
be an experience, not just a moment. Every means is justified if the 
work is strong and noble. Yes, we have liberty but it is conditional 
on and conditioned by quality. 
"The distinguishing feature of great beauty is that first it 
should surprise to an indifferent degree, which, continuing and 
then augmenting, is finally changed to wonder and admiration." 
-Montesquieu 
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R u t h  S h e l d o n  
T h e  k e y s  w e r e  m o r e  t h a n  n o t e s  t o  h i m  . . . .  
t h e y  w e r e  h i s  f r i e n d s .  
H e  t o u c h e d  t h e m  t e n d e r l y ,  
a n d  
f r o m  h i s  f i n g e r s  f l o w e d  
s t r a i n s  o f  b e a u t y .  
T h e y  w e r e  h i s  p a r t n e r s  
I n  a  s y m p h o n y .  
T h e y  w e r e  y i e l d e d  t o  h i m  
A n d  a t  h i s  b i d d i n g .  
A  t h o u s a n d  r u s t l i n g  l e a v e s  
p l a y  t o g e t h e r  i n  t h e  w i n d :  
a  c o t t o n w o o d .  
A n d  o t h e r s  q u i v e r  i n  t h e  f a i n t e s t  b r e e z e ,  
a l m o s t  d a n c i n g :  
w i l l o w s .  
G i v i n g  t i n y  s h a k e s  o n  g n a r l y  
b r a n c h e s :  h e r e  i s  o a k .  
A n d  y o n d e r  a l m o s t  f a n n i n g  i n  
t h e  g u s t :  s y c a m o r e .  
E a c h  s p e a k s  w o r d l e s s l y  
i t s  o w n  r e s p o n s e .  
S u n s h i n e !  
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I  c l o s e  m y  e y e s  i n  w a r m  l u x u r y  
w h i l e  b e a m s  d a n c e  a n d  s k i p  
y e t  g i v e  a  s t e a d y  s e n s e  o f  s e c u r i t y  
A  c o m f o r t a b l e  f e e l i n g  o f  k n o w i n g  
t h e  t i n g l e  i n  m y  f i n g e r t i p s  
i s  t h e  s a m e  a s  i n  m y  h e a r t .  
I  h a v e  j u s t  s e e n  m y  l o v e !  
I n s p i r a t i o n  c a m e  q u i e t l y :  s o f t  
s p r i n g  r a i n s  o n  a  r e c e p t i v e  e a r t h .  
A w e  s t r u c k  d e c i s i v e l y :  l i g h t n i n g  
f l a s h e d  o v e r  t h e  p i t c h  o f  n i g h t .  
Q u i e t n e s s  s e t t l e d  s o o t h i n g l y :  d o v e s  
c o o e d  a  p e a c e f u l  n i g h t  s o n g .  
J o y  b u r s t  f o r t h :  a  n e w  d a y  b r o k e .  
A  t h o u g h t  c a m e  u n o b t r u s i v e l y :  a  k i t t e n ' s  
p u r r  a t  a  g e n t l e  s t r o k e .  
L o v e  w o n  m y  h e a r t :  s u n s h i n e  a f t e r  r a i n .  
I T  S A N K  Q  
S o m e  n o  
S o m e  d i e  
S o m e  p a  
f l i p  1  
w h a t  
S o m e  w e  
O t h e r s \ \  
O t h e r s " " '  
L a  b e  
I t w  
I N  A  F E  
S w i t  
O t h E  
T h e )  
E V E N  I T  N I  
Ruth Sheldon 
tling leaves 
~r in the wind: 
twood. 
•er in the faintest breeze, 
:ing: 
kes on gnarly 
1ere is oak. 
1ost fanning in 
rcamore. 
; wordlessly 
response. 
ity 
~ quietly: soft 
on a receptive earth. 
sively: lightning 
· the pitch of night. 
:l soothingly: doves 
ceful night song. 
: a new day broke . 
. unobtrusively: a kitten's 
mtle stroke. 
~art: sunshine after rain. 
IT SANK QUIETLY, UNOBTRUSIVELY. 
Some noticed. 
Some did not. 
Some paused only long enough to 
flip the switch to replace 
what was gone of sunlight day. 
Some would rest now. 
Others would toil on. 
Others would just begin their labor. 
Labor-over hot steel 
or 
newsprint 
or 
contracts 
or 
books. 
It was all the same--- labor, 
toil , 
unending work, 
a cycle of perpetual motion 
unending, 
nervous, 
nerve-wracking activity. 
IN A FEW HOURS IT WOULD RISE. 
Switches would flick off. 
Other toilers would replace those 
wearied by the night hours. 
They would spend them selves in speed, 
in speech, 
in going, 
in coming, 
eating, 
hurrying. 
few would think, 
few would pause. 
EVEN IT NEVER CEASED ITS SHINING TASK. 
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M A N Y  W A Y S  
T h e  d a y  w a s  s p e n t .  
C a r e l e s s l y  b y  s o m e ,  
R e c k l e s s l y  b y  s o m e ,  
H a s t i l y  b y  a l l .  
S o m e  w e r e  r i c h e r ,  
S o m e  m o r e  w e a r y ,  
O t h e r s  e x h a u s t e d - c o m p l e t e l y .  
A  f e w  c o u l d  n o t  c a r r y  o n .  
M o s t  n e e d e d  r e s t ,  
S o m e  l o o k e d  g l a d l y  a h e a d .  
S o m e  h a d  l e a r n e d .  
O t h e r s  n e v e r  t h o u g h t .  
A  f e w  d i d  n o t  c a r e .  
T h o s e  w o r d s  c u t  d e e p l y  
h a r s h l y  
h e e d l e s s l y  . . .  
" Y o u  c a n  g o  a l o n e . "  
A L O N E .  . . .  
T h e  c l i c k  o f  r e c e d i n g  f o o t s t e p s  c u t  d e e p l y  t o o .  
a n d  
t h e  s t i l l n e s s  o f  t h e  n i g h t ,  
t h e  m o c k i n g  l i g h t  f r o m  a  s c o r e  o f  w i n d o w s  . . .  
a n d  
t h o s e  h e e l s ,  
s t e p p i n g  a w a y  i n t o  t h e  n i g h t  a l o n e  
a n d  
l e a v i n g  m e  A L O N E  a l s o  
n o t  k n o w i n g  w h a t  t o  t h i n k .  
J u s t  f e a r i n g  t h a t  t h e  e n d  h a d  c o m e  . . .  
T h a t  o n e  t o o  m a n y  c a r e l e s s  p h r a s e  
h a d  s l i p p e d  f r o m  m y  l i p s  .  .  .  
T h a t  o n e  t o o  m a n y  h e e d l e s s  a t t i t u d e  
h a d  b e e n  r e v e a l e d  .  .  .  
T h a t  I  h a d  k i l l e d  w h a t  I  m y s e l f  
d e s i r e d  s o  m u c h  t o  p r e s e r v e .  
F o r g i v e n e s s  . . .  
g i f t  o f  G o d  
p r o d u c t  o f  H i s  g e n  
w o r t h  t h e  l i f e  o f  C  
r e u n i t e r  o f  t h o s e  :  
s o m e t i m e s  d i f f i c u l  
a l w a y s  w o r t h  i t ,  
b r i n g e r  o f  j o y ,  
p e a c e ,  
l o v e ,  
e t e r n a l l i f  
A  c r u s h e d  h  
b r o k e n ,  
w a i t i n g ,  
L o n g i n g  t o  l  
b y  t h e  l  
a l o n e  . .  
t o  s o b  i ·  
S t r a n g e  t o  ·  
t h a t  
y e a  
B u t  l o v e  i s  
b e y o n d  
b e y o n d  
A l w a y s  r e a <  
t o  g e n t ]  
r e a d y  
t o  f o r g  
completely. 
ry on. 
ahead. 
lt. 
cut deeply too. 
ore of windows ... 
night alone 
iO 
hat to think. 
Jme . . . 
s phrase 
lips . . . 
s attitude 
yself 
;;erve. 
Forgive me? 
Burning question of my heart 
Long harbored hope 
fringes anxiety. 
A twinkle from your eye 
Kindly glance or blush 
or smile 
or choose another way-
but answer. 
Forgiveness . . . 
gift of God 
product of His gentle touch on man's heart, 
worth the life of God's Own Son, 
reuniter of those at odds, 
sometimes difficult to give, 
always worth it, 
bringer of joy, 
peace, 
love, 
eternal life! 
A crushed heart . .. 
broken, weeping, inconsolably 
waiting, 
Longing to be lifted 
by the loved voice that left it there 
alone ... 
to sob itself to numbness. 
Strange to think . . . 
that bleeding heart is 
yearning most for that which broke it. 
But love is strange ... 
beyond understanding, 
beyond reason, 
Always reaching out its arms 
to gently caress that which will be caressed . . . 
ready 
to forgive and forget 
and take back, 
and laugh, 
and live. 
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D e n n i s  K .  L i e n  
F I N D  O U T  M O O N S H I N E  
A N  A N A L Y S I S  O F  M O O N - I M A G E R Y  I N  A  M I D S U M M E R  
N I G H T ' S  D R E A M  
T h e  p r e d o m i n a n t  i m a g e r y  o f  A  M i d s u m m e r  N i g h t ' s  D r e a m  
i s  t h a t  o f  t h e  m o o n  a n d  o f  m o o n l i g h t .  D i a n a ,  g o d d e s s  o f  t h e  m o o n ,  
r u l e s  t h e  a c t i o n  a n d  c o n f u s i o n  o f  t h e  p l a y .  
T h e  o p e n i n g  s c e n e  i s  c r a m m e d  w i t h  m o o n - i m a g e r y ;  i n d e e d ,  
t h e  o p e n i n g  s p e e c h  o f  T h e s e u s  p e r s o n i f i e s  h e r  w i t h  r e g a r d  t o  h i s  
a p p r o a c h i n g  w e d d i n g :  
. . .  f o u r  h a p p y  d a y s  b r i n g  i n  
A n o t h e r  m o o n .  B u t  o h ,  m e t h i n k s ,  h o w  s l o w  
T h i s  o l d  m o o n  w a n e s !  S h e  l i n g e r s  m y  d e s i r e s ,  
L i k e  t o  a  s t e p d a m e ,  o r  a  d o w a g e r ,  
L o n g  w i t h e r i n g  o u t  a  y o u n g  m a n ' s  r e v e n u e .  ( I ,  i ,  3 - 6 )  
T o  t h i s ,  H i p p o l y t a  a d v i s e s  p a t i e n c e ,  a s  w i t h i n  f o u r  s h o r t  n i g h t s :  
. . .  t h e  m o o n ,  l i k e  t o  a  s i l v e r  b o w  
N e w - b e n t  i n  h e a v e n ,  s h a l l  b e h o l d  t h e  n i g h t  
O f  o u r  s o l e m n i t i e s .  ( I ,  i ,  9 - 1 1 )  
W i t h  t h e s e  t w o  s p e e c h e s ,  t h e  t h e m e  o f  L u n a  i s  f i r m l y  e s t a b -
l i s h e d  a s  b e i n g  a s s o c i a t e d  w i t h  n u p t i a l s ,  s o  f a r  i n  t h e  n e u t r a l  
c a p a c i t y  o f  o n - l o o k e r .  W i t h  E g e u s '  e n t r a n c e  s p e e c h ,  s h e  a s s u m e s  
a  m o r e  p o s i t i v e  r o l e ,  i n  t h e  a i d i n g  a n d  a b e t t i n g  o f  y o u n g  l o v e r s .  
E g e u s  c h a r g e s  t h a t ,  i n  w i n n i n g  t h e  l o v e  o f  h i s  d a u g h t e r  H e r m i a ,  
L y s a n d e r  " h a s t  b y  m o o n l i g h t  a t  h e r  w i n d o w  s u n g  ( I ,  i ,  3 0 ) . "  T h i s  
t a c t i c  o f  e n l i s t i n g  D i a n a ' s  a i d  h a s  p r o v e n  s u c c e s s f u l .  
D i a n a ,  o f  c o u r s e ,  i s  a l s o  g o d d e s s  o f  c h a s t i t y ,  a n d  i t  i s  w i t h  
t h i s  a s p e c t  o f  h e r  b e i n g  t h a t  T h e s e u s  t h r e a t e n s  H e r m i a ' s  f u t u r e  
l i f e  i f  s h e  r e f u s e s  t o  w e d  D e m e t r i u s ,  f o r e t e l l i n g  t h a t  s h e  m u s t  
" l i v e  a  b a r r e n  s i s t e r  a l l  y o u r  l i f e / C h a n t i n g  f a i n t  h y m n s  t o  t h e  
c o l d ,  f r u i t l e s s  m o o n  ( I ,  i ,  7 2 - 7 3 ) . "  T h e s e u s  s e t s  h e r  a  t i m e  l i m i t :  
. . .  b y  t h e  n e x t  n e w  m o o n -
. . .  e i t h e r  p r e p a r e  t o  d i e  . . .  
O r  o n  D i a n a ' s  a l t a r  t o  p r o t e s t  
F o r  a y e  a u s t e r i t y  a n d  s i n g l e  l i f e .  ( I ,  i ,  8 3 ,  8 6 ,  8 9 - 9 0 )  
T h e  l o v e r s  r e j e c t  b o t h  a l t e r n a t i v e s  o f f e r e d  t o  H e r m i a ,  i n s t e a d  
c h o o s i n g  a  t h i r d  o f  t h e i r  o w n - l e a v i n g  t h e  c i t y  o f  A t h e n s  a t  a  t i m e  
a n d  i n  a  s i t u a t i o n  w h e r e  t h e  m o o n  w i l l  b e  m o s t  f a v o r a b l e  t o  t h e m :  
T o m o r r o w  n i g h t ,  w h e n  P h o e b e  d o t h  b e h o l d  
H e r  s i l v e r  v i s a g e  i n  t h e  w a t e r y  g l a s s ,  
D e c k i n g  w i t h  l i q u i d  p e a r l  t h e  b l a d e d  g r a s s ,  
A  t i m e  t h a t  l o v e r s '  f l i g h t s  d o t h  s t i l l  c o n c e a l  . . .  ( I ,  i ,  2 0 9 - 2 1 2 )  
U p o n  s u c h  a  t i m e  a n d  w i t h  s u c h  a  p a t r o n e s s ,  t h e i r  c h a n c e s  
s e e m  g o o d .  B u t  i f  t h e  m o o n  c a n  b e  t r u s t e d ,  h u m a n  b e i n g s  a s s u r e d l y  
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c a n  n o t .  H e l e n a ,  
r e s o l v e s  t o  t h w a r t  
H e r m i a .  
T h e  s e c o n d  s c  
c a l s .  S o  f a r  u n  t r m  
i s  l i k e w i s e  f r e e  f r o  
g o e s  s o  f a r  a s  t o  d  
t h e  m o o n ' s  e x a c t  
t h e  e n d  o f  t h e  s •  
w h e n  D i a n a  s h a l l  
m e e t  a g a i n  t o  r e :  
s p e c t a t o r s ,  a n d  d •  
w i l l  h a v e  s t r a n g e r  
W i t h  t h e  s e c O J  
p o w e r  a n d  a r e  a r  
n i g h t  a n d  t h e  m o •  
s e l f  a s  b e i n g  " S w i  
K i n g  O b e r o n ' s  c o :  
o f  t h e  n i g h t  ( I I ,  i  
i n  t h e  k i n g d o m  c  
g r e e t i n g ,  i n  t e r m s  
p r o u d  T i t a n i a  ( I I  
T h i s  d i s c o r d  
s e v e r e l y  p u n i s h e d  
N o  n i g h t  i s  n o w  
T h e r e f o r e  t h e  m  
P a l e  i n  h e r  a n g e  
T h a t  r h e u m a t i c  
T i t a n i a  r e f u s •  
b o y .  I t  i s  w o r t h  :  
i n v a r i a b l y  m e t  a  
a b l e  t o  s p e c i f y  t l  
u p o n  t h e  o c e a n ,  i  
m o o n l i g h t  t o  e n  a ·  
T i t a n i a  l e a v e !  
c a l l s  P u c k  t o  h i s  
b e t w e e n  t h e  c o l d  
1 5 7 ) , "  w h o s e  a r r c  
w a t e r y  m o o n  ( I I  
D e m e t r i u s  a r  
w h o m  s h e  d o t e s ,  
t o  t h e  m o o n  a s  a  
I  d o  s e e  y o u r  f~ 
w i t h  l o v e .  
T h e  f i r s t  s e e  
i n f l u e n c e  o f  t h e  :  
t h e  m o o n l i g h t  i n  
Dennis K. Lien 
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[idsummer Night's Dream 
iana, goddess of the moon, 
y. 
.th moon-imagery; indeed, 
ies her with regard to his 
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ue. (I, i, 3-6) 
ts within four short nights: 
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ranee speech, she assumes 
abetting of young lovers. 
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n successful. 
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1e city of Athens at a time 
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"l patroness, their chances 
·d, human beings assuredly 
can not. Helena, in hopes of advancing her own cause of love, 
resolves to thwart the moon-governed elopement of Lysander and 
Hermia. 
The second scene introduces Bottom and his fellow mechani-
cals. So far untroubled by love and little people, their first scene 
is likewise free from the swaying influence of Luna-in fact, Bottom 
goes so far as to declaim, in "a tyrant's vein," a speech concerning 
the moon's exact opposite: "Phibbus' car (I, ii, 37) ." Only toward 
the end of the scene is foreshadowed the up-coming confusion 
when Diana shall take charge, as Quince insists that the group 
meet again to rehearse "by moonlight (I, ii, 104) ," as he fears 
spectators, and does not know that in such circumstances they 
will have stranger spectators than any to be found in Athens. 
With the second act, we enter the realm of the moon's greatest 
power and are among the beings most closely in tune with the 
night and the moonlight: the fairies. One of them introduces him-
self as being "Swifter than the moon's sphere (II, i, 6)," and Puck, 
King Oberon's confederate, is, like the moon, a "merry wanderer 
of the night (II, i, 43) ." The quarrel among fairy royalty-discord 
in the kingdom of Diana-is aptly summed up in Oberon's terse 
greeting, in terms of Luna, to his queen: "Ill meet by moonlight, 
proud Titania (II, i, 60) ." 
This discord in the kingdom of the moon is, we learn, being 
severely punished by its sovereign: 
No night is now with hymn or carol blest. 
Therefore the moon, the governess of floods, 
Pale in her anger washes all the air, 
That rheumatic diseases do abound. (II, i, 102-105) 
Titania refuses to give up the bone of contention, her Indian 
boy. It is worth noting that she and the mother of the child had 
invariably met and talked "by night (II, i, 124) ," and yet were 
able to specify the sands as yellow and to mark merchant ships 
upon the ocean, indicating that there must have been considerable 
moonlight to enable so distinct a view of their surroundings. 
Titania leaves for her "moonlight revels (II, i, 141) ," and Oberon 
calls Puck to his side. He relates a memory of having seen "Flying 
between the cold moon and the earth,/Cupid all armed (II, i, 156-
157)," whose arrow of love, "Quenched in the chaste beams of the 
watery moon (II, i, 162) ," can now be put to good use. 
Demetrius and Helena enter, and, reproved by the man upon 
whom she dotes, Helena answers by indirectly comparing his face 
to the moon as a bright thing in darkness-"It is not night when 
I do see your face (II, i, 221) ." Again, this image is connected 
with love. 
The first scene of the third act personifies and burlesques the 
influence of the moon by deeming it a dramatic problem "to bring 
the moonlight into a chamber, for you know Pyramus and Thisby 
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m e t  b y  m o o n l i g h t  ( I I I ,  i ,  4 9 - 5 1 )  . "  " F i n d  o u t  m o o n s h i n e ,  f i n d  o u t  
m o o n s h i n e ,  ( I I I ,  i ,  5 5 ) , "  d e m a n d s  t h e  p r a c t i c a l  B o t t o m ,  a n d ,  w h e n  
a s s u r e d  t h a t ,  " Y e s ,  i t  d o t h  s h i n e  t h a t  n i g h t  ( I I I ,  i ,  5 6 ) , "  s o l v e s  t h e  
p r o b l e m  m a t t e r - o f - f a c t l y  w i t h  " t h e n  m a y  y o u  l e a v e  a  c a s e m e n t  
o f  t h e  g r e a t - c h a m b e r  w i n d o w  . . .  o p e n ,  a n d  t h e  m o o n  m a y  s h i n e  
i n  a t  t h e  c a s e m e n t  ( I I I ,  i ,  5 7 - 5 9 ) . "  T h u s  w e  s e e  t h a t  D i a n a  s h a l l  
i n f l u e n c e  t h e  l u d i c r o u s  l o v e  s t o r y  o f  t h e  m e c h a n i c a l s '  p 1 a y  a s  
s u r e l y  a s  s h e  d o e s  t h e  t a n g l e d  " r e a l  l i f e "  l o v e  a f f a i r s  o f  O b e r o n ,  
T i t a n i a ,  a n d  t h e  t w o  A t h e n i a n  c o u p l e s .  
Q u i n c e  s u g g e s t s  t h a t  " o n e  m u s t  c o m e  i n  . . .  a n d  s a y  h e  c o m e s  
t o  d i s f i g u r e  . . .  t h e  p e r s o n  o f  m o o n s h i n e  ( I I I ,  i ,  6 0 - 6 2 )  . "  Q u i n c e ' s  
m a l a p r o p i s m  i s ,  o f  c o u r s e ,  m o r e  s u c c i n c t  a n d  a c c u r a t e  t h a n  t h e  
w o r d  h e  i n t e n d e d  w o u l d  h a v e  b e e n .  
A f t e r  t h i s  u n r o m a n t i c  i n t e r l u d e  o f  " d i s f i g u r e d "  m o o n l i g h t  
c o m e s  a  p s e u d o - r o m a n t i c  o n e  o f  t h e  a s s - h e a d e d  B o t t o m  a n d  t h e  
C u p i d - b e w i t c h e d  T i t a n i a ,  w h o  c o m m a n d s  h e r  s e r v i t o r s  t o  " f a n  
t h e  m o o n b e a m s  f r o m  h i s  s l e e p i n g  e y e s  ( I I I ,  i ,  1 7 6 ) "  a s  a  g e s t u r e  
o f  h e r  l o v e .  T h e  s c e n e  c o n c l u d e s  w i t h  T i t a n i a ' s  r e m a r k  t h a t  
T h e  m o o n  m e t h i n k s  l o o k s  w i t h  a  w a t e r y  e y e ,  
A n d  w h e n  s h e  w e e p s ,  w e e p s  e v e r y  l i t t l e  f l o w e r  . . .  ( I I I ,  i ,  2 0 3 - 2 0 4 )  
W i t h  a l l  d u e  r e s p e c t  t o  t h e  Q u e e n  o f  t h e  f a i r i e s ,  i t  s e e m s  m u c h  
m o r e  l i k e l y  t h a t ,  a t  t h i s  s t a t e  o f  a f f a i r s ,  D i a n a  i s  s m i l i n g  w i t h  
r i c h  a m u s e m e n t .  H o w e v e r ,  t h e  s i t u a t i o n  i s  n o w  s o  c o n f u s e d  t h a t  
p e r h a p s  D i a n a ' s  f o n d e s t  w i s h  w o u l d  b e  m e r e l y  t o  g e t  a w a y  f r o m  
h e r  t a n g l e d  k i n g d o m ,  s o  t h a t  H e r m i a  m a y  n o t  b e  f a r  w r o n g  i n  
s u g g e s t i n g  t h a t  
T h i s  w h o l e  e a r t h  m a y  b e  b o r e d ,  a n d  t h a t  t h e  m o o n  
M a y  t h r o u g h  t h e  c e n t e r  c r e e p ,  a n d  s o  d i s p l e a s e  
H e r  b r o t h e r ' s  n o o n t i d e  w i t h  t h e  A n t i p o d e s .  ( I I I ,  i i ,  5 3 - 5 5 )  
L y s a n d e r ,  n o w  i m p a s s i o n e d  b y  H e l e n a ,  d e c l a r e s  t h a t  s h e ,  l i k e  
t h e  m o o n ,  o u t s h i n e s  a l l  s t a r s ,  w i t h  " F a i r  H e l e n a ,  w h o  m o r e  e n g i l d s  
t h e  n i g h t /  T h a n  a l l  y o n  f i e r y  o e s  a n d  e y e s  o f  l i g h t  ( I I I ,  i i ,  1 8 7 - 1 8 8 )  . "  
B u t  e v e n t u a l l y  a l l  c o u p l e s  a r e  s a f e l y  m a t c h e d  u p ,  e n d i n g  t h e  f i r s t  
n i g h t ' s  m o o n - m a d n e s s .  
T h e r e  r e m a i n s  t h e  w e d d i n g  p a r t y  a n d  p l a y ,  w h i c h  t h e  f a i r i e s  
p r o m i s e  t h e m s e l v e s  t o  a t t e n d  a s  t h e y  l e a v e ;  " S w i f t e r  t h a n  t h e  
w a n d e r i n g  m o o n  ( I V ,  i ,  1 0 2 ) . "  A s  Q u i n c e  h a s  s u g g e s t e d ,  o n e  o f  
t h e  m e c h a n i c a l s - a p p a r e n t l y  S t a r v e l i n g - i n  t h e  p l a y  o f  " P y r a m u s  
a n d  T h i s b y , "  
P r e s e n t e t h  M o o n s h i n e ,  f o r  . . .  
B y  m o o n s h i n e  d i d  t h e s e  l o v e r s  t h i n k  n o  s c o r n  
. . .  t o  w o o .  ( V ,  i ,  1 3 7 - 1 3 9 )  
" L e t  u s  l i s t e n  t o  t h e  m o o n  ( V ,  i ,  2 4 1 - 2 4 2 ) , "  s u g g e s t s  T h e s e u s -
e v e n  a s ,  f o r  f i v e  a c t s ,  t h e  a u d i e n c e  h a s  a l s o  " l i s t e n e d  t o  t h e  m o o n . "  
H i p p o l y t a ,  a s  d e a f  t o  t h e  m e s s a g e  o f  D i a n a  a s  s h e  i s  u n g r a c i o u s  t o  
p o o r  S t a r v e l i n g ' s ,  c o m p l a i n s  t h a t  " I  a m  a w e a r y  o f  t h i s  m o o n .  W o u l d  
h e  w o u l d  c h a n g e !  ( V ,  i ,  2 5 5 - 2 5 6 ) , "  a n d  T h e s e u s  a n s w e r s  t h a t  L u n a  
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" i s  i n  t h e  w a n t  ( V ,  
i t s  c o n c l u s i o n  a n d  
r e a c h  i t s  e n d .  E v e n  
a  g o o d  g r a c e  ( V ,  i ,  
S w e e t  M o o n ,  I  t h a  
I  t h a n k  t h e e ,  M o o r  
B u t  w i t h i n  f o r t  
t a k e  t h y  f l i g h t  ( V .  
" E x i t  M o o n s h i n e " -
D i a n a ' s  t h e s p i a n  d  
n o n s e n s e .  T h e s e u s '  
l e f t  t o  b u r y  t h e  d e .  
m o o n l i g h t  w i l l  a l w ;  
a s  s u r e l y  a s  M o o n s  
w i t h i n - a - p l a y ;  b u t  ·  
s o  f a r  a s  t h i s  p l a y  
c r e a t u r e  o f  n i g h t ,  c  
h i m s e l f  t o  b r i n g  t h •  
f r o m  t h e  m o o n - s o a l  
N i g h t ' s  D r e a m .  
S o  v a s t ,  s o  d i v e r s i f  
W i t h  t h e  b r i l l i a  
W i t h  t h e  d a m p  
W i t h  t h e  h e a d y  
W i t h  t h e  r o a r i n  
k a l e i d o s c o p e ,  
O f  y o u ,  m i g h t y  y o t  
S o  a b u n d a n t ,  s o  i n  
W i t h  t h e  s o a r i r  
y o u r  q u i l t ,  
W i t h  t h e  s p a r k l  
W i t h  t h e  i m a g i 1  
W i t h  t h e  d e e p  '  
O f  y o u ,  m e m o r a b l E  
S o  t o  y o u ,  w i t h  w <  
W i t h  t h e  s a t i s f )  
W i t h  t h e  f l a u n t  
W i t h  t h e  s t e a d 1  
W i t h  t h e  f a i t h  
T o  y o u ,  a n d  t o  y o t  
out moonshine, find out 
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y you leave a casement 
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he mechanicals' play as 
" love affairs of Oberon, 
in ... and say he comes 
! (III, i, 60-62) ." Quince's 
t and accurate than the 
' "disfigured" moonlight 
:-headed Bottom and the 
ls her servitors to "fan 
III, i, 176)" as a gesture 
tania's remark that 
> 
)'wer ... (III, i, 203-204) 
the fairies, it seems much 
s, Diana is smiling with 
is now so confused that 
nerely to get away from 
tay not be far wrong in 
~moon 
ase 
(III, ii, 53-55) 
ta, declares that she, like 
:-Ielena, who more engilds 
of light (III, ii, 187-188) ." 
:ched up, ending the first 
d play, which the fairies 
leave; "Swifter than the 
ce has suggested, one of 
·in the play of "Pyramus 
·n 
242)," suggests Theseus-
;o "listened to the moon." 
ta as she is ungracious to 
reary of this moon. Would 
1eseus answers that Luna 
"is in the want (V, i, 258)," as, indeed, she is: the play is nearing 
its conclusion and the reign of Diana upon the stage must soon 
reach its end. Even yet, it may be said that "the moon shines with 
a good grace (V, i, 272-273)," and "Pyramus" can declaim 
Sweet Moon, I thank thee for thy sunny beams, 
I thank thee, Moon, for shining now so bright. (V, i, 277-278) 
But within forty lines, the "dying Pyramus" commands "Moon, 
take thy flight (V, i, 310)," and the ensuing stage direction -
"Exit Moonshine"-has about it almost a tinge of poignancy, as 
Diana's thespian deputy abdicates the realm of Luna's glorious 
nonsense. Theseus' penultimate speech-"Moonshine and Lion are 
left to bury the dead (V, i, 355-356)"-reminds us that moon and 
moonlight will always return, and will outlast the spans of lovers 
as surely as Moonshine survives the lovers' "deaths" in the play-
within-a-play; but this line has all the finality of an epilogue for, 
so far as this play is concerned, Luna returns no more. Puck -
creature of night, creature of Diana's realm-instead takes it upon 
himself to bring the audience back to the often-harsh light of day, 
from the moon-soaked and moon-ruled kingdom of A Midsummer 
Night's Dream. 
ODE TO GENESIS 
So vast, so diversified, yet so gloriously all the same 
With the brilliance of sands washing over endless horizons, 
With the damp cathedral cool of dense living foliage closed in, 
With the heady proud glaciers surveying a world-bed of clouds, 
With the roaring silver spraying surf bearing an aquatic 
kaleidoscope, 
Of you, mighty you - was I born. 
So abundant, so individualistic, yet so harmoniously one in action 
With the soaring stalking listening creatures embroidered on 
your quilt, 
With the sparkling jewels of water racing around your curves, 
With the imagining hopeful striving children in your arms, 
With the deep contrasting skies of color crowning your face, 
Of you, memorable you, loving you - was I born. 
So to you, with warm emotion and tender care 
With the satisfying joy that intimately I have known you, 
With the flaunting delight that beautiful memories are eternal, 
With the steadfast knowledge that strong will is unbending, 
With the faith that the mirage is truly you, 
To you, and to you alone, I will return. 
-cps 
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R .  L e p p e r t  
Y o u  e n t e r  t h e  c r y r o o m .  
S o  t h e r e  i t  i s .  A  s t e e l  b o x :  e n a m e l e d  w h i t e ,  m a r b l e d  g o l d ,  w i t h  
t h e  l i d  r o l l e d  u p .  I n  t h e  c r y r o o m .  
C a s k e t  i n  t h e  c h u r c h  o v e r n i g h t ,  m y  c h i l d ?  H i g h l y  u n u s u a l ,  
y o u  k n o w .  N e v e r  h a v e  d o n e  t h a t  a t  S t .  S t e p h a n ' s .  
P l e a s e ,  M o n s e i g n e u r .  H e  h a t e d  f u n e r a l  h o m e s .  I  w a n t  e v e r y -
t h i n g  t o  b e  r i g h t  f o r  h i m  j u s t  o n c e .  
M y  c h i l d ,  b u t  w h e r e ?  T h e  c h u r c h  h a s  n o  a c c o m m o d a t i o n s .  
A h ,  o f  c o u r s e .  T h e  c r y r o o m .  W o u l d  t h a t  b e  a l l  r i g h t ?  N o w h e r e  
e l s e ,  r e a l l y .  Y e s ,  m y  c h i l d  . . .  
s e n d  h i m  t o  t h e  c r y r o o m ,  t h i s  b a b y  w h o  m a k e s  n o  s o u n d  . . .  
W e  w o n ' t  d i s t r u b  e a r l y  m a s s  i f  w e  u s e  t h e  c r y r o o m .  Y e s .  M y  
c h i l d .  
. . .  d i e d  a  f e w  m i n u t e s  a f t e r  b e i n g  s t r u c k  b y  a  c a r  a t  6 : 5 0  p . m .  
S a t u r d a y  a t  O r a n g e  A v e n u e  n e a r  T e h a c h a p i  D r i v e  . . .  T h e  R o s a r y  
w i l l  b e  r e c i t e d  a t  8 : 0 0  p .  m .  T u e s d a y  a n d  M a s s  w i l l  b e  s u n g  a t  9 : 0 0  
a . m .  a t  S t .  S t e p h e n ' s  C h u r c h .  T h e  f u n e r a l  r i t e s  w i l l  b e  d i r e c t e d  b y  
S c h e e l a r ' s  M o r t u a r y .  
A n d  t h e  p h o n e .  W h a t  d o e s  y o u r  f a c e  s h o w ?  Y o u  o n l y  r e m e m b e r  
h o w  i t  f e l t .  E y e s  c l o s e d ,  n o  t e a r s .  Y o u r  f a c e  f e e l s  s t r e t c h e d ,  l i k e  
a  h o o k  d u g  b e n e a t h  y o u r  s c a l p  a n d  t h e n  p u l l e d .  W h y  s t r e t c h e d ?  
Y o u  s a y  n o t h i n g .  O n l y  l i s t e n  t o  t h e  h e r a l d :  a  v o i c e  o f  t e a r s  a n d  
a  v o i c e  o f  a s h e s .  D e e p ,  q u i e t  a n d  f o r l o r n :  a n d  y o u  l i s t e n  . .  
c r o s s i n g  a  s t r e e t ,  c a r r y i n g  s c r a p  l u m b e r .  
A n d  g o o d - b y e .  
S a t u r d a y  n i g h t  a n d  s i x  d a y s  b e f o r e  C h r i s t m a s .  
Y o u  e n t e r  t h e  c r y r o o m .  T h e  f o l d i n g  c h a i r s  a r e  i n  d i s a r r a y :  
t h e y ' v e  m a d e  r o o m .  W h i t e  a n d  g o l d  a n d  a  h u n d r e d  c a r n a t i o n s .  
W h i t e .  I t  h a s  b e e n  a  y e a r  a n d  a  h a l f .  A n d  t h r e e  d a y s .  P l a n e  r e s e r v a -
t i o n s  a r e  h a r d  t o  g e t  n e a r  C h r i s t m a s .  M r .  S c h e e l a r  s l i p s  s i l e n t l y  
o u t ;  h e  d o e s  i t  s o  w e l l  t h a t  y o u  n o t i c e  h i m  v e r y  m u c h .  W h y  d i d  
h e  h a v e  t o  c o m e ?  Y o u  w o n d e r  w h e r e  h e  p u t  t h e  k e y .  
Y e s ,  m y  c h i l d .  B u t  y o u  s e e  w e  a l w a y s  c l o s e  t h e  c a s k e t  i m -
m e d i a t e l y  a f t e r  t h e  r o s a r y .  H i g h l y  u n u s u a l  t o  o p e n  i t  t h e  m o r n i n g  
o f  t h e  f u n e r a l .  
B u t  D a v e  i s  c o m i n g .  H e  m u s t  s e e  h i m  o n c e  m o r e .  I  k n o w  
h e ' l l  w a n t  t o .  I  w a n t  e v e r y t h i n g  t o  b e  j u s t  . . .  
Y e s ,  m y  c h i l d .  M r .  S c h e e l a r ,  c o u l d  y o u  r e t u r n  t o m o r r o w  m o r n -
i n g  a t  8 .  F u n e r a l ' s  a t  9 ,  y o u  k n o w ?  Y o u  w i l l  o p e n  t h e  c o f f i n .  T h a n k  
y o u .  M y  c h i l d .  
W h y  i s  h e  h e r e ?  Y o u  c o u l d  h a v e  o p e n e d  t h e  l i d .  O r  w a s  i t  
l o c k e d ?  D o  t h e y  l o c k  c a s k e t s ?  W h y .  N o  o n e  w o u l d  w a n t  i n .  A n d  
h e  d o e s n ' t  w a n t  . . .  W h y  d o  y o u  s t a n d  a t  t h e  d o o r .  Y o u  c a n n o t  
s e e  h i m  u n l e s s  y o u  s t e p  c l o s e r ,  a n c l  t h a t  i s  w h a t  y o u  c a m e  h e r e  
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f o r .  Y o u  h a v e  f i v E  
t h r e e  d a y s .  M o v e  
H i s  m o t h e r  i E  
s t a n d s  t h e r e ,  s t a r i  
G o  o n e  s t e p .  
i s  v i s i b l e ,  a n d  f o r  
.  . .  O n l y  a  f r  
t h i n g s  h a p p e n .  B t  
y o u .  O n l y  a  f r i e n <  
W e  a r e  s o r r y ,  t h o  
T h e n  l e t  y o u r  
o n  a n d  t h a t  y o u  c  
T h e n  l o o k :  a  
y o u r  e y e s  f i l l .  B l •  
r i g h t ,  f o r  a n o t h e 1  
b a c k ,  b l o w  y o u r  r  
D a v e ,  w e ' r e  ~ 
w a n t  t o .  W e ' l l  w a  
T h a n k s ,  M a r :  
G o d  i s  g o o d .  
w a s  i n  h i s  m o t h  
f o r  t h e  l a s t  t i m e .  
b y e ,  s o n .  Y o u  d i C  
a n d  g o l d .  
A n d  t h i s  i s  
l i v e d  w i t h  y o u r  
i t  w o u l d  h e l p  h i  
G r e a s e  a n d  m o t o  
m o t h e r  l i v e d  f o r  
m a n  a n d  t h i s  b o ·  
n e v e r  t o l d  y o u ,  ~ 
N o  t h i s  i s  n c  
i n  t h e  s t e e l  b o x  
G h o s t .  B u t  t h e  1  
t h e  a u t o p s y  a n d  
B u t  s m i l e :  y  
t h e  b l o o d  t h a t  t 1  
t r i b u t a r i e s  i n t o  t  
u n d e r  y o u r  h e a c  
c o u l d  g o  b a c k  a  
t h e y  p u t  t h e m  b  
a r e  s o  c a l l o u s e d  
s c h o o l  a n d  w h e r  
d e f i a n t  e y e s ,  b e ·  
A n d  t h e y  c o u l d  
R. Leppert 
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~ral homes. I want every-
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vho makes no sound ... 
use the cryroom. Yes. My 
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1api Drive ... The Rosary 
Mass will be sung at 9:00 
tl rites will be directed by 
show? You only remember 
· face feels stretched, like 
·n pulled. Why stretched? 
rald: a voice of tears and 
.: and you listen . 
nber. 
Christmas. 
1g chairs are in disarray: 
nd a hundred carnations. 
three days. Plane reserva-
VIr. Scheelar slips silently 
him very much. Why did 
e put the key. 
Nays close the casket im-
ual to open it the morning 
him once more. I know 
ust ... 
ou return tomorrow morn-
NiH open the coffin. Thank 
opened the lid. Or was it 
> one would want in. And 
:l at the door. You cannot 
'l.t is what you came here 
for. You have five minutes and it's been a year and a half. And 
three days. Move over to him. Why do you stare at the steel box. 
His mother is caressing his face. Is she smiling? His father 
stands there, staring. Alone. The mother is caressing his face. 
Go one step. You're still safe. Two steps more and his chin 
is visible, and for this you quit your job ... 
... Only a friend? No, we're very sorry. It's too bad. These 
things happen. But this is the Rush you know. No, we will need 
you. Only a friend? So close to Christmas. No, you cannot get off. 
We are sorry, though ... 
Then let yourself be convinced of the banal fact that life goes 
on and that you can get used to anything. 
Then look: and so you make .your move. One moment, and 
your eyes fill. Blow your nose. Blowing your nose makes you all 
right, for another moment, and another glance. Tears: turn your 
back, blow your nose and wipe your eyes. 
Dave, we're going out now. You can stay here as long as you 
want to. We'll wait outside for you. 
Thanks, Mary. 
God is good. Now you can cry in peace. But you don't. What 
was in his mother's eyes when she took her lips from her boy 
for the last time. What was in his father's soul when he said good-
bye, son. You didn't see. You were looking at the steel box: white 
and gold. 
And this is all? Two thousand miles to see this: a boy who 
lived with your parents on the farm, because his parents thought 
it would help him . . A boy who loved everything not respectable. 
Grease and motors, noise and dirt. Whose father loved him, whose 
mother lived for him. And you. Five years older. You now a new 
man and this boy still a boy, who you understood, and though he 
never told you, you sensed that he knew your understanding. 
No this is not what you came to see: it's all there below you 
in the steel box. Perfumed dissolution: the Temple of the Holy 
Ghost. But the Temple is empty. No, not empty. Hollowed out by 
the autopsy and stuffed with cotton. Like a bruised doll. 
But smile: you recognize immediately: they could wipe away 
the blood that trickled out of your mouth and ran in multiplying 
tributaries into the folded black rainjacket your friend had placed 
under your head: a river in reverse. And twelve hours later they 
could go back and search and find your shoes in the street, and 
they put them back on just the way they should be ... whose feet 
are so calloused because he would never wear shoes except for 
school and when mother made him ... and they could close those 
defiant eyes, because defiant eyes are bothersome even in death. 
And they could sew your mouth shut, because for the first time 
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y o u  w o u l d n ' t  a r g u e  a b o u t  i t :  t h e y  c o u l d  s t o p  t h e  r i v e r  i n  r e v e r s e  
a n d  c l e a n  t h e  t r i b u t a r i e s  o f f  y o u r  c h e e k s .  T h e y  c o u l d  m a k e  e v e r y -
t h i n g  c l e a n :  b u t  t h e y  c o u l d  n o t  b y  s t i t c h i n g  c h a n g e  t h e  c h a l l e n g i n g  
g r i n  f o r m e d  a l w a y s  o n l y  a t  t h e  c o r n e r s  o f  y o u r  m o u t h .  O n l y  v e r y  
s l i g h t ,  b u t  p e r c e p t i b l e .  
R e c o g n i z i n g ,  s m i l e :  y o u r  h e a d  a n d  y o u r  h a n d s  a r e  b r u i s e d  a n d  
b l a c k  a n d  t h e y  c o u l d n ' t  c o v e r  i t  u p .  T h e r e  i s  s o m e  b l o o d  l e f t ,  h a r d  
a n d  b l a c k ,  b u t  b l o o d .  
Y o u  p l a c e  y o u r  w a r m  h a n d  o n  t o p  o f  h i s .  W h y  d o  t h e y  f o l d  
h i s  h a n d s  i n t o  t h a t  a b s u r d  p o s i t i o n .  O n l y  o l d  m e n  e n t w i n e  t h e i r  
r i g h t  h a n d  w i t h  t h e i r  l e f t  a n d  p l o p  i t  o n  t h e i r  p a u n c h .  A n d  a  r o s a r y  
i n  h i s  h a n d .  W h y  d i d n ' t  t h e y  u s e  a  w r e n c h  i n s t e a d ,  o r  s o m e  g r e a s e .  
G o d  h o w  h e  l o v e d  g r e a s e .  N o t i c e  t h e  t e m p e r a t u r e .  W h a t  i s  t h e  
t e m p e r a t u r e  o f  t h e  d e a d .  R o o m  t e m p e r a t u r e .  B u t  t h e  r o o m  i s  h o t .  
T h e  f a c e .  I t ' s  b e e n  a  y e a r  a n d  a  h a l f .  A n d  t h r e e  d a y s .  L o o k s  
o l d  f o r  h i s  a g e .  O l d .  H i s  l i p s  w e r e  n e v e r  t h i c k  b e f o r e ,  n o r  h i s  n o s e  
s o  c r o o k e d  . . .  
.  .  .  d i e d  a  f e w  m i n u t e s  a f t e r  b e i n g  s t r u c k  b y  a  c a r  a t  6 : 5 0  p . m .  
S a t u r d a y  a t  O r a n g e  A v e n u e  n e a r  T e h a c h a p i  D r i v e  . . .  T h e  R o s a r y  
w i l l  b e  r e c i t e d  a t  8  p . m .  T u e s d a y  a n d  M a s s  w i l l  b e  s u n g  a t  9  a . m .  
W e d n e s d a y  a t  S t .  S t e p h a n ' s  C h u r c h .  T h e  f u n e r a l  r i t e s  w i l l  b e  
d i r e c t e d  b y  S c h e e l a r ' s  M o r t u a r y  .  .  .  
c r u s h e d .  A n d  y o u r  f o r e h e a d  i s  s t i l l  h i g h ,  e v e n  m o r e  d e f i a n t  t h a n  
w h e n  l a s t  .  .  .  b r u i s e s .  T w o  b r u i s e s .  H a l f  o f  y o u r  f o r e h e a d .  B l a c k .  
B l o o d .  T h e y  c o u l d n ' t  g e t  i t .  G o d ,  o h  G o d .  L e t  m e  r e m e m b e r .  L e t  
m e  t h i n k  s o m e t h i n g  p r o f o u n d .  N o .  O n l y  t h e  b r u i s e s  a r e  p r o f o u n d .  
N o t  t h e  r e s t :  t h e y ' v e  h o l l o w e d  h i m  o u t  a n d  f i l l e d  h i m  w i t h  c o t t o n .  
Y o u  k n o w ,  b e c a u s e  h i s  u n c l e  t o l d  y o u .  H e  h a d  p r e s s e d  h i s  h a n d  
o n  y o u r  c h e s t  a n d  s t o m a c h .  A n d  i t  w a s  s o f t .  C o t t o n  s o f t .  I f  t h e y  
h a d  t o  s t u f f  y o u ,  w h y  d i d n ' t  t h e y  u s e  y o u r  w r e n c h e s .  Y o u  h a t e d  
s o f t  t h i n g s ;  y o u  w e r e  s t i l l  f i g h t i n g  t o  b e c o m e  h a r d .  S o f t  t h i n g s  
w o u l d  c o m e  l a t e r .  O n l y  t h e  b r u i s e s  a r e  p r o f o u n d .  N o t  y o u r  f a c e ,  
n o t  y o u r  h a n d s .  N o t  t h a t  v u l g a r  r u f f l e d  s i l k .  W h i t e .  G o d  o h  G o d  
w h y  w h i t e .  Y o u  c o u l d  n e v e r  k e e p  y o u r  t e e - s h i r t  w h i t e .  N o t  a n  
h o u r .  G o d  o h  G o d  g r e a s e  g r e a s e  e v e r y w h e r e  n e v e r  w h i t e  n e v e r .  
F o a m  r u b b e r .  S u r r o u n d e d  b y  f o a m  r u b b e r  c o v e r e d  b y  r u f f l e d  
s i l k .  H a t e d  s o f t  t h i n g s .  W h i t e  c o f f i n .  A n d  g o l d .  M a r b l e d  e f f e c t .  
E f f e c t .  E f f e c t .  E f f e c t .  W h i t e .  G r e a s e .  B l a c k  b u t  s t i l l  b l o o d .  P r o f o u n d  
b r u i s e s .  T h r e e  o f  t h e m ,  o r  f o u r .  T w o  o n  y o u r  h e a d ,  o n e  o n  y o u r  
h a n d ,  o r  t w o :  y o u r  h a n d s  a r e  e n t w i n e d  l i k e  a n  o l d  m a n ' s ,  c a n ' t  
s e e  t h e  o t h e r  h a n d  n e v e r  f o l d e d  h i s  h a n d s  t h a t  w a y  n e v e r .  E f f e c t .  
A n d  t h e  c r y r o o m .  F o l d e d  c h a i r s  p u s h e d  a 8 i d e ,  s h o v e d  o u t  o f  
t h e  w a y  i n  t o t a l  d i s a r r a y .  C o u l d n ' t  t h e y  h a v e  t a k e n  t h e  c h a i r s  
o u t ?  C o u l d n ' t  t h e y  h a v e  p u t  t h e m  i n  a  n e a t  r o w  . . .  
H i g h l y  u n u s u a l ,  m y  c h i l d .  Q u i t e  .  .  .  
a n d  t h a t  w i n d o w .  A  p l a t e g l a s s  w i n d o w .  F o r  t h e  m o t h e r s  w i t h  
c r y i n g  b a b i e s  t o  l o o k  o u t  a n d  w a t c h  .  
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D o n ' t  d i s t u r 1  
Y e s ,  e v e r y  m o d e :  
Q u i t e  . . .  
P l a t e g l a s s .  F o r  t h  
L o o k  i n  . . .  S m i :  
.  . .  w h i t e  a n d  g o l  
. . .  r u s h e d  a  
t o  h i m  a n d  c o u l  
a n o t h e r  o n e  a n d  
o p e n  f i r s t ,  a n d  . .  
c o t t o n .  W h i t e  c o ·  
. . .  s q u i r m i n g  a 1  
h a v e  a  l o o k  . . .  
E f f e c t .  
0  0  0  h i g h l y  u  
Y o u  s m i l e ,  
w o n .  G o o d  b o y  .  
Y o u  e n t e r  t  
n o t  c r y .  H e ' s  a  
f a t h e r  s t a r e s .  B ·  
. . .  d o n ' t  
k n o w  . . .  
C r y  b a b y  c r y  o r  
.  . .  a m  f r i g h t e  
n e v e r  b e f o r e .  N  
d o w  s t e e l  b o x  :  
i n s a n e .  
G r e a s e .  B r  
s l o w e r .  I t ' s  a l l  r  
g e t  i t  . . .  
I t ' s  t i m e .  
L e a n  o v e r .  
h e a d ,  b u t  o n l y  
B l i n k  y o u r  e y •  
L o o k  b a c k .  O n :  
e v e n  w i t h  t h e  
d o  y o u  b e n d  d ·  
l i n g e r i n g  a  m e  
T w i c e .  Y o u  k i s  
y o u  t e l l  h i m  y ·  
T h e y  h a v e  c o r  
t h e  r o s a r y .  H e  
T h a t  s u m r .  
a  g o o d  l i t t l e  . .  
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hick before, nor his nose 
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ss will be sung at 9 a.m. 
1e funeral rites will be 
even more defiant than 
of your forehead. Black. 
.. Let me remember. Let 
the bruises are profound. 
1d filled him with cotton. 
He had pressed his hand 
soft. Cotton soft. If they 
Jur wrenches. You hated 
•ecome hard. Soft things 
profound. Not your face, 
silk. White. God oh God 
tee-shirt white. Not an 
here never white never. 
)ber covered by ruffled 
nd gold. Marbled effect. 
: but still blood. Profound 
your head, one on your 
like an old man's, can't 
.s that way never. Effect. 
hed a~ide, shoved out of 
y have taken the chairs 
~at row . .. 
·. For the mothers with 
Don't disturb anyone that way-sound-proofed, you know. 
Yes, every modern church out here is built with a cryroom. 
Quite ... 
Plateglass. For the mothers to look out . .. the mothers to look in. 
Look in .. . Smile almost imperceptibly, no one can hear you cry 
... white and gold, marbled .. . Look in. The window .. . 
... rushed and got a good place at the window . . was close 
to him and could see in . . . Bible under his head, and opened 
another one and spread it on his breast; but they tore his shirt 
open first, and . . . seen . . . 
cotton. White cotton. Even the seeds removed ... 
. . . squirming and pushing and shoving to get at the window and 
have a look .. . 
Effect. 
... highly unusual, my child. Always close it after the ... 
You smile, almost imperceptibly, but you smile. You have 
won. Good boy ... 
You enter the cryroom. Insane. The cryroom. The baby will 
not cry. He's a cotton doll. Only the mother cries. And me. The 
father stares. But they're gone. Only me . .. 
. . . don't disturb anyone that way - sound-proofed, you 
know .. . 
Cry baby cry oh cry God no don't. Don't move please don't breathe 
... am frightened, why. Friend: you are frightening: only now: 
never before. No. Not you. The white ruffled gold plateglass win-
dow steel box smell smell smell . .. rosary. Run leave here .. . 
insane. 
Grease. Bruise. Stare at the bruise. Breathe deeply again, 
slower. It's all right. Cotton. Doll. But bruised. Dirty. They couldn't 
get it ... 
It's time. 
Lean over. Further. Further. Closer. Moves? No. On his fore-
head, but only on his bruise. Not the rest. Soundless. But a kiss. 
Blink your eyes faster, blow your nose, move toward .the door. 
Look back. Only his hands. No not yet. Go back. Touch his hands 
even with the rosary, wish for grease. You've said good-bye. Why 
do you bend down again. Straighten up while you can . . . Again : 
lingering a moment more than before and then you move away. 
Twice. You kiss him twice. You have never kissed him before. Now 
you tell him you love him. No. You love the bruises. Not the rest. 
They have contaminated the rest. Love . . . like grease, not like 
the rosary. He was your friend. 
That summer you shook his hand when he left, told him to be 
a good little ... slapped him on the shoulder . .. then why do you 
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k i s s  h i m  n o w  . . .  w h y  n o t  s l a p  h i m  o n  t h e  s h o u l d e r  l i k e  b e f o r e  
a n d  s m i l e  a l m o s t  i m p e r c e p t i b l y  a n d  s a y  y o u ' v e  w o n ,  y o u  l i t t l e  . . .  
y o u  b e a t  t h e m .  A n d  t h e n  l e a v e .  W h y  d i d  y o u  l e a n  o v e r  a n d  t o u c h  
y o u r  l i p s  t o  t h a t  c l a m y  p e r f u m e d  h o l l o w  . . .  h e  r e f r e s h e s  m y  s o u l  
. . .  a  f r i e n d  y o u  n e v e r  t h o u g h t  a b o u t  u n t i l  s i x  d a y s  b e f o r e  C h r i s t -
m a s  a n d  n o w  y o u  w i l l  n e v e r  f o r g e t .  F r i e n d :  a  g e s t u r e  o f  t h a n k s .  
S m i l e  a l m o s t  i m p e r c e p t i b l y ,  r e c o g n i z i n g  . . .  o u r  b o d i e s  a r e  p r e s s e d  
t o  t h e  e a r t h  . . .  b u t  t h e y  a r e  b r u i s e d .  F r i e n d :  w h y  a r e  y o u  a s l e e p  
. . .  w h y  d o  y o u  h i d e  y o u r  f a c e  . . .  f o r g e t t i . n g  o u r  o p p r e s s i o n :  n e v e r .  
H e  r e f r e s h e s  m y  s o u l .  
R a i s e  y o u r  h a n d  t o  y o u r  f a c e .  C o v e r  i t .  S m e l l .  T h a t  s m e l l .  
I t  i s  o n  m e .  W i p e  i t  o f f  . . .  
. . .  d o n ' t  t o u c h  i t ,  y o u ' l l  o n l y  r u b  i t  i n  . . .  
T h e y  p u t  i t  o n  h i s  h a n d s  a n d  t h e y  p u t  i t  o n  h i s  f a c e .  T h e y  c o n t a m -
i n a t e d  h i m  m a d e  h i m  s m e l l  s o f t ;  t h e y  h o l l o w e d  h i m  o u t  a n d  f i l l e d  
h i m  w i t h  c o t t o n .  B u t  t h e y  c o u l d  n o t  c o v e r  t h e  b r u i s e s  . . .  o u t  d a m n  
. . .  b u t  t h e y  c o u l d n ' t .  S o  l e a v e  o n  t h e  p e r f u m e ,  l e t  i t  m a k e  y o u  s i c k ,  
l e t  t h e  n a u s e a  c o m e :  i t  c o u l d n ' t  c o v e r  t h e  b l a c k n e s s  a n d  i t  w o n ' t  
s t a y  w i t h  y o u .  P e r f u m e :  l e t  i t  a f f i r m  y o u .  D i s g u s t i n g  a n d  r o t t e n ,  
w o r s e  t h a n  u r i n e  l e f t  o v e r n i g h t  i n  a  t o i l e t b o w l ,  b u t  i t  c a n n o t  h u r t  
u s ;  i t  c a n  m a k e  u s  s m e l l  l i k e  t h e m  b u t  i t  c a n n o t  m a k e  u s  l o o k  l i k e  
t h e m .  W e  l i v e ,  y o u  a n d  I .  O u r  b o d i e s  a r e  p r e s s e d  t o  t h e  e a r t h  a n d  
t h e y  r e e k  o f  c h e a p  a n d  e n v e l o p i n g  a n d  n a u s e o u s  p e r f u m e ,  b u t  w e  
h a v e  o u r  b r u i s e s  a n d  t h e y  a r e  f o r e v e r  s w e e t .  T h e y  t r i e d  b u t  t h e y  
c o u l d n ' t .  A n d  f o r  t h a t  y o u  h a v e  t r i u m p h e d  a n d  f o r  t h a t  I  l o v e  y o u  . . .  
G o o d - b y e ,  m y  f r i e n d :  W i s d o m  i n  a  c r y r o o m .  A f f i r m a t i o n  i n  
b r u i s e s  t h a t  r e f u s e  t o  b e  w h i t e n e d ,  t h a t  a r e  d i r t y  b e h i n d  t h e  p e r -
f u m e .  A n d  s o  y o u  k i s s  h i m :  t w i c e .  O n c e  i n  t h a n k s g i v i n g .  Y o u  b l o w  
y o u r  n o s e  a n d  b l i n k  y o u r  e y e s  a n d  w a l k  a w a y .  B u t  t h a t  i s  n o t  
e n o u g h :  y o u  t u r n  a t  t h e  d o o r  a n d  r e t u r n  o n c e  m o r e .  N o t  t o  s a y  
f a r e w e l l ;  t h a t  h a s  b e e n  d o n e .  Y o u  t o u c h  y o u r  l i p s  t o  t h e  g o o d  b l a c k -
n e s s ,  a n d  l i n g e r  a  m o m e n t  l o n g e r :  a n d  r e c e i v e  t h e  g r a c e  a n d  m a k e  
y o u r  p l e d g e :  f o r  t h e  T e m p l e  w a s  n o t  q u i t e  e m p t y .  
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l l  P O ,  
L i  P o  l i v e d  d u r i  
T h e  f i r s t  o f  t h e s e  y c  
m a r k e d  b y  o r d e r ,  r c  
t i m e  i t  w a s  v e r y  d E  
w i t h i n  t h e  c i v i l  s e r  
c o m m o n  m a n n e r  i n  
o n e  w a s  a  s o c i a l  n o r  
h i s  n a m e .  I n  o r d e r  t  
o f  c e r t a i n  e x a m i n a t  
i n  t h e  p r o v i n c i a l  c~ 
t a k e  t h e  f i n a l  e x a r  
a l s o  p a s s e d ,  o n e  w a  
v i c e .  I t  w a s  a l s o  p c  
n u m b e r  o f  " e x c e p  
d i r e c t  e x a m i n a t i o n  
t i o n s .  T h e r e  w e r e  ~ 
b y  p a t r o n a g e  o f  f  
d e a l  o f  i n t r i g u e  s m  
I n  7 5 1  A . D .  d '  
f a m i n e  c o n d i t i o n s  
p o l i c y  a n d  a  g e n e  
w a s  q u i t e  d i s c e r n a  
l i g h t  a n d  l i l t i n g  t c  
w a s  b e s e t  b y  r e v c  
t a c k s  f r o m  t h e  " b e  
L i  P o  w a s  b o r r  
t h a t  o f  n i n e t e e n  h E  
H e  s e e m s  t o  h a v e  1  
f o u n d e r  o f  t h e  L  
s t u d y  o f  B u d d h i s n  
h i s  p o e t r y  ( f u )  a t  
w r i t t e n  a t  t h e  a g E  
c o m p l i m e n t  f r o m  
c o m p a r e d  h i m s e l f  
a n d  s t a t e s m e n  o f  ·  
h e r m i t s  i n  t h e  h i l l  
p r o v i n c e  t o  t h e  c <  
s p e n t  t h e  n e x t  m e  
t o  m i n o r s  a n d  w i C  
l y  s p e a k i n g ,  w a s  
f u c i s t s .  
T h e  n e x t  p e r  
d e r i n g  d u r i n g  w h  
P o ' s  m o r a l  l i f e  w  
the shoulder like before 
)U've won, you little .. . 
you lean over and touch 
.. he refreshes my soul 
1 six days before Christ-
nd: a gesture of thanks. 
. our bodies are pressed 
end: why are you asleep 
1g our oppression: never. 
r it. Smell. That smell. 
n his face. They contam-
lowed him out and filled 
the bruises ... out damn 
1me, let it make you sick, 
e blackness and it won't 
1. Disgusting and rotten, 
:bowl, but it cannot hurt 
~annot make us look like 
pressed to the earth and 
mseous perfume, but we 
eet. They tried but they 
and for that I love you ... 
cryroom. Affirmation in 
tre dirty behind the per-
t thanksgiving. You blow 
c away. But that is not 
t once more. Not to say 
ur lips to the good black-
:eive the grace and make 
empty. 
John Whalen 
Ll PO, POET OF THE T'ANG DYNASTY 
Li Po lived during the early middle years of the T'ang dynasty. 
The first of these years were the height of the dynasty. They were 
marked by order, relative peace, and stability. During Li Po's life-
time it was very desirable for a man of letters to have a position 
within the civil service of the empire. Not only was this the most 
common manner in which a man of letters earned his living, but 
one was a social non-entity without some sort of title to place behind 
his name. In order to obtain a position in the civil service, the passing 
of certain examinations was necessary. First one took examinations 
in the provincial capital, then, if one passed these, one went on to 
take the final examinations in the national capital. If these were 
also passed, one was allowed to take a position within the civil ser-
vice. It was also possible for provincial governors to send a limited 
number of "exceptional individuals" to the national capital for 
direct examination, thus bypassing the usual provincial examina-
tions. There were also certain "civilian positions" which were filled 
by patronage of the great lords and generals. There was a good 
deal of intrigue surrounding the filling of these positions. 
In 751 A.D. defeats on the frontier by the "barbarians" and 
famine conditions at home prompted a certain retrenchment of 
policy and a general panic among the politicians and poets. This 
was quite discernable in Li Po's writing as he changes mood from 
light and lilting to somber and heavy verse. After 755 A.D., China 
was beset by revolts and famine conditions within, and heavy at-
tacks from the "barbarians" without. 
Li Po was born outside of China. However, from the age of five to 
that of nineteen he was brought up in the border state of Szechwan. 
He seems to have been Taoist from birth, (Lao-tzu was the supposed 
founder of the Li clan) although he devoted some time to the 
study of Buddhism in his early adulthood. He says he began writing 
his poetry (fu) at the age of fourteen. His earliest datable fu was 
written at the age of fifteen. At the age of nineteen, he received a 
compliment from the ex-chief minister. After this he constantly 
compared himself favorably with the greatest poets, philosophers, 
and statesmen of his age. Soon after, he left his family to live with 
hermits in the hills. He was offered to be sent by the governor of his 
province to the capital as an "exceptional person." He refused. He 
spent the next months acting as a knight errant, redressing wrongs 
to minors and widows after the fashion of the vendetta which, strict-
ly speaking, was illegal, but was regarded as a duty by the Con-
fucists. 
The next period of his life was one of the many periods of wan-
dering during which a good deal of time was spent in dissipation. Li 
Po's moral life was hardly exemplary. He does, however, meet the 
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T a o i s t  m a s t e r  S s u - m a  C h ' e n g - c h e n g .  H e  l e a r n e d  f r o m  t h e  m a s t e r  
m o r e  o f  T a o  a n d  w r o t e  h i s  p o e m ,  " T h e  G r e a t  R o c  a n d  t h e  R a r e  B i r d . "  
T h i s  w o r k  i s  r e p r e s e n t a t i v e  o f  h i s  i m m a t u r i t y  a n d  d o e s  n o t  r e a c h  t h e  
h e i g h t s  o f  h i s  l a t e r  p o e m s .  
T h e  r e s t  o f  L i  P o ' s  l i f e  w a s  s p e n t  l a r g e l y  i n  w a n d e r i n g  l o o k i n g  
f o r  a  p o s i t i o n ,  e x p e r i e n c e s ,  s t u d y ,  o r  a n y  c o m b i n a t i o n  o f  t h e  t h r e e .  
I n  t h e  p r o c e s s  h e  w a s  m a r r i e d  f o u r  t i m e s .  H i _ s  f i r s t  w i f e ,  M i s s  H s u ,  
h a d  a  d a u g h t e r  a n d  a  s o n ,  B r i g h t  M o o n  S l a v e .  W e  k n o w  h i s  w i f e  
d i e d  y o u n g .  P r o b a b l y  h i s  s o n  a l s o  d i e d  y o u n g  a s  B r i g h t  
M o o n  S l a v e  i s  h i s  " m i l k  n a m e "  a n d  L i  P o  n e v e r  m e n -
t i o n s  h i s  a d u l t  n a m e .  ( T h e  " m i l k  n a m e "  i s  t h e  n a m e  o f  a  
b o y  u n t i l  h e  c o m e s  o f  a g e ,  a t  w h i c h  t i m e  h i s  n a m e  i s  c h a n g e d . )  L i  P o  
n e x t  m a r r i e d  M i s s  L i u .  T h e y  p a r t e d ,  p r o b a b l y  b y  m u t u a l  c o n s e n t .  
H i s  t h i r d  w i f e  w a s  a  l a d y  o f  L u .  N o t h i n g  f u r t h e r  i s  k n o w n  o f  h e r  
e x c e p t  t h a t  s h e  b o r e  h i m  a  s o n ,  P o - l i ,  w h o  L i  P o  l o v e d  m u c h  a n d  
m e n t i o n e d  i n  s e v e r a l  p o e m s .  H i s  f o u r t h  m a r r i a g e  w a s  t o  M i s s  T s u n g  
w h o  p r o b a b l y  s u r v i v e d  h i m .  T h e s e  m a r r i a g e s  h a d  n o  n o t i c e a b l e  e f -
f e c t  o n  h i s  w a n d e r i n g  w i t h  t h e  e x c e p t i o n  o f  p r o v i d i n g  h i m  w i t h  a  
p a r t i a l  m e a n s  o f  s u p p o r t .  
A t  t h i s  p o i n t  i t  m i g h t  b e  w e l l  t o  c o n s i d e r  t h e  f i n a n c e s  o f  L i  P o  
t h r o u g h o u t  h i s  l i f e t i m e .  U n t i l  h e  w a s  m a r r i e d  f o r  t h e  f i r s t  t i m e ,  h e  
s e e m s  t o  h a v e  b e e n  s u p p o r t e d  b y  h i s  f a m i l y ,  m a n y  o f  w h o m  w e r e  
h i g h  o f f i c i a l s .  A f t e r  h i s  m a r r i a g e  h e  w a s  s u p p o r t e d  J : > y  h i s  v a r i o u s  
w i v e s '  r e l a t i v e s ,  h i s  f r i e n d s ,  h i s  r e l a t i v e s  a n d  t h e  i n f r e q u e n t  c o m -
m i s s i o n s  a n d  p o s i t i o n s  h e  h e l d .  T h e  l a t t e r  w e r e  s o  i n f r e q u e n t  a s  t o  b e  
a l m o s t  n e g l i g i b l e  f r o m  t h e  s t a n d p o i n t  o f  e c o n o m i c s .  A l t h o u g h  h e  
r a r e l y  e a r n e d  m o n e y ,  h e  w a s  n o t  o n l y  a b l e  t o  m a i n t a i n  a  l u x u r i o u s  
s t a n d a r d  o f  l i v i n g ;  h e  b o a s t s  o f  t h e  g i f t s  w h i c h  h e  g a v e  t o  i m p o v e r -
i s h e d  y o u n g  g r a n d e e s .  W e  c a n  o n l y  d r a w  t h e  c o n c l u s i o n  t h a t  h e  
m u s t  h a v e  h a d  v e r y  g e n e r o u s  r e l a t i v e s  a n d  f r i e n d s .  
I n  f o l l o w i n g  L i  P o ' s  l i f e  t h e r e  i s  o n e  f a c t o r  w h i c h  w a s  o u t s t a n d -
i n g  f o r  t h e  p e r i o d .  H e  w a s  t h e  o n l y  l i t e r a r y  f i g u r e  w h o  d i d  n o t  t a k e  
t h e  c i v i l  s e r v i c e  e x a m i n a t i o n s .  T h i s  w a s  p r o b a b l y  d u e  t o  h i s  l a c k  
o f  k n o w l e d g e .  B e s i d e s  t h e  a b i l i t y  t o  w r i t e  v e r s e  i n  t h e  s t y l e  o f  t h e  
t i m e ,  w h i c h  L i  P o  c o u l d  h a v e  c e r t a i n l y  d o n e ,  i t  w a s  n e c e s s a r y  t o  
h a v e  a  g r a s p  o f  t h e  C o n f u c i a n  C l a s s i c s ,  a n d  p o l i t i c s  a n d  e c o n o m i c s .  
T h e  f i r s t  o f  t h e s e  r e q u i r e d  s o m e  y e a r s ,  o r  a t  l e a s t  m o n t h s  o f  d r u d -
g e r y  i n  w h i c h  L i  P o ,  i n  a l l  p r o b a b i l i t y ,  d i d  n o t  i n d u l g e ;  t h e  l a t t e r  t w o  
w e r e  u s u a l l y  p i c k e d  u p  i n  t h e  c o u r s e  o f  s e r i o u s  d i s c u s s i o n  i n  w h i c h  
h i s  c i r c l e  o f  r i o t o u s  f r i e n d s  d i d  n o t  i n d u l g e .  T h e s e  r e q u i r e m e n t s  s t i l l  
h e l d ,  a l t h o u g h  t o  a  l e s s e r  e x t e n t ,  a f t e r  t h e  E d i c t  o f  7 4 1  w h i c h  a l l o w e d  
a  c a n d i d a t e  t o  t a k e  e x a m i n a t i o n s  b a s e d  m a i n l y  o n  t h e  T a o i s t  t e x t s  
r a t h e r  t h a n  t h e  m o r e  t r a d i t i o n a l  C o n f u c i a n  t e x t s .  T h i s  w a s  a l s o  w h y  
h e  r e f u s e d  t h e  a p p o i n t m e n t  a s  a n  " e x c e p t i o n a l  p e r s o n . "  A s  f a r  a s  
p a t r o n a g e  w a s  c o n c e r n e d ,  h e  w a s  a  g r e a t  r i s k  t o  t h e  p a t r o n .  T h e  
p a t r o n s  w e r e  r e s p o n s i b l e  f o r  t h e  c o n d u c t  o f  t h o s e  t h e y  a p p o i n t e d  
a n d  L i  P o ' s  d r u n k e n e s s  m a d e  h i m  a  g r e a t  r i s k .  I t  s e e m s  t h a t  o n c e ,  
w h e n  c o p y i n g  a  m i l i t a r y  o r d e r  w h e n  d r u n k ,  h e  a f t e r w a r d s  r e v e a l e d  
t h e  c o n t e n t s  a t  a  p a r t y .  T h i s  r e s u l t e d  i n  t h e  c a n c e l l a t i o n  o f  t h e  
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p r o m i s e  o f  a  h i g h  p c  
h i s  e n e m i e s ,  b u t  h e  s  
a b o u t  w h i c h  f o r  t h e r  
T h e  m o s t  b r i l l i a J  
T h e  f o l l o w i n g  a r e  e x  
t y p e s  o f  p o e t r y  w h i c  
T o  C o m m i s s a r y  Y i  
" A t  t h a t  f e a s t  
B u t  b y  e v e n i n  
A n d  s h o u l d  y o  
T h e y  f e l l  o n  m  
A n s w e r i n g  a  L a y r r  
" I  s m i l e d  a n d  
t h e i r  o w n ;  
L i k e  t h e  f l o w <  
s a u n t e r e d  f a  
F r o m  a  P o l i t e  N o t t  
" S e e  h o w  t h e '  
L a s h i n g  a g a i n :  
F r o m  F i g h t i n g  S o  
" C r o w s  a n d  h  
O a r r y  t h e m  i r  
w i t h e r e d  t r !  
T h e  f i r s t  t w o  q  
w a s  p r o s p e r o u s  i n  C  
t o  a n  o f f i c i a l  w h o  h  
s o c i a l l y  b y  t h e  q u a l  
l e t t e r s  a r e  a m o n g  t l  
f r o m  a  p o e m  a f t e r  t  
m o o d  i n  L i  P o ' s  w e  
c h a r a c t e r i s t i c  o f  t h e  
e n v i r o n m e n t  t o  t h e  
t h e  h e i g h t  o f  b r i l l i  
w h i c h  c a m e  a b o u t  
t h e  l a t e r  T ' a n g  p e r i  
1 T h e s e  q u o t a t i o n s  a n d  r  
A r t h u r  W a l e y ' s  T h e  P <  
learned from the master 
~at Roc and the Rare Bird." 
rity and does not reach the 
gely in wandering looking 
combination of the three. 
:. Hi_s first wife, Miss Hsu, 
Slave. We know his wife 
died young as Bright 
:md Li Po never men-
::~me" is the name of a 
.is name is changed.) Li Po 
:>bably by mutual consent. 
g further is known of her 
·ho Li Po loved much and 
1arriage was to Miss Tsung 
iages had no noticeable ef-
n of providing him with a 
sider the finances of Li Po 
1rried for the first time, he 
nily, many of whom were 
s supported by his various 
s and the in!requent com-
were so infrequent as to be 
f economics. Although he 
)le to maintain a luxurious 
which he gave to impover-
3.W the conclusion that he 
md friends. 
factor which was outstand-
try figure who did not take 
probably due to his lack 
:e verse in the style of the 
done, it was necessary to 
md politics and economics. 
•r at least months of drud-
. not indulge; the latter two 
serious discussion in which 
~e. These requirements still 
, Edict of 741 which allowed 
mainly on the Taoist texts 
m texts. This was also why 
ptional person." As far as 
at risk to the patron. The 
:t of those they appointed 
1t risk. It seems that once, 
nk, he afterwards revealed 
in the cancellation of the 
promise of a high position. He was most probably undermined by 
his enemies, but he seems to have provided a great deal of material 
about which for them to talk. 
The most brilliant dimension of Li Po's poetry is the imagery. 
The following are excerpts from his poems which express the three 
types of poetry which Li Po wrote for the most part. 
To Commissary Yiian, 
"At that feast our spirits soared to the Nine Heavens, 
But by evening we had scattered like the stars or rain . 
And should you ask how many were my regrets at parting-
They fell on me thick as the flowers that fall at Spring's end." 
Answering a Layman's Question, 
"I smiled and made no reply, for my thoughts were idling on 
their own; 
Like the flowers of the peach-tree borne by the stream, they 
sauntered far away" 
From a Polite Note of Thanks to a Clerk in the Office of the Prefect, 
"See how their gills suck and puff, their fins expand . . . . 
Lashing •against the silver dish as though they would fly away" 
From Fighting South of the Ramparts, 
"Crows and hawks peck for human guts, 
Oarry them in their beaks and hang them on the branches of 
withered trees"' 
The first two quotations are from the earlier period when life 
was prosperous in China. The third is taken from a letter of thanks 
to an official who has done Li Po a favor. A man was often judged 
socially by the quality of his "thank you" notes, thus many of these 
letters are among the gems of the T'ang poets. The last quotation is 
from a poem after the troubles in China have started. The change of 
mood in Li Po's work is, I believe, clearly discernable and is quite 
characteristic of the stages of his poetry. Li Po was sensitive to his 
environment to the extent that he caught the change of spirit from 
the height of brilliance of the T'ang to the confusion and conflict 
which came about from both the internal and external disasters of 
the later T'ang period. 
'These quotations and most of the biographical material for this article are taken from 
Arthur Waley's The Poetry and Career of Li Po. 
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A T T E M P T  A T  S U I C I D E  
I t  b u r b l e d  t i n g l e - w i l l y  
T o  t h e  S u r f a c e  
A n d  l a u g h e d  a c r o s s  m y  w r i s t  t o  
L e m m i n g  d a n g e r - l o s t  t o  t h e  
T h i r s t y - s a v a g e  c a r p e t  f i b e r s  
S e e  t h a t  w i n d o w  o n  t h e  f i r s t  f l o o r ?  
Y o u  c o u l d  r e a c h  i n  a n d  l i f t  t h e  s h a d e .  
A n d  a  l i t t l e  l a t e r ,  a f t e r  t h e  s h a d e  
i s  a l l  t h e  w a y  u p ,  a n d  i f  s h e  k n o w s  
w h a t  y o u ' r e  d o i n g  o r  i f  s h e  d o e s n ' t  
Y o u  c o u l d  e d g e  y o u r  w a y  i n  
A n d  c a p t u r e  h e r .  
E y D i  D a v i d s o n  
A s  a  c e n t u r y  h a s  m a n y  y e a r s  
S o  a  w o m a n  h a s  m a n y  l o v e r s .  
T h e  y e a r s  c o m e  o n e  a t  a  t i m e ,  
E a c h  i n  i t s  t i m e .  
S u c h  i s  t h e  l a w  o f  l o v e .  
N o w  I  w a i t  f o r  t h e  s p r i n g .  
T h e  r o s e b u s h  h a s  p e r i s h e d  
a n d  t h e  g r o u n d  i s  h a r d .  
M y  t e a r s  w i l l  w a t e r  t h e  m e l l o w  
p u m p k i n s ,  b u t  t h e  w i n t e r  
s n o w s  w i l l  n u m b  m y  h e a r t .  
I  w i l l  w a i t .  
T h e n  n e w  s p r i n g  w i l l  b l o s s o m  
i n  t o  a  l o n g  s u m m e r  o r  
p e r h a p s  a  s h o r t  o n e .  
T h e  s k y  f e e l s  s h i n y .  
I  k n o w ,  b e c a u s e  I  t o u c h e d  i t  
y e s t e r d a y .  
T h e n  a  r a g g e d  e d g e  s l i d  u n d e r  
m y  f i n g e r .  
S o o n  t h e  s w e l l i n g  c l o u d  f i l l e d  
m y  h a n d  
A n d  I  c o u l d n ' t  t o u c h  t h e  s k y  
t o d a y .  
6 2  
I  h e ;  
W h y  
D o y  
O r d  
M a y  
B u t  
S H E  G O T  M A R R I E  
S o  s h e  t o o k  t h e  l o c  
A  h e a r t - s h a p e d  l o c  
A n d  p u t  i t  o n  h e r  
s i l l  
S o  s h e  c o u l d  m a k !  
T h e  n e x t  d a y  s h e  
s o  b r i l l i a n t l y  
T h a t  s h e  f a i r l y  g l c  
F i r  
P h  
M 1  
l ' \  
I  1  
A 1  
IDE 
·ist to 
e 
·s 
EyDi Davidson 
L century has many years 
. woman has many lovers. 
years come one at a time, 
1 in its time. 
1 is the law of love. 
~· 
:i 
d. 
tell ow 
Lter 
heart. 
;om 
I hear you chanting and calling me. 
Why don 't you let me answer? 
Do you want me to answer? 
Or do you want people to hear you 
chanting and calling someone 
who will not answer? 
Maybe you think they will have 
sympathy for you. 
But maybe they, too, will know 
you are chanting and calling 
your own name. 
SHE GOT MARRIED NEXT YEAR 
So she took the locket-
A heart-shaped locket-
And put it on her window 
sill 
So she could make a wish. 
The next day she vanished 
so brilliantly 
That she fairly glowed. 
First love is a rosebush in bloom. 
Physical love is the ocean 
caressing the sandy shore. 
Marital love is the rock expanding 
and concentrating in the sun and 
snow. 
I've never felt a rock fluctuate. 
I almost went to the sea shore but 
I can't swim in deep water. 
And once I thought I saw a rosebush 
bloom, but when I got close 
enough to pick a blossom, 
I found it dead. 
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L a r r y  M c C r a n k  
N A T I O N A L I S M - O U R  N E W  R E L I G I O N ?  
W e s t e r n  c i v i l i z a t i o n  b e c a m e  d i v i d e d  i n t o  n u m e r o u s  p a r o c h i a l  
s t a t e s ,  w h o s e  c i t i z e n s  b y  t h e  t w e n t i e t h  c e n t u r y  h a v e  d i s c a r d e d  t h e  
C h r i s t i a n  " B r o t h e r h o o d  o f  M a n "  c o n c e p t .  P e o p l e  o f  t h e  s a m e  c u l -
t u r a l  b a c k g r o u n d ,  t h a t  i s  o f  W e s t e r n  c i v i l i z a t i o n ,  h a v e  c o m e  t o  r e -
g a r d  t h e m s e l v e s  a s  u n i q u e ,  e m p h a s i z i n g  s m a l l  d i f f e r e n c e s  r a t h e r  
t h a n  u n i v e r s a l  t r a i t s  s o  t h a t  p e o p l e  o f  l i k e  p e c u l i a r i t i e s  g r o u p  t o -
g e t h e r  b e c a u s e  o f  t h e i r  d i f f e r e n c e s ,  p r o c l a i m  t h e i r  s u p e r i o r i t y .  E a c h  
l i t t l e  g r o u p  t h e n  r e g a r d s  o t h e r  W e s t e r n e r s  a s  f o r e i g n e r s  o r  w o r s e -
c e r t a i n l y  n o t  a s  C h r i s t i a n  b r o t h e r s .  T h i s  p h e n o m e n o n  i s  a s c r i b e d  t o  
t h e  r i s e  o f  n a t i o n a l i s m ,  a n d  r i g h t l y  s o .  I t  c a n  b e s t  b e  e x p l a i n e d  b y  
d e f i n i n g  n a t i o n a l i s m ,  a n a l y z i n g  i t s  f o u r  p h a s e s  a n d  d e m o n s t r a t i n g  
t h a t  t o d a y  n a t i o n a l i s m  i s  i n c r e a s i n g  i t s  f o l d  a s  a  n e w  r e l i g i o n  a t  t h e  
e x p e n s e  o f  W e s t e r n  C i v i l i z a t i o n ' s  t r a d i t i o n a l  r e l i g i o n - C h r i s t i a n i t y .  
N a t i o n a l i s m ,  a s  d e f i n e d  b y  H a n s  K o h n ,  a  u n i v e r s a l l y  r e c o g n i z e d  
a u t h o r i t y  o n  t h e  s u b j e c t ,  i s  " f i r s t  a n d  f o r e m o s t  a  s t a t e  o f  m i n d ,  a n  
a c t  o f  c o n s c i o u s n e s s ,  . . .  t h e  i n d i v i d u a l ' s  i d e n t i f i c a t i o n  o f  h i m s e l f  
w i t h  t h e  ' w e - g r o u p '  t o  w h i c h  h e  g i v e s  s u p r e m e  l o y a l t y . "  B y  d e f i n i -
t i o n ,  a  n a t i o n a l i s t  o w e s  h i s  l o y a l t y  n o t  t o  h i m s e l f ,  h i s  f e l l o w  m a n ,  o r  
h i s  G o d ,  b u t  t o  t h e  o m n i p o t e n t  s t a t e .  A  w o r k i n g  d e f i n i t i o n  w h i c h  
g i v e s  a  l a r g e r  v i e w  o f  o u r  s u b j e c t  i s  t h e  f o l l o w i n g ,  p r e s e n t e d  b y  
L o u i s  L .  S n y d e r :  
N a t i o n a l i s m  i s  a  c o n d i t i o n  o f  t h e  m i n d ,  f e e l i n g ,  o r  s e n t i m e n t  o f  
a  g r o u p  o f  p e o p l e  l i v i n g  i n  a  w e l l - d e f i n e d  g e o g r a p h i c a l  a r e a ,  s p e a k -
i n g  a  c o m m o n  l a n g u a g e ,  p o s s e s s i n g  a  l i t e r a t u r e  i n  w h i c h  t h e  a s p i r a -
t i o n s  o f  t h e  n a t i o n  h a v e  b e e n  e x p r e s s e d ,  b e i n g  a t t a c h e d  t o  c o m m o n  
t r a d i t i o n s ,  a n d  i n  s o m e  c a s e s ,  h a v i n g  a  c o m m o n  r e l i g i o n .  
T h e  u n i f i c a t i o n  p e r i o d  o f  n a t i o n a l i s m  w a s  f r o m  1 8 1 5  t o  1 8 7 1 .  
P r e v i o u s  t o  1 8 1 5 ,  t h e r e  e x i s t e d ,  n o t a b l y  i n  E n g l a n d ,  a  h u m a n i t a r i a n  
n a t i o n a l i s m .  N a t i o n a l i s m  r o s e  w i t h  t h e  m i d d l e  c l a s s ,  a s  a c c u r a t e l y  
o b s e r v e d  b y  K a r l  M a r x ,  a f t e r  t h e  I n d u s t r i a l  R e v o l u t i o n  o f  t h e  
1 6 0 0 ' s .  E n g l a n d ,  a s  t h e  l e a d e r  o f  i n d u s t r i a l i z a t i o n ,  l e d  t h e  w a y  i n  t h e  
e v o l u t i o n  o f  n a t i o n a l i s m .  O t h e r  E u r o p e a n  s t a t e s  w e r e  q u i c k  t o  f o l -
l o w  s u i t  a n d  s t r e n g t h e n  t h e m s e l v e s  w i t h  t h e  s p i r i t  o f  n a t i < ; m a l i s m .  
E : n g l a n d  a c h i e v e d  c o m p l e t e  n a t i o n a l  u n i t y  b y  t h e  f o l l o w i n g :  t h e  
s u p r e m a c y  o f  h e r  p a r l i a m e n t  w h i c h  e n a b l e d  t h e  p e o p l e  t o  p a r t i c i -
p a t e  i n  g o v e r n m e n t  a s  h i g h e r  a u t h o r i t i e s  t h a n  t h e  k i n g ;  t h e  g r o w t h  
o f  t h e  c a b i n e t  s y s t e m  f r o m  t h e  r e i g n  o f  G e o r g e  I  u n t i l  i t  f i n a l l y  b e -
c a m e  r e s p o n s i b l e  t o  t h e  P a r l i a m e n t  a n d  t h e r e f o r e  t o  t h e  p e o p l e ;  
a n d  t h e  e x p a n s i o n  o f  s u f f r a g e  t h r o u g h  a  s e r i e s  o f  r e f o r m  a c t s  b e g i n -
n i n g  i n  1 8 3 2  a n d  c u l m i n a t i n g  i n  1 9 1 1  w i t h  t h e  P a r l i a m e n t a r y  A c t ,  
w h i c h  e l i m i n a t e d  t h e  p r o p e r t y  r e s t r i c t i o n s  f o r  v o t e r s .  
F r a n c e  u n d e r w e n t  a  s i m i l a r  m e t a m o r p h o s i s  b e g i n n i n g  i n  1 7 8 9 ,  
b u t  i t  b e g a n  w i t h  a n  o u t b u r s t  o f  r a d i c a l  J a c o b i n  n a t i o n a l i s m .  R o u s -
s e a u ,  w h o  w a s  t h e  m o s t  i n f l u e n t i a l  l i t e r a r y  i n s p i r a t i o n  o f  t h e  r e v o l u -
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t i o n ,  w a s  t h e  f i n  
n a t i o n a l i s m .  F r e n  
t i o n a l i s m ,  w a s  s t r  
w a s  g i v e n  a  f a n a t  
N a p o l e o n i c  W a r s  
R e p u b l i c  s u f f e r e d  
t h a n  i n  1 7 8 9 ,  w i  
L o u i s  N a p o l e o n  ]  
e m p e r o r ,  t h e  p e o  
h e r o ,  a s  t h e  F r e n  
G e r m a n y  e v e  
s h i p  o f  t h e  H o h e  
C o u n t  O t t o  v o n  :  
a n d  F i c h t e ,  G e r m  
i n t e g r a l  n a t i o n a l i  
u n d e r  H i t l e r .  
L i k e w i s e ,  t h  
D u a l  M o n a r c h y  i  
e m p i r e  w a s  i m p  
t h e  B a l k a n s  w h i c  
e a c h  l a r g e  o r  d o r  
P e t e r  t h e  G :  
n a t i o n a l i s m  w h i <  
b r o u g h t  W e s t e r r  
b e c a m e  n o t i c e a b  
d e r  I I - l a r g e l y  i  
p e a l e d  m a n y  o f  
P o l i s h  R e v o l t  i r  
c a m e  i n t o  i t s  o w t  
d e f e a t  i n  t h e  R w  
t h e  m o s t  f a m o u s  
a l i s m  u n t i l  1 9 1 7 ,  
t h e  a d o p t i o n  o f  
C h r i s t i a n  h e r e s y  
f o r  h a v i n g  f a i l e c  
o f  G o d  w i t h  t h e  
i n  t e r n  a  t i o n a l i s r r  
t o  t h e  e n t i r e  d o <  
t h e  i n f l u e n c e  o f  
I t a l y  w a s  u  
G a r i b a l d i .  V i c t c  
a f t e r  a  l o n g  b i t t  
c i s m ,  p a r a l l e l e d  
e n d e d  i n  d i s a s t E  
T h e  U n i t e d  
n a t i o n a l i s m ,  i n s  
n a t i o n a l i s m  i n t  
M c C u l l o c k  v s .  
Larry McCrank 
~ELIGION? 
nto numerous parochial 
tury have discarded the 
People of the same cul-
lation, have come to re-
:mall differences rather 
= peculiarities group to-
1 their superiority. Each 
as foreigners or worse-
enomenon is ascribed to 
an best be explained by 
tases and demonstrating 
as a new religion at the 
3.1 religion-Christianity. 
a universally recognized 
nost a state of mind, an 
identification of himself 
erne loyalty." By defini-
mself, his fellow man, or 
rorking definition which 
following, presented by 
feeling, or sentiment of 
ographical area, speak-
.re in which the aspira-
ng attached to common 
1mon religion. 
was from 1815 to 1871. 
England, a humanitarian 
ddle class, as accurately 
:trial Revolution of the 
~ation, led the way in the 
states were quick to fol-
he spirit of natic;malism. 
r by the following: the 
=d the people to partici-
tan the king; the growth 
:>rge I until it finally be-
:herefore to the people; 
'ies of reform acts begin-
the Parliamentary Act, 
for voters. 
>hosis beginning in 1789, 
cobin nationalism. Reus-
inspiration of the revolu-
tion, was the first Westerner to expound a systematic theory of 
nationalism. French nationalism, unlike English humanitarian na-
tionalism, was strengthened by state education under Napoleon and 
was given a fanatic tinge by the pathological stigma of defeat in the 
Napoleonic Wars and the Franco-Prussian War. The Third French 
Republic suffered a new wave of nationalism in 1848, though milder 
than in 1789, with the February Revolt against Pouis Phillippe. 
Louis Napoleon Bonaparte became president, dictator, and finally 
emperor, the people again rallied behind the name of a national 
hero, as the French now rally behind General DeGaulle. 
Germany evolved from a federation of states under the leader-
ship of the Hohenzollerns of Prussia and the shrewd diplomacy of 
Count Otto von Bismark. Supported by the philosophies of Hegel 
and Fichte, German nationalism resulted in the most radical form of 
integral nationalism-the exclusive pursuit of the goals of the state 
under Hitler. 
Likewise, the Austro-Hungary Empire was unified under the 
Dual Monarchy into the "ramshackle empire" of the Hapsburgs. The 
empire was important, since it spread Western nationalism into 
the Balkans which erupted in 1918 with a series of social revolutions, 
each large or dominant linguistic populace striving for nationhood. 
Peter the Great unified Muscovy into a state with a spirit of 
nationalism which he purposely imported from the West when he 
brought Western Technology to Russia. Russian nationalism first 
became noticeable in the age of reform during the reign of Alexan-
der II-largely inspired by Napoleon's invasion. Alexander III re-
pealed many of the reforms because of skepticism following the 
Polish Revolt in 1863, but nationalism grew until the monarchy 
came into its own in a series of revolts following Russia's humiliating 
defeat in the Russo-Japanese War in 1905. Numerous radical parties, 
the most famous being the Bolsheviks, waved the banners of nation-
alism until 1917, when Nicholas II was deposed and murdered. With 
the adoption of Communism, a Western ideology which is really a 
Christian heresy (as it is an indictment against Western Christianity 
for having failed to live up to its ideals and as it replaces the worship 
of God with the worship of the State) , Russia had as its ultimate goal 
internationalism without God. Today Communism has not adhered 
to the entire doctrine of Marx and Engels, but Russia is also under 
the influence of nationalism. 
Italy was united under the leadership of Mazzini, Cavour and 
Garibaldi. Victor Emanuel II of Sardinia became Italy's first king 
after a long bitter struggle. Italian nationalism, in the guise of Fas-
cism, paralleled the Nazi nationalistic movement in Germany, and 
ended in disaster under Mussolini. 
The United States inherited from England a tradition of Liberal 
nationalism, inspired by Locke and John S. Mill. Marshall embodied 
nationalism into law with three famous Supreme Court decisions: 
McCullock vs. Maryland in 1819 when he decided that the people 
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w e r e  s o v e r e i g n  ( w i t h  t h e  F e d e r a l  g o v e r n m e n t  a s  t h e i r  r e p r e s e n t a -
t i v e )  r a t h e r  t h a n  t h e  S t a t e s ;  C o h e n  v s .  V i r g i n i a  i n  1 8 2 1  w h e n  h e  
d e m o n s t r a t e d  t h a t  t h e  U n i t e d  S t a t e s  w a s  a n  i n d i v i s i b l e  n a t i o n  w h i c h  
w a s  r e s p o n s i b l e  f o r  i t s  c i t i z e n s ;  a n d  O s b u r n  v s .  U n i t e d  S t a t e s  i n  
1 8 2 4  w h e n  M a r s h a l l  d e c l a r e d  t h a t  F e d e r a l  l a w  w a s  a b o v e  S t a t e  l a w ,  
t h u s  m a k i n g  t h e  p e o p l e  a w a r e  o f  t h e i r  u n i t y  i n  o n e  n a t i o n .  A f t e r  
1 8 1 2 ,  n a t i o n a l i s m  h a d  b e g u n  t o  g r o w ,  a n d  i t  w a s  e n c o u r a g e d  b y  t h e  
r i s e  o f  s t r o n g  e x e c u t i v e  l e a d e r s h i p ,  f i r s t  n o t i c e a b l e  i n  A n d r e w  J a c k -
s o n .  A f t e r  1 8 6 5 ,  n a t i o n a l i s m  g a i n e d  v i g o r  u n t i l  i t  r e a c h e d  a n  i n t e n s e  
f e r v o r  a s  e x e m p l i f i e d  b y  t h e  R o o s e v e l t s .  
M a n y  o f  t h e  s u p e r f i c i a l  s t a t e s  i n  t h e  W e s t  b r o k e  i n t o  s m a l l e r  
g e o g r a p h i c a l  u n i t s  m o r e  c o m p a t i b l e  w i t h  l i n g u i s t i c  g r o u p s  b e t w e e n  
1 8 7 1  a n d  1 9 0 0 ,  b e c a u s e  b y  t h a t  t i m e ,  n a t i o n a l i s m  w a s  f i r m l y  e s t a b -
l i s h e d .  T h i s  w a s  a  p e r i o d  o f  d i s - u n i f i c a t i o n  f o r  n a t i o n a l i s m - t h e  b e s t  
e x a m p l e s  b e i n g  t h e  B a l k a n  r e v o l u t i o n s ,  t h e  s p l i t  o f  t h e  D u a l  M o n -
a r c h y ,  a n d  p e r h a p s  t h e  P o l i s h  R e v o l t  a g a i n s t  R u s s i a .  
F r o m  1 9 0 0  t o  1 9 1 8 ,  m o s t  W e s t e r n  n a t i o n s  w e r e  s t a b l e  a n d  w e r e  
r e a l i z i n g  t h e i r  c a p a b i l i t i e s ;  t h e y  b e c a m e  a g g r e s s i v e .  T h i s  w a s  t h e  
a g e  o f  i m p e r i a l i s m ,  i n i t i a t e d  b y  K i n g  L e o p o l d  I I I  o f  B e l g i u m ,  w h o  
e x p l o i t e d  C e n t r a l  A f r i c a .  
T h e  w o r l d  w a s  c a r v e d  u p ,  m o s t  W e s t e r n  n a t i o n s  t a k i n g  t h e i r  
s h a r e .  D u m p i n g  g r o u n d s  w e r e  n e e d e d  f o r  W e s t e r n  e x p o r t s  a n d  
t h e s e  s t a t e s  n e e d e d  p l a c e s  w h i c h  c o u l d  b e  e x p l o i t e d  f o r  r a w  m a t r i a l s ,  
b u t  n a t i o n a l i s m  w a s  t h e  s t r o n g e s t  m o t i v e  b e h i n d  e x p a n s i o n .  E v e n  
t h e  U n i t e d  S t a t e s  h a d  i t s  " M a n i f e s t  D e s t i n y "  w h i c h  p r e s e n t e d  n a -
t i o n a l i s t i c  g o a l s  w i t h  t h e  a p p e a l s  o f  r e l i g i o n .  G o d  h a d  s u p p o s e d l y  
p r e - o r d a i n e d  t h e s e  c o n q u e s t s  a s  a  d i v i n e  m i s s i o n ,  h o l y  w a r ,  c r u s a d e  
o r  a n y t h i n g  b u t  w h a t  i t  r e a l l y  w a s - t h e  p r o f i t  m o t i v e  g l o r i f i e d  b y  
t h e  n a t i o n a l i s t i c  s p i r i t .  
A  p h a s e  c a l l e d  " N e w  N a t i o n a l i s m "  n o w  e n v e l o p s  t h e  W e s t ,  a n d  
h a s  s i n c e  1 9 1 8 .  I t  s t i l l  u s e s  t h e  p h i l o s o p h i e s  o f  F i c h t e ,  H e g e l ,  R u s -
s e a u ,  a n d  L o c k e  a n d  i s  a s  m i l i t a n t  a s  e v e r .  W e s t e r n e r s  h a v e  c o m e  
t o  a c c e p t  n a t i o n - i s m  o r  s t a t e h o o d  a s  t h e  n a t u r a l  t h i n g ,  a l t h o u g h  h i s -
t o r y  o f  o t h e r  c i v i l i z a t i o n s  d o e s  n o t  s u b s t a n t i a t e  t h e  v a l i d i t y  o f  t h i s  
c o n t e n t i o n .  N a t i o n a l i s m  h a s  b e c o m e  a  s e n t i m e n t ,  r a t i o n a l l y  d e -
f i n e d  b y  i t s  p r o p h e t s ,  t h e  n a t i o n a l i s t i c  p h i l o s o p h e r s  o f  t h e  1 8 0 0 ' s ,  
a n d  l i k e  r e l i g i o n ,  n a t i o n a l i s m  i s  a  p s y c h o l o g i c a l  a n d  s o c i o l o g i c a l  f a c t .  
M a s s  p e r s u a s i o n  i s  n o t  n e e d e d  a n y m o r e ;  t h e  f a c t  i s  m e r e l y  a c c o m -
p l i s h e d  b y  b i r t h r i g h t .  N a t i o n a l i s m  i s  a  h i s t o r i c a l  p r o c e s s ,  a n d  a l -
t h o u g h  i t  i s  a b s t r a c t  a n d  n o n - m a t e r i a l ,  i t  i s  n o n e - t h e - l e s s  m i l i t a n t  
a n d  d o e s  h a v e  r e a l i t y .  B u t  u n l i k e  C h r i s t i a n i t y ,  n a t i o n a l i s m  g l o r i f i e s  
w h a t  i s  u n i q u e ,  d i f f e r e n t ,  s o  o t h e r  W e s t e r n e r s  a r e  r e g a r d e d  a s  f o r -
e i g n e r s - n o t  a s  C h r i s t i a n  b r o t h e r s .  N o w  t o  d e f i n e  t h e  s t a t u s  o f  n a -
t i o n a l i s m  t o d a y ,  a n d  i t s  r e l a t i o n  t o  t h e  a v e r a g e  W e s t e r n e r .  
F r o m  t h e  a b o v e  b r i e f  h i s t o r i c a l  s k e t c h  o f  t h e  f o u r  p h a s e s  o f  
n a t i o n a l i s m ,  g r o w t h ,  d i s - u n i f i c a t i o n ,  a g g r e s s i v e  n a t i o n a l i s m ,  a n d  
n e w  n a t i o n a l i s m ,  i t  i s  o b v i o u s  t h a t  n a t i o n a l i s m  h a s  e v o l v e d  a t  t h e  
e x p e n s e  o f  r e l i g i o n ,  b e c a u s e  C h r i s t i a n i t y  b y  i t s  n a t u r e  i s  c o m m i t t e d  
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t o  a n  i n t e r n a t i o n a l i s  
F r o m  t h e  b e g i n n i n g  c  
- s i n c e  n a t i o n a l i s m  i~ 
l y  d e r i v e d  f r o m  C h d  
s a r y ,  m a n - w o r s h i p .  
t h e  C h r i s t i a n  c o n v i c t  
e n c e  i n  t h e  u n i v e r s e  
l i f e ,  i s  t o  p l a c e  h i m s €  
T h e  R e n a i s s a n c e  w a s  
c a l  r e v i v a l  f o l l o w i n g  
c i t y - s t a t e  w a s  t r a n s f  
v i a t h a n  ( c o l l e c t i v e  h  
b y  t h e  E n g l i s h  p h i l o !  
t w e e n  P a p a c y  a n d  
B a b y l o n i a n  captivit~ 
a n d  t h e  G r e a t  S c h i  
r i v a l r y  w i t h i n  t h e  C  
A l t h o u g h  t h e  P <  
t r i e d  t o  m a k e  t h e  C  
p r e v e n t  t h e  R e f o r m  
f a i l u r e .  N a t i o n a l i s n  
t h e  P r o t e s t a n t - C a t h  
f o r m a t i o n  w a s ,  a c e < ;  
m e n t a l  A  S t u d y  o f  
f i r s t  a g a i n s t  t h e  P a t  
a g a i n s t  C h r i s t i a n i t y  
A  s e c u l a r i z i n g  
a l o n g  w i t h  t h e  r i s e  
w h i c h  w e r e  h a s t e m  
A t  f i r s t ,  t h e  s e c u l a r  
f a n a t i c i s m ,  b u t  t h e  
t o  n a t i o n a l i s m .  T o d  
o f  l i f e  a r e  n o  l o n g E  
s t a t e s  t h a t  t h e  d i s  
n o n - W e s t e r n e r  i s  o 1  
i t  i s  p r o b a b l y  t h e  s  
t i a n i t y  h a s  e v e n  b e  
o f  i t s  a f f i l i a t i o n  w  
m o r e  c o n v e r t s  t h a n  
n a t i o n a l i s m  w a s  i r r  
W e s t e r n  s t a t e s m e n  
t u r e .  B u t  t e c h n o l o !  
p e c i a l l y  i f  t h e  r e l i g  
a s  w a s  C h r i s t i a n i t y  
I n d e e d ,  W  e s t e r n e n  
i s m ,  a l m o s t  a s  a  l o c  
t h e  u n i v e r s a l i t y  o f  
r e p l y  t o  M u s s o l i n i  
w o r l d  o w e s  t h a n k s  
N a t i o n a l i s t i c  m o v e  
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1lism has evolved at the 
r its nature is committed 
to an internationalist outlook, but its adherents are nationalists. 
From the beginning of its rise, nationalism has opposed Christianity 
-since nationalism is the worship of collective human power, clear-
ly derived from Christianity's earliest and most formidable adver-
sary, man-worship. Both nationalism and man-worship challenge 
the Christian conviction that man is not the greatest spiritual pres-
ence in the universe and that the true end of man, his purpose in 
life, is to place himself in harmony with the greater presence-God. 
The Renaissance was not only a revival of classical art, but a politi-
cal revival following the Greek prototype in which worship of the 
city-state was transferred to the nation-state. The worship of Le-
viathan (collective human power in an omnipotent state, so named 
by the English philosopher Thomas Hobbes) led to the struggle be-
tween Papacy and the Holy Roman Emperor, Frederick II, the 
Babylonian captivity when the church was at the mercy of France, 
and the Great Schism which was caused by French and Italian 
rivalry within the Church. 
Although the Papacy defeated the Conciliar Movement (which 
tried to make the Church a federal government) it was unable to 
prevent the Reformation, the nemesis of the Conciliar Movement's 
failure. Nationalism was active in the Reformation, as it was in 
the Protestant-Catholic Wars of Religion which followed. The Re-
formation was, according to Arnold Toynbee, author of the monu-
mental A Study of History, "a progressive reaction in the West, 
first against the Papacy, then against the Catholic Church, and then 
against Christianity itself." 
A secularizing movement spread through Western civilization 
along with the rise of science and technological progress, both of 
which were hastened, as they now are, by nationalistic competition. 
At first, the secularization was to rid Western society of its religious 
fanaticism, but the fanaticism was merely transferred from religion 
to nationalism. Today, the surviving features of the Christian way 
of life are no longer our civilation's distinctive features. Toynbee 
states that the distinctive feature of Western Civilization to the 
non-Westerner is obviously its technology, whereas to the Westerner 
it is probably the sacredness of the individual's civil rights. Chris-
tianity has even been rejected in China and Japan, largely because 
of its affiliation with nationalism. In fact, nationalism has made 
more converts than has Christianity among non-Westerners because 
nationalism was imported with Western technology in spite of non-
Western statesmen's efforts to take a minimum does of Western cul-
ture. But technology is easier to accept than is a new religion-es-
pecially if the religion is noted for its aggressive, hypocritical actions 
as was Christianity when introduced during the age of imperialism. 
Indeed, Westerners have treated Christianity as subject to national-
ism, almost as a local religion despite the remarkable declaration of 
the universality of Christianity by Pope Pius XI which was made in 
reply to Mussolini's account of history which postulates that the 
world owes thanks to Italy alone for the propagation of Christianity. 
Nationalistic movements have purposely tried to make religion sub-
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s e r v i e n t  t o  t h e  s t a t e .  F r o m  1 8 7 5  t o  1 9 1 4 ,  a n t i - c l e r i c a l i s m  a c c o m p a n i e d  
F r e n c h  n a t i o n a l i s m .  B i s m a r k  g a v e  t h e  G e r m a n  a n t i - c l e r i c a l  m o v e -
m e n t  t h e  p r e t e n t i o u s  n a m e  " K u l t u r k a m f "  o r  " s t r u g g l e  f o r  c i v i l i z a -
t i o n "  b e t w e e n  1 8 7 2  a n d  1 8 8 6 .  T h e  c o n f l i c t  b e t w e e n  t h e  P a p a c y  a n d  
I t a l i a n  n a t i o n a l i s t s  w a s  n o t  s e t t l e d  u n t i l  1 9 2 9 .  C h r i s t i a n i t y  i s  s t i l l  
i d e n t i f i e d  w i t h  c o u n t r i e s - S p a i n  a n d  C a t h o l i c i s m ,  E n g l a n d  a n d  
A n g l i c a n i s m ,  N o r w a y  a n d  L u t h e r a n i s m  a n d  S w i t z e r l a n d  a n d  C a l v i n -
i s m .  I n  t h e o r y  a t  l e a s t ,  C h r i s t i a n i t y  a p p e a r s  t o  h a v e  b e e n  d i s p l a c e d  
i n  a  h i s t o r i c a l  p r o c e s s  b y  n a t i o n a l i s m  a s  t h e  l e a d i n g  W e s t e r n  i d e o l -
o g y .  T h e  w o r s h i p  o f  L e v i a t h a n  c o m e s  b e f o r e  G o d ,  a n d  s o m e  s a y  t h a t  
s c i e n c e  a l s o  c o m p a r e s  h i g h e r  t h a n  r e l i g i o n  a s  d i s t i n c t i v e  t r a i t s  o f  
W e s t e r n  c i v i l i z a t i o n .  
M a n y  w i l l  d e c l a r e  t h i s  t h e o r y  i n v a l i d  b u t  p o s s i b l y  b e c a u s e  t h e y  
d o  n o t  r e a l i z e  t h e  e n t i r e  s i t u a t i o n .  B u t  e v e r y o n e  c a n  s e e  a t  l e a s t  
s m a l l  m a n i f e s t a t i o n s  o f  t h i s  p h e n o m e n o n  o f  n a t i o n a l i s m  a s  a  r e l i g i o n .  
I t  t a k e s  n o  s t r e t c h  o f  t h e  i m a g i n a t i o n  t o  p a r a l l e l  t h e  " P l e d g e  o f  A l -
l e g i a n c e "  t o  t h e  " L o r d ' s  P r a y e r . "  I s  L i n c o l n ' s  M e m o r i a l  s o  u n l i k e  
t h e  T e m p l e  o f  A t h e n a  o r  t h e  s h r i n e  o f  a  s a i n t ?  I s  a  t r i p  t o  W a s h i n g -
t o n ,  D .  C .  s o  d i f f e r e n t  t o  s o m e  p e o p l e  f r o m  a  p i l g r i m a g e  t o  R o m e ,  
C a n t e r b u r y  o r  t h e  H o l y  L a n d ?  I s  t h e  r e s p e c t  g i v e n  t o  t h e  A r c  o f  
T r i u m p h  s o  i n c o m p a r a b l e  t o  t h e  a w e  i n s p i r e d  b y  t h e  C a t h e d r a l  o f  
N o t r e  D a m e ?  I s  i t  s o  i n c r e d i b l e  t h a t  m a n y  W e s t e r n e r s  g i v e  d o n a -
t i o n s  t o  t h e  v e t e r a n s ,  n a t i o n a l  s h r i n e s ,  o r  p u b l i c  i n s t i t u t e s  a s  a n  a c t  
o f  c h a r i t y  w i t h  r e l i g i o u s  m o t i v e s ?  I s  t h e  e m o t i o n  s o m e  p e o p l e  f e e l  
w h e n  t h e y  h e a r  t h e  " S t a r  S p a n g l e d  B a n n e r "  s o  d i f f e r e n t  f r o m  t h e  
e m o t i o n  a  p i o u s  C h r i s t i a n  m i g h t  f e e l  w h e n  l i s t e n i n g  t o  " A  M i g h t y  
F o r t r e s s  i s  O u r  G o d "  o r  " A v e  M a r i a " ?  D o  w e  a u t o m a t i c a l l y  r e s p o n d  
a s  C h r i s t i a n s  a s  r e a d i l y  a s  w e  r e s p o n d  a s  A m e r i c a n s ,  o r  a s  a n o t h e r  
n a t i o n a l i t y ?  C a n  i t  b e  d e n i e d  t h a t  s e c u l a r  i n d i v i d u a l  h a p p i n e s s  i s  
p u r s u e d  a s  a n  e n d  i n  i t s e l f  b y  m a n y  p e o p l e ?  H o w  c a n  a  C h r i s t i a n  
r e c o n c i l e  t h e  f a c t  t h a t  i n  b o t h  W o r l d  W a r s  c h a p l a i n s  o f  a l l  d e -
n o m i n a t i o n s  g a v e  s p i r i t u a l  c o m f o r t  t o  t h e  s o l d i e r s  o n  b o t h  s i d e s  o f  
t h e  l i n e ,  a s s u r i n g  t h e m  t h a t  G o d  w a s  o n  t h e i r  s i d e ?  I n d e e d ,  n a t i o n a -
l i s m  n o t  o n l y  u s e s  C h r i s t i a n i t y  b y  c l a i m i n g  f o r  i t s e l f  a  d i v i n e  s a n c -
t i o n  f r o m  a b o v e ,  b u t  e v e n  i n v a d e s  t h e  s a n c t u a r i e s  o f  C h r i s t i a n i t y .  
T h e  n a t i o n  i s  a n  o b j e c t  o f  w o r s h i p  w h i c h  m a k e s  G o d  a n  e x e c u t i v e  
o f  t h e  w i l l  o f  t h e  p e o p l e .  T o n y b e e  s u m s  u p  t h e  s i t u a t i o n  r a t h e r  w e l l :  
I n  a n y  p a r t  o f  t h e  W e s t e r n  W o r l d  t o d a y  o n e  m a y  b e  c o n f r o n t e d  
w i t h  t h e  s p e c t a c l e  o f  t h e  l o c a l  n a t i o n a l  f l a g - a  s y m b o l  o f  t h e  i d o l a -
t r o u s  w o r s h i p  o f  s o m e  l o c a l  s t a t e - b e i n g  c a r r i e d  i n t o  a  C h r i s t i a n  
C h u r c h ,  a n d  s o m e t i m e s  o n e  e v e n  s e e s  t h e  C r o s s  a n d  t h e  n a t i o n a l  
f l a g  b e i n g  c a r r i e d  i n  c h u r c h  i n  t h e  s a m e  p r o c e s s i o n .  W h e n e v e r  I  
s e e  t h a t ,  I  f i n d  m y s e l f  f i l l e d  w i t h  f o r e b o d i n g .  H e r e  a r e  t w o  r i v a l  
r e l i g i o n s :  t r a d i t i o n a l  C h r i s t i a n i t y  a n d  n e o - p a g a n i s m .  T h e y  a r e  
i r r e c o n c i l a b l e  w i t h  o n e  a n o t h e r ,  a n d  e a c h  o f  t h e m  i s  a r m e d  w i t h  
t h e  f a n a t i c i s m  d e r i v e d  f r o m  t h e  C h r i s t i a n  a n d  J e w i s h  p a s t .  I n  t h e  
i n e v i t a b l e  w a r  t o  t h e  d e a t h  b e t w e e n  t h e m ,  w h i c h  o n e  o f  t h e m  i s  
g o i n g  t o  w i n ?  F o r  h o w  l o n g  c a n  t h e y  c o n t i n u e  t o  c o - e x i s t ?  
B y  b r i e f l y  r e v i e w i n g  t h e  r i s e  o f  n a t i o n a l i s m ,  s c r u t i n i z i n g  i t s  p a s t  
a n t i - C h r i s t i a n  c h a r a c t e r ,  a n d  q u e s t i o n i n g  t h e  m e r i t  o f  i t s  s t a t u s  i n  
p r e s e n t  d a y  W e s t e r n  c i v i l i z a t i o n ,  I  h o p e  t o  h a v e  e n c o u r a g e d  y o u  t o  
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f a c e  t h e  p r o b l e n  
p r o b l e m ,  n o t  w h  
n o t  f o r  a  f a n a t i c  
o f  p e r s o n a l  v a l w  
w h i c h  h a s  b r o u g  
a r e  r u l e d  b y  m e 1  
a s  p o w e r f u l  m e r :  
t o  a  c o d e  s e t  b y  
o r i e n t a t e d ,  t h e  c  
o f  t h e  non-parti~ 
i s  u p  t h e  t h e  c i t  
e r n m e n t  b y  r n a  
p e r h a p s  t h e  f a n  
p r e s s e d  i n  t h e  p ;  
m a x i m ,  " T h o s e  ·  
i t , "  h a s  b e c o m E  
S t a t e s  h a v e  a p p  
p e o p l e  i d e n t i f y .  
a s  t h e y  a r e  f o r e  
C h r i s t i a n  b r o t l : :  
p a s t ,  f o r  t h o s e  
g i n  w o u l d  b e  t o  
S o u r c e s  o f  u s e f u  
1 .  
W o r l d  C i v i l i z !  
b y  D r .  E d w a r  
2 .  
T h e  D y n a m i c  
m e n t ,  b y  D r .  
3 .  
C h r i s t i a n i t y  P .  
4 .  
T h e  W e s t  a n i  
5 .  T h e  T r i a l  o f  
6 .  
L e c t u r e s  d e l i ·  
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r "struggle for civiliza-
~tween the Papacy and 
29. Christianity is still 
holicism, England and 
)witzerland and Calvin-
to have been displaced 
leading Western ideal-
God, and some say that 
as distinctive traits of 
tt possibly because they 
~ryone can see at least 
Lationalism as a religion. 
·allel the "Pledge of Al-
n's Memorial so unlike 
t? Is a trip to Washing-
a pilgrimage to Rome, 
~ct given to the Arc of 
ed by the Cathedral of 
Westerners give dona-
.blic institutes as an act 
notion some people feel 
" so different from the 
listening to "A Mighty 
=automatically respond 
mericans, cir as another 
individual happiness is 
·? How can a Christian 
rs chaplains of all de-
oldiers on both sides of 
.r side? Indeed, nationa-
for itself a divine sanc-
~tuaries of Christianity. 
1akes God an executive 
1e situation rather well: 
me may be confronted 
a symbol of the idola-
rried into a Christian 
~ross and the national 
:ocession. Whenever I 
g. Here are two rival 
-paganism. They are 
f them is armed with 
1d Jewish past. In the 
which one of them is 
Je to co-exist? 
ism, scrutinizing its past 
1e merit of its status in 
have encouraged you to 
face the problem of religion versus nationalism. It is a pragmatic 
problem, not wholly theological, which relates to everyone the need, 
not for a fanatical rejuvenation of Christianity, but a re-adjustment 
of personal values which could soothe the radical side of nationalism 
which has brought upon us the threat of total annihilation. Nations 
are ruled by men, making international relations highly speculative, 
as powerful men are ruled by honor. What is honor? Only living up 
to a code set by one's values and since most values are culturally 
orientated, the code relies on the public-even if the public consists 
of the non-partisan in a world of partisan interests. In other words, it 
is up the the citizenry to uphold religion as a guiding force of gov-
ernment by making Christianity as militant as nationalism. Then 
perhaps the fanatical spirit within nationalism which has been ex-
pressed in the past six decades can be tempered. George Santayana's 
maxim, "Those who will not learn from history are doomed to repeat 
it," has become trite, but many intellectual circles in the United 
States have applied this formula to people with whom the American 
people identify. We remain 'foreigners to other Westerners as long 
as they are foreigners to us. Neither group is considered part of the 
Christian brotherhood. There is a lesson to be learned from the 
past, for those willing to learn it. Perhaps a very good way to be-
gin would be to ask yourself, "Is nationalism my new religion?" 
Sources of useful information and ideas include: 
1. World Civilizations, Their History and Their Culture, Volumes I and II, 
by Dr. Edward McNall Burns and Dr. Phillip Lee Ralph. 
2. The Dynamics of Nationalism, Readings in Its Meaning and Develop-
ment, by Dr. Louis L. Snyder. 
3. Christianity Among the Religions of the World, by Dr. Arnold Toynbee. 
4. The West and the World, by Dr. Arnold Toynbee. 
5. The Trial of Civilizations, by Dr. Arnold Toynbee. 
6. Lectures delivered by Dr. John W. Smurr at Moorhead State College . 
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T. J. Farnham 
ON REVISIONS: 
OR WHAT PROFESSIONAL HISTORIANS REALLY DO DO 
Scarcity of news was not a problem. A pitchfork murder and 
an Elks convention were both front-page stories. But on May 3, 
1913, the Marion (Ohio) Star's headline read: "SCAVENGERS, 
HYENA-LIKE, DESECRATE THE GRAVES OF THE DEAD 
PATRIOTS WE REVERE." The Star, which was Warren G. Har-
ding's newspaper, reserved "the place of Chief Hyena" for Charles 
A. Beard; his sin, the writing of An Economic Interpretation of 
the Constitution of the United States. 
The book was a torpid volume, intentionally so; but the con-
clusions it reached were not. Beard argued that the Constitution 
was drawn by persons who "were, with few exceptions, immediate-
ly, directly, and personally interested in, and derived economic ad-
vantages from, the establishment of the new system." 1 The study 
attracted immediate attention. Damned by conservatives and laud-
ed by liberals, the book has continued to sustain the interest of read-
ers for half a century. In 1938 the New Republic conducted a 
symposium on "Books That Changed Our Minds"; no work was 
cited more often than Beard's.2 
Historians, of course, have paid special attention to the work. 
Innumerable books, articles, and theses have dealt with one or an-
other aspect of Beard's argument. Many a former assistant profes-
sor would be one yet had he not published a timely article sustain-
ing or denying a part of the economic interpretation of the Constitu-
tion. Indeed picking from the bones of Beard has provided a livli-
hood for many historians. It is perhaps well to inquire what was 
originally found among these bones. 
The Constitution, as Beard saw it, was inflicted upon the United 
States by large and important economic interests which were ad-
versely affected by the Articles of Conferedation-under which 
the United States had been operating. These interests represented 
personality as opposed to real property.:~ Eager to enhance their 
rights as property holders, particularly their rights as public credi-
tors, these interests decided to bring about a change in government. 
Our fundamental law, according to Beard, was "not the product of 
an abstraction known as 'the whole people,' but of a group of econo-
mic interests which must have expected beneficial results from its 
•References to Beard are from Charles A. Beard, An Economic Interpretation of the 
Constitution of the United States, (New York: 1935). 
'Beard's work is placed in historical setting by Eric F. Goldman, Rendezvous with 
Destiny, A History of Modern American Reform, Revised Edition (New York: 1956), 
pp. 116 ff. 
' The distinction between personalty and real property is the difference between mov-
able and immovable property, between chattels and land. 
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a d o p t i o n . "  A l l  o f  t h i s  B e a r d  p r o v e d  b y  d e m o n s t r a t i n g  t h a t  t h e  
p r o p o n e n t s  o f  t h e  C o n s t i t u t i o n  w e r e  g e n e r a l l y  h o l d e r s  o f  p e r s o n a l t y ,  
e s p e c i a l l y  p u b l i c  s e c u r i t i e s .  T h e  s y s t e m ' s  o p p o n e n t s ,  h o w e v e r ,  r e -
p r e s e n t e d  l a n d e d  i n t e r e s t s .  
T h o s e  a r e  t h e  b o n e s  u p o n  w h i c h  a  s i g n i f i c a n t  p a r t  o f  t h e  
h i s t o r i c a l  p r o f e s s i o n  h a v e  b e e n  f e e d i n g  f o r  f i v e  d e c a d e s .  I n  1 9 1 3  
B e a r d  a s k e d  i f  t h e  f r a m e r s  o f  t h e  C o n s t i t u t i o n  c r e a t e d  t h e  n e w  
s y s t e m  o f  e c o n o m i c  b e n e f i t .  H e  a n s w e r e d  y e s .  L a t e r  w r i t e r s  h a v e  
a n s w e r e d  b o t h  y e s  a n d  n o .  B u t  v e r y  f e w  h a v e  r e p l i e d  b y  c a l l i n g  
i n t o  q u e s t i o n  B e a r d ' s  o r i g i n a l  q u e r y .  Y e t  o n e  m i g h t  a s k  i f  i t  w e r e  a  
w i s e  q u e s t i o n .  
B e a r d  h i m s e l f  a p p a r e n t l y  h a d  s o m e  d o u b t s  a b o u t  h i s  a p p r o a c h .  
F o r  h e  s o u g h t  t o  b o l s t e r  h i s  i n t e r p r e t a t i o n  b y  a s s i g n i n g  i t  t o  o t h e r s .  
H e  a r g u e d  t h a t  J a m e s  M a d i s o n ,  h i m s e l f  a u t h o r  o f  t h e  C o n s t i t u t i o n ,  
h a d  o r i g i n a l l y  a s k e d  i f  t h e  d o c u m e n t  w e r e  a n  e c o n o m i c  o n e .  T o  
M a d i s o n ,  B e a r d  a t t r i b u t e d  t h e  n o t i o n  t h a t  p r o p e r t i e d  c l a s s e s  a r e  
t h o s e  m o s t  i n t e r e s t e d  i n  l e g a l  f o r m s  b e c a u s e  a l l  l e g a l  s y s t e m s  a r e  
c o n c e r n e d  w i t h  p r o p e r t y  r i g h t s .  M a d i s o n  c e r t a i n l y  r e c o g n i z e d  t h a t  
c o n f l i c t  m i g h t  r e s u l t  f r o m  i n t e r e s t s  c o n t e n d i n g  f o r  c o n t r o l  o f  g o v -
e r n m e n t ,  b u t  t h e r e  a r e  s e v e r a l  d i f f e r e n c e s  b e t w e e n  t h e  c o n c e p t  o f  
c l a s s  s t r u g g l e  a s  v i e w  b y  M a d i s o n  a n d  b y  B e a r d .  B e a r d  t h o u g h t  t h a t  
s o c i e t y  w a s  s p l i t  o n e  w a y ,  h o r i z o n t a l l y .  T h e  s t r u g g l e  o v e r  t h e  C o n -
s t i t u t i o n  w a s  t h u s  s e e n  a s  o n e  b e t w e e n  m e r c h a n t - c r e d i t o r  ( p e r s o n -
a l t y )  a n d  a g r a r i a n - d e b t o r  ( l a n d e d )  i n t e r e s t s .  M a d i s o n  b e l i e v e d  s o -
c i e t y  w a s  s p l i t  n o t  o n l y  h o r i z o n t a l l y  b u t  v e r t i c a l l y  a s  w e l l .  H e  
c o u l d  a s  e a s i l y  p i c t u r e  c o t t o n  m e r c h a n t s  c o n t e n d i n g  w i t h  b a n k e r s  
a s  h e  c o u l d  v i s u a l i z e  f a r m e r s  s t r u g g l i n g  w i t h  m e r c h a n t s .  A  s e c o n d  
d i f f e r e n c e  b e t w e e n  B e a r d  a n d  M a d i s o n  l i e s  i n  t h e i r  c o n c e p t s  o f  h u -
m a n  n a t u r e .  T o  B e a r d  m a n  w a s  e s s e n t i a l l y  a  p r o f i t - s e e k i n g  b e i n g .  
A s  h e  s t a t e d ,  " t h e  d i r e c t ,  i m p e l l i n g  m o t i v e  ( f o r  t h e  a d o p t i o n  o f  t h e  
C o n s t i t u t i o n )  . . .  w a s  t h e  e c o n o m i c  a d v a n t a g e s  w h i c h  t h e  b e n e -
f i c i a r i e s  e x p e c t e d  w o u l d  a c c r u e  t o  t h e m s e l v e s  f i r s t ,  f o r  t h e i r  a c t i o n . "  
M a d i s o n  r e f u s e d  t o  b e l i e v e  t h a t  m a n  w a s  a n  e c o n o m i c  c r e a t u r e .  
I d e a l s  a s  w e l l  a s  i n t e r e s t s  m i g h t  m o t i v a t e  m a n ,  h e  c o n t e n d e d .
4  
M a d i s o n  w a s  n o t  t h e  o n l y  a n t e c e d e n t  c l a i m e d  b y  B e a r d .  A r i s -
t o t l e ,  M a c h i a v e l l i ,  L o c k e ,  D a n i e l  W e b s t e r ,  a n d  J o h n  C .  C a l h o u n  
w e r e  a l l  i n c l u d e d  i n  B e a r d ' s  s e l f - a p p o i n t e d  i n t e l l e c t u a l  g e n e a l o g y .  
B u t  f r o m  n o n e  o f  t h e m  c o u l d  B e a r d  d r a w  t h e  e s s e n t i a l  i n g r e d i e n t  i n  
h i s  e c o n o m i c  i n t e r p r e t a t i o n ,  c r a s s  e c o n o m i c  s e l f - i n t e r e s t .  T o  f i n d  
s o m e  i n t e l l e c t u a l  b a s i s  f o r  s u c h  a  c o n c e p t ,  B e a r d  w o u l d  h a v e  b e t t e r  
c i t e d  A d a m  S m i t h  t h a n  A r i s t o t l e .  
B e a r d ' s  f i n a l  r e c o u r s e  w a s  t o  K a r l  M a r x .  O f  a  M a r x i a n  i n t e r p r e -
t a t i o n  B e a r d  s a i d ,  " i t  s e e m s  a s  n e a r l y  a s  a x i o m a t i c  a s  a n y  p r o p o s i t i o n  
i n  s o c i a l  s c i e n c e  c a n  b e  . . . .  "  B u t  a s  s u r e l y  a s  B e a r d ' s  t h e o r y  w a s  
n o t  d e r i v e d  d i r e c t l y  f r o m  M a d i s o n  o r  A r i s t o t l e ,  s o  i t  c e r t a i n l y  w a s  
n o t  M a r x i a n .  B e a r d ' s  e m p h a s i s  o n  i n d i v i d u a l  s e l f - i n t e r e s t  w o u l d  
h a v e  h e l d  n o  a p p e a l  f o r  M a r x .  M a r x  n e i t h e r  c l a i m e d  t h a t  m a n  w a s  
• M a d i s o n ' s  i d e a s  o n  t h e s e  q u e s t i o n s  a r e  c o n t a i n e d  i n  N u m b e r  1 0  o f  t h e  F e d e r a l i s t  
P a p e r s .  
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m o t i v a t e d  b y  t h e  d e :  
c o u l d  b e  h i g h m i n d e d  
d a n e  m o t i v e s .  H e  b e l  
o f  s o u r c e s ;  i t  w a s  a  r a  
h i s  a c t i o n .  M a r x ' s  c o  
t i o n .  R a t h e r  h e  w a s  
p r e v a i l e d  a t  c e r t a i n  
a r g u e d  t h a t  e c o n o m i  
a n d  w h i c h  d o  n o t .  E c  
d e t e r m i n e  t h e  p r e v .  
E c o n o m i c  s e l f - i n t e r e  
t a i n e d ,  b u t  r a t h e r  a  r  
a l i s m  w i t h  a  m u c h  d :  
v i e w  w h i c h  c o n t e n d s  
o f  p a i n  a n d  t h e  a t t a i r  
t o o  n a r r o w  f o r  t h e  r  
h a v e  a s k e d  t h e  p a r t i  
U n l i k e  M a r x ,  B  
b e l i e v e d  t h a t  h e  c o u l  
m e n t  m e r e l y  b y  s h o ·  
o r e d  t h e  c h a n g e  w h i  
B u t  w a s  B e a r d ' s  m e  
A n  e c o n o m i c  i n  
c e n t r a l  r o l e  r e s t s  u p  
m i c  c r e a t u r e s ,  t h a t  n  
t h e  d e s i r e  t o  m a x i m i  
t o  g r a n t  t h a t  t h i s  s  
m a n d e d  a c c e p t a n c e  ·  
i s  t h a t  t h e  p r o p o n e n  
n e w  s y s t e m  w o u l d  I  
C o n s t i t u t i o n  h a d  c o :  
o r  e l s e  t h e y  w e r e  a l : :  
d o c u m e n t ,  o n  t h e  o t l  
n o r a n t  t o  r e a l i z e  t h e  
t o  t h e m  a s  t o  p e r s o r  
t i o n  t h a t  p e r s o n s  h e  
a m o u n t ,  w i l l  a c t  w i t  
O n l y  b y  a c c e p t i n g  a  
B e a r d ' s  t h e s i s .  
B e a r d  m a y  b e  a t  
v i e w .  H e  w a s  a t t e r r  
l a t i o n s h i p  b e t w e e n  t  
t h e  C o n s t i t u t i o n .  H  
e s t a b l i s h  a n y  r e a s O J  
t w o  v a r i a b l e s - i n c h  
o f  a t  l e a s t  o n e  o t h e  
p r o v e n  h i s  p o i n t  h .  
" S i d n e y  H o o k ,  T o w a r d s  t l  
t i o n ,  ( N e w  Y o r k :  1 9 3 3 ) .  P I  
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motivated by the desire to maximize profits nor denied that men 
could be highminded and sacrifice economic gain for less than mun-
dane motives. He believed that man's motives came from a variety 
of sources; it was a rare individual who was aware of what prompted 
his action. Marx's concern was not, in fact, with individual motiva-
tion. Rather he was interested in the problem of why certain ideals 
prevailed at certain times and others prevailed at other times. He 
argued that economic conditions determined which ideals flourish 
and which do not. Economic conditions, Marx would have insisted, 
determine the prevalence or absence of economic self-interest. 
Economic self-interest then became not a cause, as Beard main-
tained, but rather a result. Beard confused Marx's historical materi-
alism with a much different concept, ethical materialism, a point of 
view which contends that the basis of man's action is the avoidance 
of pain and the attainment of pleasure. Again Beard's theory proved 
too narrow for the predecessors he claimed.:; None of them would 
have asked the particular question posed by Beard . 
Unlike Marx, Beard refused to be concerned with ideas. He 
believed that he could prove the Constitution was an economic docu-
ment merely by showing that holders of one form of property fav-
ored the change while it was opposed by certain property interests. 
But was Beard's method of proof valid? 
An economic interpretation in which self-interest played the 
central role rests upon the doubtful asumption that men are econo-
mic creatures, that no other considerations cloud their minds except 
the desire to maximize profits and minimize losses. Even if one were 
to grant that this supposition is valid, Beard's interpretation de-
manded acceptance of several other dubious postulations. The first 
is that the proponents of the Constitution realized in 1787 that the 
new system would benefit them in 1791; either the authors of the 
Constitution had complete control over events during these years 
or else they were able to see into the future. The opponents of the 
document, on the othei' hand, must be assumed to have been too ig-
norant to realize that the Constitution would often be as beneficial 
to them as to personalty interests. Finally one must admit the no-
tion that persons holding similar types of property, regardless of 
amount, will act with something that resembles class consciousness. 
Only by accepting all of these dubious assumptions can one accept 
Beard's thesis . 
Beard may be attacked from another, slightly different, point of 
view. He was attempting to draw certain inferences about the re-
lationship between two variables, property holdings and opinion on 
the Constitution. He considered only these two variables. But to 
establish any reasonable inferences about the relationship of any 
two variables-including Beard's-one must consider the influence 
of at least one other variable, hopefully more. Beard might have 
proven his point had he shown that holders of similar types of 
'Sidney Hook, Towards the Understanding of Karl Marx, A Revolutionary Interpreta-
tion, (New York: 1933), pp. 147-149. 
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p r o p e r t y  g e n e r a l l y  t e n d e d  t o  s u p p o r t  t h e  s a m e  p o i n t  o f  v i e w ,  d e s p i t e  
t h e i r  m e m b e r s h i p  i n  g r o u p s  i n d e n t i f i e d  b y  s o m e  o t h e r  c r i t e r i o n  t h a n  
e c o n o m i c ,  e .  g . ,  p e r s o n a l t y  i n t e r e s t s  s u p p o r t e d  t h e  C o n s t i t u t i o n ,  r e -
g a r d l e s s  o f  t h e i r  c o m i n g  ± r o m  d i f f e r e n t  s e c t i o n s  o f  t h e  c o u n t r y ,  N e w  
E n g l a n d ,  t h e  M i d d l e  A t l a n t i c  S t a t e s ,  t h e  S o u t h ,  t h e  W e s t .  B e a r d  
d i d  n o t  d o  t h i s .  
6  
B e a r d  m i g h t  h a v e  m a d e  a  m o r e  s u b s t a n t i a l  c o m m e n t  o n  t h e  r o l e  
o f  e c o n o m i c s  i n  h i s t o r y  i f  h e  h a d  d e a l t  w i t h  p r o p e r t y  a t t i t u d e s  r a t h e r  
t h a n  p r o p e r t y  h o l d i n g s .  S u c h  a t t i t u d e s  c o u l d  n o t  b e  a s c e r t a i n e d  b y  
e x a m i n i n g  p r o p e r t y  h o l d i n g s .  A  y o u n g  H o r a t i o  A l g e r ' s  o p i n i o n s  o n  
p r o p e r t y  c o u l d  n e v e r  h a v e  b e e n  d i s c o v e r e d  b y  e x a m i n g  h i s  b e l o n g -
i n g s ;  l i k e w i s e ,  t h e  a t t i t u d e s  o f  y o u n g  C h a r l e s  B e a r d  w o u l d  b e  h a r d  
t o  c o m e  b y  i f  t h e  m a t e r i a l  p o s s e s s i o n s  o f  h i s  w e l l - t o - d o  f a m i l y  w e r e  
a l l  t h a t  w e r e  t o  b e  c o n s i d e r e d .  " T o  m a k e  t h e  g e n e r a l  p r i n c i p l e  ( o f  
e c o n o m i c  i n t e r p r e t a t i o n )  s t a n d  o r  f a l l  w i t h  s o m e  p r a c t i c a l  a p p l i c a -
t i o n  w o u l d  b e  n a r r o w  i n  t h e  e x t r e m e , "  s a i d  E d w i n  S e l i g m a n ,  a  p r o -
p o n e n t  o f  t h e  M a r x i a n  i n t e r p r e t a t i o n  o f  h i s t o r y  a n d  a  c o l l e a g u e  o f  
B e a r d  a t  C o l u m b i a  U n i v e r s i t y .  T o  m a k e  t h e  g e n e r a l  p r i n c i p l e  s t a n d  
o r  f a l l  o n  t h e  b a s i s  o f  a n  u n r e f i n e d  a n d  l i f e l e s s  i n t e r p r e t a t i o n  w a s  
e q u a l l y  n a r r o w .  
I n  r e c e n t  y e a r s  B e a r d ' s  s t u d y  h a s  b e e n  u n d e r  s e r i o u s  a t t a c k .  
I t s  f o r e m o s t  a s s a i l a n t  i s  F o r r e s t  M c D o n a l d ,  p r o f e s s o r  o f  h i s t o r y  a t  
B r o w n  U n i v e r s i t y .  M c D o n a l d  h a s  s p e n t  s e v e r a l  y e a r s  a t t e m p t i n g  t o  
e x t r i c a t e  A m e r i c a n  h i s t o r i a n s  f r o m  t h e  l i m i t a t i o n s  o f  t h e  B e a r d  
t h e s i s .  W i t h  i n d e f a t i g a b l e  l a b o r  M c D o n a l d  h a s  m a r s h a l l e d  e n o u g h  
d e t a i l s  t o  s h o w  t h a t  t h e  p r o p o n e n t s  o f  t h e  C o n s t i t u t i o n  h e l d  m o r e  o r  
l e s s  t h e  s a m e  k i n d s  o f  p r o p e r t y  a s  i t s  o p p o n e n t s  d i d .  B y  d o i n g  a  
m o r e  e x t e n s i v e  j o b  o f  r e s e a r c h i n g  t h e  p r o b l e m  s e t  o u t  b y  B e a r d ,  M c -
D o n a l d  h a s  d e m o l i s h e d  t h e  t h e s i s .
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M c D o n a l d ,  t h r o u g h  i t  a l l ,  m a d e  
n o  a t t e m p t  t o  c h a l l e n g e  t h e  o r i g i n a l  q u e s t i o n  p o s e d  b y  B e a r d ;  r a t h e r  
h e  m e r e l y  r e - e x a m i n e d  B e a r d ' s  a n s w e r  t o  t h i s  q u e s t i o n  a n d  d e m o n -
s t r a t e d  t h a t  B e a r d ' s  a n s w e r  w a s  u n t e n a b l e .  W h a t  d o e s  t h i s  p r o v e ?  
I n  1 9 1 3  B e a r d  o f f e r e d  a  s t e r i l e  i n t e r p r e t a t i o n  o f  t h e  C o n s t i t u t i o n .  
B y  e q u a t i n g  e c o n o m i c  s e l f - i n t e r e s t  a n d  h i s t o r i c a l  m a t e r i a l i s m  B e a r d  
d e s t r o y e d  h i s  a r g u m e n t  b e f o r e  h e  b e g a n .  H e  s u b s t a n t i a t e d  n o t h i n g .  
M c D o n a l d ,  b y  r e f u t i n g  B e a r d ,  p r o v e d  n o  m o r e  t h a n  B e a r d  h a d .  M c -
D o n a l d  d i d  n o t ,  a s  h e  c l a i m e d ,  e x c l u d e  t h e  p o s s i b i l i t y  o f  a n  e c o n o m i c  
i n t e r p r e t a t i o n  o f  t h e  C o n s t i t u t i o n .  I n s t e a d  h e  m e r e l y  d i s p r o v e d  
B e a r d ' s  p e c u l i a r  i n t e r p r e t a t i o n .  A n  e c o n o m i c  i n t e r p r e t a t i o n  o f  t h e  
C o n s t i t u t i o n  i s  a s  p o s s i b l e  i n  1 9 6 5  a s  i t  w a s  i n  1 9 1 2 .  
M c D o n a l d ' s  i n s i s t e n c e  u p o n  d i s c u s s i n g  t h e  e c o n o m i c  i n t e r p r e t a -
t i o n  o f  t h e  C o n s t i t u t i o n  i n  B e a r d i a n  t e r m s  - w a s  n o t  u n u s u a l .  S i n c e  
1 9 1 3  m o s t  s t u d e n t s  o f  t h e  C o n s t i t u t i o n  h a v e  d o n e  t h i s .  T h e y ,  i n  
a l l  p r o b a b i l i t y ,  w i l l  c o n t i n u e  t o  d o  s o .  F o r  M c D o n a l d  w i l l  h a v e  h i s  
d e t r a c t o r s  j u s t  a s  B e a r d  d i d .  M o r e  a n d  m o r e  a n s w e r s - e a c h  m o r e  
" L e e  B e n s o n .  T u r n e r  a n d  B e a r d ,  ( G l e n c o e ,  I l l i n o i s :  1 9 6 0 ) ,  p p .  1 5 5 ,  1 5 9 .  
7
F ' o r r e s t  M c D o n a l d ,  W e  T h e  P e o p l e ,  T h e  E c o n o m i c  O r i g i n s  o f  t h e  C o n s t i t u t i o n ,  ( C h i c a g o :  
1 9 5 8 ) .  
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s c h o l a r l y  a n d  d e t a L  
m e a n i n g l e s s  q u e s t i o r  
M c D o n a l d ' s  s t u c  
s o  o n l y  b y  a t t a c k i r .  
h a v e  b e e n  s i n g u l a r }  
w a s  s o  u n c r i t i c a l  o J  
c r i t i c a l  a p p r o a c h  i s  
q u e s t i o n s  w h i c h  A n  
q u e n t l y  t h o s e  w h i d  
t i o n s  a r e  i m p o r t a n i  
B e a r d ' s ,  a r e  b e s t  f o r  
T h e  f a i l u r e  o f  r  
a n s w e r s  g i v e n  h a s  J  
e r a b l e  e m b a r r a s s m e  
A n y  e n l i g h t e n e d  A 1  
t h a t  B e a r d  h a s  b e e r  
w e l l - i n f o r m e d  h i s t o  
o f  M e r r i l l  J e n s e n  t c  
t i o n  t h a t  c l o s e l y  r e l  
s o p h e r  w h o m  B e a r e  
a s k e d  i f  t h e  y e a r s  f :  
t h e  C o n s t i t u t i o n  w 1  
w a s  b i s  a n s w e r .  I n  
c o n s i n  s a i d  n o  t o  F i :  
i s  a c c e p t e d  o v e r  t h  
t o  B e a r d ,  a n d  t h e  ;  
j e c t e d  B e a r d  i n t e r r  
m e n t  o f  M c D o n a l d  
w e r e  n o t  c r i t i c a l .  
g r e a t  c r i s i s .  B u t  t  
J e n s e n  o r  M c D o n a l 1  
r e a c t i o n a r y .  T h e w  
T h i s  s i t u a t i o n  
o f  t h e s e  e m b a r a s s i r .  
t o r i a n s  a r e  c o n t e n t  
w i l l  c o n t i n u e  t o  a r i  
i s t s  i s  s e e n  n o t  a s  o J  
• J o h n  F i s k e .  T h e  Critic~ 
T h e  N e w  N a t i o n ;  a  H i !  
( N e w  Y o r k :  1 9 5 0 ) .  
• M c D o n a l d  r e c o g n i z e d  t  
s u p p o r t e d  e a c h  o t h e r .  I '  
c e r t a i n l y  n o t  t h e  c a s e .  
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McDonald's study, if it were to discredit Beard, could have done 
so only by attacking Beard's methods. But revisionist historians 
have been singularly unconcerned about methodology. McDonald 
was so uncritical of Beard's method that he adopted it. This un-
critical approach is characteristic of American historiography. The 
questions which American historians are answering today are fre-
quently those which were asked decades ago. Some of these ques-
tions are important enough to be answered again; others, like 
Beard's, are best forgotten for the sake of a new approach. 
The failure of historians to examine questions posed as well as 
answers given has from time to time caused the profession consid-
erable embarrassment. Beard and McDonald again offer an example. 
Any enlightened American historian of 1965 is expected to realize 
that Beard has been more or less done in by McDonald. This same 
well-informed historian is likewise understood to accept the answer 
of Merrill Jensen to a question posed in 1888 by John Fiske, a ques-
tion that closely relates to the Beard thesis. Fiske, a popular philo-
sopher whom Beard said wrote without fear and without research, 
asked if the years from the American Revolution to the adoption of 
the Constitution were the most critical in American history. Yes 
was his answer. In 1950 Merrill Jensen of the University of Wis-
consin said no to Fiske's question. ~ The answer of Professor Jensen 
is accepted over that of Fiske. But Jensen is the intellectual heir 
to Beard, and the accepted Jensen interpretation supports the re-
jected Beard interpretation. The rejected Fiske bolsters the argu-
ment of McDonald. Beard and Jensen agree the years 1781-1789 
were not critical. Fiske and McDonald see the period as one of 
great crisis. But the American historian who would deny either 
Jensen or McDonald is classed by his colleagues as an unenlightenEd 
reactionary. The whole imbroglio is best forgottenY 
This situation is neither unique nor even unusual. And more 
of these embarassing situations will continue to arise as long as his-
torians are content to reply to old and meaningless questions. They 
will continue to arise until the more important role of the revision-
ists is seen not as offering new answers but as posing new questions. 
•John Fiske, The Critical Period of American History, (Boston: 1888 ); Merrill J ensen, 
The New Nation; a History of the United States during the Confederation, 1781-1789, 
(New York: 1950) . 
"McDonald recognized the inconsistency and attempted to argue that he and Jensen 
supported each other. A careful reading of Jensen and McDonald indicate3 that such is 
certainly not the case. 
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M a r g u e r i t e  H .  F o s t e r  
R E L I G I O N  A N D  T H E  H U M A N I TI E S  
I t  w a s  S o c r a t e s  w h o  w e n t  a r o u n d  t h e  s t r e e t s  o f  A t h e n s  a s k i n g  
q u e s t i o n s  a b o u t  a l l  s o r t s  o f  s p e c u l a t i v e ,  a n d  a s  w e  w o u l d  s a y  t o d a y ,  
p h i l o s o p h i c a l  q u e s t i o n s .  H e  d i d  n o t  c l a i m  t o  g i v e  a n s w e r s ,  f o r  a s  
h e  p o i n t e d  o u t  i t  w a s  h a r d  e n o u g h  t o  a s k  a  g o o d  q u e s t i o n ,  l e t  a l o n e  
t o  g i v e  a n  a n s w e r  t o  i t .  S o ,  e m u l a t i n g  S o c r a t e s  i n  s p i r i t ,  I  s h a l l  a s k ,  
o r  t r y  t o  f o r m u l a t e  a  f e w  q u e s t i o n s  a n d  t o  r e g a r d  i t  a s  h e  d i d ,  t h e  
b e t t e r  p a r t  o f  w i s d o m  t o  r e f r a i n  f r o m  g i v i n g  a n s w e r s .  F o r ,  I  t a k e  
i t  t o  h a v e  b e e n  p a r t  o f  t h e  p o i n t  o f  t h e  o r a c l e ' s  r e m a r k  t o  S o c r a t e s  
w h e n  h e  w a s  t o l d  t h a t  h e  w a s  t h e  w i s e s t  o f  m e n ,  t h a t  t h e  p u r s u i t  o f  
k n o w l e d g e ,  l i k e  t h e  p u r s u i t  o f  h a p p i n e s s ,  w a s  n o t  a  t h i n g  t o  b e  
a t t a i n e d  o n c e  a n d  f o r  a l l  b u t  r a t h e r  t h e  v e r y  e s s e n c e  o f  t h e  t h i n g  
i t s e l f .  
A m o n g  t h e  v a r i o u s  c h a r g e s  b r o u g h t  a g a i n s t  S o c r a t e s ,  w a s  t h a t  
h e  p r e a c h e d  a  f a l s e  r e l i g i o n  a n d  t h a t  i n  s o  d o i n g  h e  c o r r u p t e d  t h e  
y o u t h .  H i s t o r y ,  i n  t h e  f o r m  o f  S o c r a t e s '  w o r d s  a s  r e p o r t e d  i n  t h e  
A p o l o g y ,  i n f o r m s  u s  t h a t  t h e  r e a l  c h a r g e  a g a i n s t  S o c r a t e s  w a s  t h a t  
h e  w a s  c o n s i d e r e d  t o  b e  a  ' g a d - f l y '  s t i n g i n g  t h e  f l a n k s  o f  t h e  
c o m p l a c e n t  a n d  c o r r u p t  p o l i t i c a l  a n d  s o c i a l  h o r s e  t h a t  w a s  f i n a l l y  
t o  t a k e  A t h e n s  t o  i t s  d o o m .  T h e  p o i n t  o f  m e n t i o n i n g  t h i s  i s  
t w o f o l d :  O n e ,  t o  m a k e  c l e a r  t h a t  r e l i g i o u s  h e r e s y  i s  o f t e n  a  t r u m p e d  
u p  c h a r g e  a g a i n s t  t h o s e  w h o  h o l d  u n o r t h o d o x  b e l i e f s  a n d  a t t i t u d e s  
i n  a r e a s  o t h e r  t h a n  r e l i g i o n  ( o r  w h o  a r e  a c t i v e l y  p r o m o t i n g  
c h a n g e s  i n  c u l t u r a l  f o l k - w a y s ) ;  a n d  T w o ,  t o  i n d i c a t e  t h e  r e s p e c t s  
i n  w h i c h  r e l i g i o n s  a t  a l l  t i m e s  h a v e  a l w a y s  h a d  a  v e r y  p o w e r f u l  
i n f l u e n c e  u p o n  t h e  e m o t i o n s  o f  h o m o  s a p i e n s .  T h i s  i s  n o t  a  u n i q u e  
c h a r a c t e r i s t i c  o f  r e l i g i o u s  b e l i e f s  a n d  t h e i r  a t t e n d a n t  r i t u a l s ,  o f  
c o u r s e .  B u t ,  a s  I  s e e  i t ,  r e l i g i o n  h a s  b e e n  o n e  o f  t h e  m o r e  p o w e r f u l  
s o c i a l  w a y s  i n  w h i c h  m a n  h a s  e x p r e s s e d  h i s  e m o t i o n a l  a t t i t u d e s  
t o w a r d  a n d  b e l i e f s  a b o u t  n a t u r e ,  h i m s e l f ,  t h e  u n i v e r s e  i n  w h i c h  
h e  f i n d s  h i m s e l f ,  a n d  h i s  r e l a t i o n s h i p  t o  h i s  f e l l o w  h u m a n  b e i n g s .  
P a r t i c u l a r l y ,  r e l i g i o n  h a s  e n a b l e d  m e n  t o  a c c e p t  m u c h  t h a t  p r i m a  
f a c i e  i s  n o t  a c c e p t a b l e  o n  r a t i o n a l  g r o u n d s  a l o n e .  P h i l o s o p h y  i t s e l f  
h a s  o f t e n  b e e n  t h o u g h t  o f  a s  c o n c e r n e d  p r i m a r i l y  w i t h  t h e  ' s c i e n c e  
o f  t h e  g o d s ' - a t  l e a s t  i n  W e s t e r n  c u l t u r e - w i t h  t h e  s o u l ,  a n d  w i t h  
t h e  n a t u r e  o f  t h a t  w h i c h  t r a n s c e n d s  t h e  d a i l y  s i g h t s  a n d  s o u n d s  
a r o u n d  u s .  I n  s a y i n g  t h i s ,  I  w a n t  t o  s t r e s s  t h e  f a c t  t h a t  r e l i g i o n s ,  
f r o m  t h e  m o s t  p r i m i t i v e  t o  t h e  m o s t  s o p h i s t i c a t e d ,  a r e  p r o d u c t s  o f  
h u m a n  t h i n k i n g ,  a n d  o f  h u m a n  a t t i t u d e s  t o  w h a t  i s  o b s e r v e d ,  a s  
w e l l  a s  t o  w h a t  i s  l o v e d ,  f e a r e d ,  h a t e d ;  v a l u e d  o r  d i s v a l u e d .  S o ,  a  
s t u d y  o f  t h e  h i s t o r y  o f  r e l i g i o n ,  n o t  o f  a n y  p a r t i c u l a r  r e l i g i o n ,  b u t  
o f  r e l i g i o n  a s  i t  h a s  o c c u r r e d  i n  t h e  h i s t o r y  o f  h u m a n  c u l t u r e ,  i s  
o n e  o f  t h e  w a y s  i n  w h i c h  w e  s t u d y  h u m a n  n a t u r e .  A n d  w e  s e e  t h a t  
a t  l e a s t  i n  t h e  h i s t o r y  o f  W e s t e r n  c i v i l i z a t i o n  r e l i g i o n ,  w h i l e  o f t e n  
d i f f i c u l t  t o  j u s t i f y  r a t i o n a l l y ,  h a s  t h r o u g h  s y m b o l s  a n d  r i t u a l s ,  
t h r o u g h  w o r d s  a n d  m u s i c ,  t h r o u g h  c l o t h i n g  a n d  d e c o r a t i o n ,  t h r o u g h  
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a r t  a n d  a r c h i t e c t u r  
s t i m u l i  t h a t  h e l p  d e  
i t  i s  a  p a r t .  I n d e e d ,  
s i g n i f i c a n t  a b o u t  1  
o r  r e l i g i o n s .  A m o n  
w e  c o u l d  g e n e r a l i z  
t o  t e r m s  w i t h  t h a t  
r a t i o n a l l y  a c c e p t .  
w e  s h a l l  s i m p l y  h  
s c i e n c e  o r  t h e  g o a l  
a n d  E v e  a t e  o f  t h e  
u n d e r s t o o d  a s  a  m E  
s e l f - c o n s c i o u s  a t  t r  
t h e r e f o r e  a s  a  m o r  
t h e  h u m a n i t i e s ,  i J  
e x p r e s s i o n s  o f  h u n  
t i o n s ,  i d e a l s ,  p r e d  
o u g h t  t o  d o ,  f o r  e ;  
i s  n o t  w h o l l y  a n s v  
m a n  i s  t o  b e  j u d  
q u e s t i o n  o f  t h e  f a c  
h a v e  a l r e a d y  t a k e  
s i t u a t i o n s :  m u r d e  
c e r t a i n l y  c a n  s e e  
w o m e n  · a r e  s o  o f t e  
t h e  i d e a  t h a t  s c i e n '  
i n  t e r m s  o f  m e t h o d  
a n d  r e l i g i o n ,  w e  
e x p r e s s i o n  o f  r e l a  
n o t  a n s w e r - w h a 1  
i d e n t i c a l  w i t h  h i s  •  
a  s o c i e t y  b e  l i k e  t r  
C a n  w e  n o t  i m a g i  
I  s h a l l  s u g g e s t  t h :  
m e a n s  a  o r  t h e  a :  
p e r s o n  i s  i n  t e r m s  
w a y  o f  l i f e  t h a t  i E  
b y  h i s  c u l t u r e .  I n  
l o o k  t o  t h e  h u m a r .  
p o e t r y ,  a n d  d r a m ;  
f i n d  o u t  h o w  p e o  
w h a t  t h e y  b e l i e v E  
i t  i n  i t s  l i v i n g  a s  
m a n y  f o s s i l  r e m a  
m e a n t  t o  b e  a  c i t :  
i t  m e a n t  t o  b e  a  '~ 
o t h e r - w e  t r y  t o  :  
t o  c h a n g e  t h e s e  i r .  
t h e s e ,  w a s  t o  c h 2  
G r e e k s .  F o r ,  a n d  
b e i n g  d e f i n e d  a t  l  
Marguerite H. Foster 
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y of human culture, is 
tature. And we see that 
m religion, while often 
t symbols and rituals, 
md decoration, through 
ar.t an? architecture! created a vast set of habitual responses and 
~tl~uh that help defme the culture attitudes and morality of which 
1~ IS .a. part. Indeed, we would find it very difficult to say anything 
s1gmf~c~nt about any culture unless we understood its religion 
or rehgwns. Among the various functions of religion about which 
we could generalize, is that of providing a framework for coming 
to ~erms with that which we do not understand as yet or cannot 
ratwnally accept. Indeed, there may always be a residium that 
we shall simply have to accept as not amenable to the aims of 
science or the goals of practical life. When we are told that Adam 
and Eve ate of the tree of knowledge of good and evil, this can be 
understood as a metaphorical way of pointing out that man became 
self-conscious at the moment when he saw himself as human, and 
therefore as a moral and social being with a conscience. And it is 
the humanities, in the broadest sense of that term that are 
e;xpressions of human concern with moral, social, aesth~tic aspira-
tiOns, ideals, predicaments and conclusions. To know what one 
ought to do, for example, in making a moral or practical decision 
is not wholly answered by the 'facts'. To decide whether or not a 
man ~s to be judged guilty or innocent, is again not merely a 
questiOn of the facts, at least not prima facie, for in so judging we 
h.ave ~lready taken up a moral attitude toward certain types of 
s1tua~wns: murder, for example, or incest, or theft. And, we 
certamly can see today that when the occupations of men and 
women :are so often narrowly circumscribed into specialities, that 
the idea that science and technology are to be sharply differentiated 
in terms of methods, subject-matter and results from the humanities 
and religion, we have a caricature of human life as well as an 
expression of relative values. For-and this is a question I shall 
not answer-what would a human person be like if he were 
identical with his occupation in the modern sense? And what would 
a society be like that was wholly scientific or wholly technological? 
Can we not imagine Machina Cogitans instead of Homo Sapiens? 
I shall suggest that part of the answer to the question but by no 
means a or the answer to the question of what defines a human 
person is in terms of the religious, intellectual, artistic and practical 
way .of life that is lived by the individual and that is approved of 
by h1s culture. In the 4th and 5th centuries before Christianity, we 
look to the humanities-to the art, architecture, music, philosophy, 
poetry, and drama as well as to the specific religious doctrines to 
find out how people lived, and what they believed in as well as 
what they believed to be true. Of course, we can never recapture 
it in its living aspects as it was then-for it is all past, like so 
many fossil remains. But in so far as we can understand what it 
meant to be a citizen of Greece-an Athenian gentleman, or what 
it meant to be a 'slave' or to be a Socrates, who was not one or the 
other-we try to recapture it as best we can. And we see, too, that 
to change these in a radical or even a gradual way, or only parts of 
these, was to change the Greek way of life, and thus to change 
Greeks. For, and again I put this as a question: Is not a human 
being defined at least partially in terms of his total way of life? To 
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k n o w  w h a t  k i n d  o f  a  p e r s o n  S o c r a t e s  w a s ,  i s  t o  k n o w  h i s  b e l i e f s ,  h i s  
m o r a l  p r i n c i p l e s ,  h i s  a t t i t u d e  t o w a r d  t h e  s o c i e t y  i n  w h i c h  h e  l i v e d ,  
t o w a r d  h i m s e l f ,  t o w a r d  d e a t h - s o  a r t i c u l a t e l y  e x p r e s s e d  i n  t h e  
A p o l o g y - a s  w e l l  a s  t o  k n o w  w h a t  h e  w o r e ,  h o w  h e  l i v e d ,  a n d  a l l  
t h e  v a r i o u s  s t a t i s t i c s  o f  h i s  h a b i t s  a n d  h i s  a p p e a r a n c e .  T o  d e f i n e  
h i m  b i o l o g i c a l l y  a n d / o r  c h e m i c a l l y  a s  a n  o r g a n i z a t i o n  o f  l i v i n g  
c e l l s ,  o r  a  c e l l  c o l o n y ,  o r  t o  d e f i n e  h i m  a s  a  m e m b e r  o f  t h e  s p e c i e s  
i n  t e r m s  o f  h i s  c a p a c i t i e s  t o  r e p l i c a t e  s o m e t h i n g  l i k e  h i m s e l f ,  
w o u l d  n o t  b e  t o  t e l l  u s  w h a t  m a d e  h i m  a  u n i q u e  a n d  a t  t h e  s a m e  
t i m e  a  s i m i l a r  m e m b e r  o f  G r e e k  c u l t u r e .  B y  t h e  s a m e  t o k e n ,  a n y  
h u m a n  b e i n g  w h o  i s  c u l t u r e d  i n  t h e  b r o a d  s e n s e  o f  t h a t  t e r m ,  w i l l  
o b t a i n  p a r t  o f  h i s  s e l f - c o n c e p t  o f  h i m s e l f ,  n o t  o n l y  a s  h e  t h i n k s  
h e  i s  o r  a s  o t h e r s  s e e  h i m  b u t  a s  h e  w o u l d  a s p i r e  t o  b e  i n  t e r m s  
o f  h i s  a d o p t i o n  o f  o r  r e a c t i o n  a g a i n s t  t h e  i n t e l l e c t u a l ,  r e l i g i o u s ,  
a r t i s t i c  a n d  t e c h n o l o g i c a l  f e a t u r e s  o f  h i s  s o c i a l  m i l i e u .  T h a t  t o d a y  
w e  s h o u l d  b e  i n v o l v e d  i n  d i s c u s s i n g  t h e  q u e s t i o n  o f  t h e  p l a c e  o f  
r e l i g i o n  i n  f o r m a l  e d u c a t i o n ,  o r  i n  l i f e  o r  t h e  r e l a t i o n s h i p  b e t w e e n  
t h e  s c i e n c e s  a n d  t h e  a r t s ,  o r  h u m a n i t i e s ,  i n d i c a t e s  h o w  f r a g m e n t e d  
o u r  c u l t u r e  h a s  b e c o m e .  T o d a y  w e  r e c o g n i z e  a n d  p r a c t i c e  i n  a  
s o c i a l  w a y  m a n y  d i f f e r e n t  r e l i g i o n s  a l l  o v e r  t h e  g l o b e .  E v e n  w i t h i n  
t h e  U n i t e d  S t a t e s ,  w h e r e a s  r e f e r e n c e s  t o  a  C h r i s t i a n .  G o d  o c c u r  i n  
o u r  c o n s t i t u t i o n a l  p r a c t i c e s - o u r  o a t h s  o f  a l l e g i a n c e s - t h e r e  i s  
r o o m  f o r  a  w i d e  v a r i e t y  o f  d i f f e r e n t  r e l i g i o n s .  A n d ,  I  m i g h t  a d d ,  
t o  s u p p o r t  m y  t h e s i s  o f  t h e  f o r c e  o f  r e l i g i o n  i n  c h a n g i n g  a  w a y  o f  
l i f e ,  t h e  m a n n e r  i n  w h i c h  t h e  P o l y n e s i a n s  b e c a m e  p a r t i a l l y  C h r i s -
t i a n i z e d  b u t  s t i l l  r e t a i n  c e r t a i n  c u s t o m s  a n d  b e l i e f s  t h a t  h a r k  b a c k  
t o  t h e i r  o l d e r  r e l i g i o n .  T h e  e n d  o f  t h e  m i d d l e - a g e s  s a w  t h e  t e r m i n a -
t i o n  o f  o n e  r e l i g i o n  i n  W e s t e r n  c u l t u r e  a s  t h e  w a y  o f  l i f e  f o r  a l l  
t h a t  c a m e  u n d e r  i t s  i n f l u e n c e .  I t  d i d  f o r  a  t i m e ,  p e r m e a t e  t h e  t o t a l  
i n t e l l e c t u a l ,  a r t i s t i c  a n d  s o c i a l  s t r u c t u r e .  R e l i g i o n  w a s  n o t  t h e  
d e s e r t  o f  l i f e  m e r e l y ,  b u t  i t  w a s  t h e  w a y  o f  l i f e .  A r t ,  a r c h i t e c t u r e ,  
p h i l o s o p h y ,  m u s i c ,  l a n g u a g e ,  l i t e r a t u r e  w e r e  a l l  u n i f i e d  i n  t e r m s  
o f  t h e  w o r s h i p  o f  G o d  a n d  t h e  d e t e r m i n e r  o f  m a n ' s  i m a g e  o f  h i m s e l f  
a n d  h i s  w o r l d .  W e  c o u l d  a s k  t h e  q u e s t i o n :  w e r e  t h e  b e l i e f s  a n d  
t h e  p r o n o u n c e m e n t s  t r u e ?  B u t  i f  t h i s  w e r e  o u r  o n l y  q u e s t i o n ,  
t h e n  w e  w o u l d  n o t  o n l y  m i s s  t h e  p o i n t ,  b u t  w e  w o u l d  a l s o  g e t  
b o g g e d  d o w n  i n  a  m o r a s s  o f  e p i s t e m o l o g i c a l  q u e s t i o n s ,  t h a t  e v e n  
P o n t i u s  P i l a t e  d i d  n o t  w a i t  t o  a n s w e r .  I n d e e d ,  p o s i t i v i s m  i n  i t s  
m o s t  b l a t a n t  f o r m ,  h a s  l e d  u s  t o  r e a l i z e  t h a t  w e  a s k  t h e  w r o n g  
q u e s t i o n  w h e n  w e  a s k :  A r e  t h e  s t a t e m e n t s  o f  a  t h e o l o g y  t r u e ?  
A l t h o u g h  o v e r - s i m p l i f i e d ,  t h e  p o s i t i v i s t s  h a v e  l e d  u s  t o  s e e  t h a t  
u t t e r a n c e s  c a n  n o t  b e  j u d g e d  m e r e l y  b y  t h e i r  f o r m  a l o n e .  A n d  
b y  c a l l i n g  t h e s e  p s u e d o - s t a t e m e n t s ,  w e  c a l l  a t t e n t i o n  t o  t h e  f a c t  
t h a t  m a n y  o f  t h e m  a r e  n o t  d e c i d a b l e  b y  a n y  o f  t h e  k n o w n  m e t h o d s  
a n d  t e c h n i q u e s  t h a t  w e  h a v e  c o m e  t o  r e l y  o n  i n  s c i e n c e ,  o r  e v e r y -
d a y  l i f e .  R e l i g i o n ,  l i k e  t h e  h u m a n i t i e s ,  d o e s  n o t  r e l y  f o r  i t s  v a l u e  
s o l e l y - a n d  s o m e  w o u l d  s a y  n o t  a t  a l l - o n  t h e  t r u t h - v a l u e  o f  i t s  
s e n t e n c e s .  F o r  a s  p r a c t i c e d  r e l i g i o n  i n v o l v e s  a c t i o n s ,  f e e l i n g s ,  a n d  
a t t i t u d e s .  D e a t h - t o  t a k e  a n  e x a m p l e ,  o f  o n e  o f  m a n ' s  e t e r n a l  
p r e o c c u p a t i o n s - c a n  b e  u n d e r s t a n d  i n  c h e m i c a l  t e r m s ,  o r  e n e r g y  
t r a n s f e r  l a n g u a g e - b u t  f o r  a l l  t h a t ,  w e  m a y  s t i l l  a s k :  b u t  w h a t  
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h a p p e n s  t o  t h e  s o  
n o  m e a n i n g  f o r  s  
w a y  t o w a r d  m a k  
p o s i t i v i s t s  a g a i n  g  
K n o w  f i r s t  t h e  r r .  
t o  m a k e  s e n s e  o 1  
m a k e  s e n s e .  I f  r :  
a c c e p t a b l e  t o  h i m  
a n d  f l o o d s  a n d  r  
s o m e  f o r m  o f  p e r  
t h e  f r a m e w o r k  o  
b e c o m e  a  M a c h i n .  
t o  b e  f o r e s e e n  i n  
a  c o m p l e t e  s e t  1  
a n s w e r s .  M o r a l i t  
a r t i c u l a t e  e x p r e s .  
s o m e t i m e s  throu~ 
s o m e t i m e s  t h r o u 1  
m a n i s t s  w e  s e e k  1  
t h a t  s c i e n c e  p r o ·  
s y s t e m s  a r e ,  h o w E  
s y s t e m s  a s  w e  a l  t  
r e c i p r o c a l l y  r e l a t  
l a w y e r s  o r  t e a c h  
d e f i n e d ,  b u t  a s  h  
i s  s o u g h t  i n  t h e  
a n d  s c i e n c e  a r e  a  
t h e  f o o d  w e  e a t ,  1  
A s  t o  t h e  p r a  
c a t i o n  o f  t h e  m e r r  
c u t .  I n  s o m e  r e s r  
l e v e l  i n  t h e  h o m  
a n d  a l s o  t o  l e a r n  
I n  o u r  s c h o o l s  t r  
f o r m a l i z e d  s e n s e ,  
r e l i g i o u s  h i s t o r y ,  
o t h e r  c u l t u r e s  a s  
p s y c h o l o g i c a l  a n c  
p r a c t i c a l .  I n  a n  
r e l i g i o u s  b e l i e f s ,  ·  
i n s i g h t  i n t o  r e l i g i  
o f  u n d e r s t a n d i n g  
f e e l i n g s ,  i t s  a i m s  
t h e o r e t i c a l  t r a i n i :  
m a t t e r .  T h e  p h i l o  
e i t h e r  i n  t h e  n a r  
w h i c h  h e  f i n a l l )  
m e t h o d s  t o  b e  a  
p r o b l e m s .  B u t  i t  i  
i n s t i t u t i o n s  t h a t  1  
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still ask: but what 
happens to the soul? And whereas, this question may indeed have 
no meaning for science, the religious answer to it may go a long 
way toward making "sense of" the fact of death. And here, the 
positivists again gave us an insight that Socrates had insisted upon: 
Know first the meaning. Surely one function of religion has been 
to make sense of what from a scientific point of view may not 
make sense. If man can, from a religious point of view, make 
acceptable to himself fear, and hatred, war and death; earthquakes 
and floods and nuclear bombs and love and man's striving for 
some form of perfection, and the creation of art, of poetry within 
the framework of science, he would still need if he were not to 
become a Machina Cogitans, to face the novel, the new, the not yet 
to be foreseen in the universe. For science, too, does not give us 
a complete set of answers, but if we like only the forms of 
answers. Morality, so essential to social life, receives its most 
articulate expression not only in religion but also in the arts, 
sometimes through action, sometimes through verbal instruction, 
sometimes through iconic and symbolic representation. As hu-
manists we seek and express possible ways of using the knowledge 
that science provides; we need to understand what our value 
systems are, however complex, and we need, also to alter our value 
systems as we alter our way of life. For the two are intimately and 
reciprocally related. It is not then as scientists, or as doctors or 
lawyers or teachers, that our way of life is defined, or need be 
defined, but as human beings. It is this breadth of definition that 
is sought in the humanities, and it is in this sense that religion 
and science are as much a part of the total human condition as is 
the food we eat, our houses, anc~ the clothing that we wear. 
As to the practical question of the place of religion in the edu-
cation of the members of our culture today, the answer is not clear 
cut. In some respects, this education is carried on at an informal 
level in the home. Publicly, we have places in which to worship 
and also to learn the beliefs and attitudes underlying this worship. 
In our schools that are devoted to education in the broader and 
formalized sense, we can incorporate as subject-matter a study of 
religious history, not only of our own Western culture but also of 
other cultures as well. In addition, one can study questions of the 
psychological and sociological aspects of religions, theoretical and 
practical. In an even narrower sense, philosophical analysis of 
religious beliefs, their validation, and content can give us a clearer 
insight into religious utterances. All of this, however, is at the level 
of understanding. In so far as religion is tied into actions and 
feelings, its aims become practical and no longer have a place in 
theoretical training. But this is hardly different from any subject 
matter. The philosophy student, is not yet a practicing philosopher, 
either in the narrow professional sense, nor in the wider sense in 
which he finally attains sufficient grasp of the problems and 
methods to be able to use them himself in the solution of life 
problems. But it is my understanding of the function of educational 
institutions that as they exist today they are primarily preparatory 
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t o  l i v i n g .  T o  b e  s u r e ,  t h i s  d i s t i n c t i o n  i s  n o t  a b s o l u t e .  B u t  i t  i s  m y  
b e l i e f ,  s t a t e d  e a r l i e r  i n  t h i s  p a p e r ,  t h a t  p a r t  o f  t h e  e d u c a t i o n a l  
p r o c e s s  i s  t o  l e a r n  h o w  t o  g o  a b o u t  a s k i n g  a n s w e r a b l e  q u e s t i o n s ,  
l e a r n i n g  h o w  t o  g o  a b o u t  t r y i n g  t o  a n s w e r  t h e m ,  a n d  l e a r n i n g  
t o o  w h e n  w e  d o  n o t  k n o w  e i t h e r  t h e  q u e s t i o n s  o r  t h e  a n s w e r s .  
P r a c t i c a l  l i f e  i n v o l v e s  b o t h  k n o w l e d g e  a n d  e v a l u a t i o n  o f  g o a l s -
b o t h  d e c i s i o n - m a k i n g  a n d  m e a n s  t o  a c h i e v e  t h e  g o a l s  d e c i d e d  u p o n .  
I n  s o  f a r  a s  a  s t u d y  o f  r e l i g i o n  ( a n d  t h e  h u m a n i t i e s  i n  g e n e r a l )  
h e l p s  u s  t o  u n d e r s t a n d  t h e s e  p r o c e s s e s ,  t h e  s t u d y  o f  r e l i g i o n  w i l l  
b e  u s e f u l .  B e s i d e s  t h i s ,  r e l i g i o n ,  a s  w i t h  a l l  o t h e r  s u b j e c t - m a t t e r s ,  
m a y  s i m p l y  h a v e  i n t r i n s i c  v a l u e  i n  b e i n g  a n  i n t e r e s t i n g  a s p e c t  o f  
m a n ' s  h i s t o r y  u p  t o  t h e  p r e s e n t  m o m e n t .  
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SAINT CORIOLANUS 
To make of individuals the seat of an indivisible unity is 
to restore with one hand what one destroys with the other 
and ... is to deny unity to the universe in order to discover 
it in the inwardness of the individual consciousness. But in 
the absolute negation of unity, the individual himself, who is 
other than all the others, is other than himself in his own con-
sciousness. Thus, he does not have enough force really to oppose 
all and to engender a true, anarchic plurality. Unity and mul-
tiplicity disappear together, their specters remain and shimmer 
at the surface of being: no unity means unity everywhere and 
of anything with anything; being presents itself in huge massive 
aggregates; but this large appearance collapses as soon as one 
touches it, only to be reborn elsewhere, always elsewhere. Absence 
of unity is appearance playing at being; it is unity become an 
evil. 
Jean-Paul Sartre, Saint Genet (Tr. Bernard Frechtman) 
In his introduction to Coriolanus for the Pelican Shakespeare, 
Harry Levin finds Shakespeare's play to be "more fraught with 
significance for our time than any other drama in the Shakespear-
ean repertory." The play belongs to Shakespeare's group of Roman 
plays, a group which includes Julius Caesar and Antony and Cleo-
patra. Individually and together, these plays deal with matters of 
history that even in Shakespeare's time could be considered ancient. 
While they did not have the immediacy for his audience of the 
Chronicle plays, they are concerned with ethical problems, seen 
from different angles, arising from the confrontation of individual 
integrity and private needs with public responsibility and the social 
pressure of public requirements. The Chronicle plays have to do with 
the political and emotional problems of the British monarchs, and 
are inevitably influenced by the pro-Tudor propaganda of the Tudor 
historians whose work provided Shakespeare with his sources. Ro-
man history, traditionally the basis for a sizeable amount of Renais-
sance political theorizing, offered Shakespeare far more freedom 
than English history for a close and subtle investigation of political, 
personal, and social morality. 
Of the three Roman plays, excluding Shakespeare's early Sene-
can experiment Titus Andronicus, Coriolanus is most directly con-
cerned with the contradictory relationship of the great individualist 
and his not-so-great society. Julius Caesar traces the corrupting 
force of power when it comes into the hands of such an idealist as 
Brutus who murders for the public good, and Antony a·nd Cleopatra, 
among a great many other things, outlines the conflict between 
worldly and spiritual striving, but Coriolanus shows us an isolated 
hero who goes to his private Golgotha damned by his individuality. 
In Shakespeare Our Contemporary (Doubleday and Company, 
Inc., 1964), Jan Kott expresses the view that the play is politically, 
morally, and philosophically ambiguous. This is so, and it goes a long 
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w a y  t o w a r d  e x p l a i n i n g  w h y  C o r i o l a n u s  h a s  n e v e r  b e e n  p o p u l a r  w i t h  
a u d i e n c e s  o r  r e a d e r s .  T h e  h a r s h n e s s  o f  t h e  p l o t  a n d  t h e  c h a r a c t e r s ,  
t h e  a u s t e r e  b r u t a l i t y  o f  t h e  l a n g u a g e ,  t h e  s i n g l e - m i n d e d  a d d r e s s  o f  
t h e  p l a y w r i g h t  t o  t h e  s i n g l e  c o m p l e x  t h e m e  m i g h t  a l s o  a c c o u n t  f o r  
t h e  p l a y ' s  n e g l e c t .  Y e t  i t  i s  u p o n  t h i s  p l a y  m o r e  t h a n  a n y  o t h e r  h i s -
t o r y  o r  R o m a n  p l a y  t h a t  B e r t o l t  B r e c h t  m o d e l l e d  h i s  o w n  e p i c s ,  i t  
i s  t h i s  p l a y  t h a t  K o t t  c a l l s  " m o d e r n " ,  t h a t  L e v i n  f i n d s  f r a u g h t  w i t h  
s i g n i f i c a n c e  f o r  o u r  t i m e ,  a n d  t h a t  w a s  i m m e d i a t e l y  c a l l e d  t o  m y  
m i n d  u p o n  r e a d i n g  S a r t r e ' s  w o r d s  q u o t e d  i n  t h e  e p i g r a p h .  
T h e  p l o t  i s  s p a r e .  M u t i n o u s  c i t i z e n s  o f  R o m e  r i o t  i n  a  t i m e  o f  
f a m i n e ,  r e f u s i n g  t o  r e c o g n i z e  t h e  a u t h o r i t y  o r  w i s d o m  o f  t h e i r  s e n -
a t o r s ;  C a i u s  M a r t i u s ,  t o  b e  k n o w n  l a t e r  a s  C o r i o l a n u s ,  r e v i l e s  t h e m ;  
t h e  c i t y  o f  R o m e  i s  t h r e a t e n e d  i n  t h i s  t i m e  o f  u n r e s t  b y  T u l l u s  A u f i d -
i u s  a n d  t h e  V o l s c i a n  a r m y ;  a l m o s t  s i n g l e - h a n d e d l y ,  c e r t a i n l y  n o t  
b a c k e d  b y  h i s  s o l d i e r s  w h o  s h o w  t h e m s e l v e s  c o w a r d s ,  C a i u s  M a r t i u s  
s t o r m s  t h e  r a m p a r t s  o f  C o r i o l i ,  v a n q u i s h e s  h i s  e n e m i e s  a n d  b e c o m e s  
t h e  s a v i o r  o f  R o m e .  T o  d o  C a i u s  M a r t i u s  h o n o r ,  R o m e  g i v e s  h i m  t h e  
n a m e  C o r i o l a n u s  a n d  o f f e r s  h i m  a  c o n s u l s h i p .  N o w  C o r i o l a n u s  m u s t  
g e t  t h e  v o i c e  o f  t h e  m u l t i t u d e ;  i n  a  g o w n  o f  h u m i l i t y  h e  e x p o s e s  h i s  
w o u n d s  g o t  i n  d e f e n d i n g  R o m e  t o  t h e  p u b l i c .  H i s  p r i d e  a n d  r e a s o n  
c a n n o t  e n d u r e  t h i s  n e c e s s a r y  b u t  o f f e n s i v e  r i t u a l ;  h e  i n s u l t s  t h e  p u b -
l i c  f o r  i t s  s e n s a t i o n - s e e k i n g .  H e  i s  t r i e d  f o r  t r e a s o n ,  t h r e a t e n e d  w i t h  
d e a t h ,  a n d  e x p e l l e d  f r o m  R o m e .  H e  j o i n s  h i s  f o r m e r  e n e m y ,  T u l l u s  
A u f i d i u s ,  p l a n s  t o  m a r c h  o n  R o m e  a n d  d e s t r o y  t h e  u n g r a t e f u l  c i t y .  
H e  i s  f i n a l l y  p e r s u a d e d  b y  h i s  m o t h e r  a n d  w i f e  t o  s h o w  m e r c y ;  C o r -
i o l a n u s  l e a v e s  R o m e  f o r e v e r ,  r e t u r n s  t o  C o r i o l i ,  a n d  a c c u s e d  o f  t r e a -
s o n ,  i s  b r u t a l l y  k i l l e d  b y  t h e  p e o p l e  t h e r e .  
T h e  c h a r a c t e r i z a t i o n  i s  a u s t e r e .  V o l u m n i a ,  t h e  h e r o ' s  m o t h e r ,  
i s ,  t o  u s e  K o t t ' s  a d j e c t i v e ,  S p a r t a n .  S h e  d e m a n d s  o f  h e r  s o n  a l l  t h o s e  
v i r t u e s  w h i c h  R o m e  d e m a n d s :  h e r o i s m ,  s a c r i f i c e ,  c o u r a g e ,  h o n e s t y .  
S h e  w o u l d  s o o n e r  h a v e  e l e v e n  d e a d  h e r o e s  f o r  s o n s  t h a n  o n e  l i v e  
c o w a r d .  I t  s e e m s  h e r  s o l e  p u r p o s e  i n  l i f e  i s  t o  f o s t e r  t h a t  f o r m  o f  
i n d i v i d u a l i t y  a n d  i n t e g r i t y  i n  h e r  s o n  t h a t  w o u l d  d o  R o m e  t h e  g r e a t -
e s t  s e r v i c e  i n  i t s  t i m e  o f  n e e d .  M e n e n i u s  A g r i p p a ,  t h e  h e r o ' s  f r i e n d ,  
i s  t h e  q u i n t e s s e n t i a l  p o l i t i c i a n ,  c a p a b l e  o f  a p p l y i n g  a u i j 1 0 r i t y  w i t h  
c h a r m  o r  s e v e r i t y ,  c a p a b l e  o f  c o m p r o m i s e  o r  e q u i v o c a t i o n  a s  t h e  o c -
c a s i o n  d e m a n d s .  S i c i n i u s  V e l u t u s  a n d  J u n i u s  B r u t u s ,  t r i b u n e s  o f  t h e  
R o m a n  p e o p l e  a n d  e n e m i e s  o f  a l l  t h a t  C o r i o l a n u s  s t a n d s  f o r ,  a r e  o p -
p o r t u n i s t s .  T u l l u s  A u f i d i u s ,  C o r i o l a n u s ' s  V o l s c i a n  r i v a l ,  i s  a m b i t i o u s  
f o r  m i l i t a r y  c o n q u e s t  a n d  e n v i o u s  u f  h i s  e n e m y - p a r t n e r ' s  g r e a t n e s s .  
T h e  c i t i z e n s  o f  R o m e  a n d  C o r i o l i ,  w h o  t o g e t h e r  m a k e  u p  o n e  c h a r a c -
t e r - t h e  p e o p l e  o r  t h e  m a s s e s - a r e  f i c k l e ,  e a s i l y  p e r s u a d e d  t o  o n e  
p o i n t  o f  v i e w  o r  i t s  o p p o s i t e ,  t o t a l l y  s e l f - i n t e r e s t e d ,  s e n s a t i o n - s e e k -
i n g ,  n e i t h e r  r a t i o n a l  n o r  s y m p a t h e t i c ,  a n d  c o w a r d l y .  T o g e t h e r ,  t h e s e  
c i t i z e n s  f o r m  t h e  o n e  c h a r a c t e r  a g a i n s t  w h i c h  t h e  c h a r a c t e r  o f  C o r i o -
l a n u s  m u s t  s t a n d  i n  r e l i e f .  
C o r i o l a n u s  h a s  i n  h i m  t h o s e  v i r t u e s  w h i c h  i n  t h e i r  p r i s t i n e  f o r m  
a r e  a s  d a n g e r o u s  a s  t h e y  a r e  u s e f u l  t o  h i s  s o c i e t y .  H e  i s  t h e  c o m p l e t e  
i n d i v i d u a l ;  a s  L e v i n  s a y s ,  t h e  w o r d  " a l o n e "  i s  r e p e a t e d  m o r e  t h a n  
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is repeated more than 
in any other Shakespearean work. He is valiant, direct, honest, 
plain-speaking. His integrity and pride prevent him from the false-
ness of flattery: he neither gives it nor receives it with grace. 
Coriolanus is not democratic in his sympathies; this is neither 
a virtue nor a fault. He has no patience with what we today call the 
"common man" and what Shakespeare called the "rabble". He does 
not trust them. Shakespeare offers a concrete basis for his distrust. 
But Rome or any society is composed of such people and in a 
paradoxical way derives its strength from them. The very virtues 
that his mother inculcated in Coriolanus are the very virtues which 
will protect them. However, these virtues work only under special 
circumstances in their pristine form. Therefore they make the Ro-
man mob or the Roman citizens antagonistic towards the man who 
possesses these virtues. He, if he takes himself as seriously as Cor-
iolanus does, finds himself as often at odds with those he is meant 
to lead or protect as he finds himself joined to them. 
There are times when Coriolanus must oppose the mob by virtue 
of his integrity. The scenes in which Coriolanus must flatter the 
Romans in order to get their vote for the consulship demonstrate 
this. The Romans wish to see Coriolanus's wounds as proof of his 
virtue. He has already defended Rome. This fact itself should be 
enough to get him the position he seeks. The wounds have no log-
ical relationship either to his quality or his suitability as a consul 
and, therefore, Coriolanus is forced into an authoritarian position 
when he reviles the mob for its curiosity. The authoritarian position 
that makes him a great fighter and a greater leader paradoxically 
makes him an inferior politician; he finds himself by virtue of his 
individuality alienated from his society and at once both useful 
and totally dangerous to the well-being of that society. He is not in 
a state of unity. In a sense, he is fated to choose a position which will 
destroy him. 
Perhaps Coriolanus's flaw lies in his complete acceptance of his 
own value and importance; he would not be able to operate effic-
iently if this were not so. Yet this belief of his is illusory, because 
the citizens for whom he has fought do not always see him as he sees 
himself. He is, therefore, put into a paradoxical position. In order 
to preserve the integrity of his own self, he finds that he must de-
stroy that society which has given him his integrity or has made him 
value it above all other aspects of character. 
His society is placed equally in a position of paradox: it cannot 
tolerate, since it represents a threat to its members, the very qual-
ities of character which it has demanded of their hero. It therefore 
appears that Coriolanus's integrity has only a transient acceptance 
and exists as a fixed quality only in his mind. Coriolanus seeks for 
total acceptance of what he stands for, once from the Romans and 
once again from the men of Corioli. He is in both cases once accepted 
and once rejected. Both acceptance and rejection are demanded by 
the self-interest of the citizens involved. Any move that Coriolanus 
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m a k e s  t o  m a i n t a i n  t h e  i n t e g r i t y  i n  w h i c h  h e  s o  f i e r c e l y  b e l i e v e s  i s  
d o o m e d  t o  f a i l u r e  a t  a  t i m e  o f  p e a c e  o r  e v e n  v i c t o r y .  T h e  v a l u e s  o f  
h i s  s o c i e t i e s ,  R o m e  a n d  C o r i o l i ,  a r e  t r a n s i t o r y ,  n o t  t o  s a y  i l l u s o r y .  T h e  
v a l u e s  s h i f t  a c c o r d i n g  t o  t h e  n e e d s  a t  a n y  g i v e n  t i m e  o f  e i t h e r  o f  t h e  
t w o  s o c i e t i e s .  F o r  t h i s  r e a s o n  C o r i o l a n u s ' s  i n a b i l i t y  t o  c o m p r o m i s e  
w i t h  w h a t  h e  h a s  b e e n  m a d e  t o  b e l i e v e  h e  i s  a n d  w h a t  t h o s e  w h o  s e e  
h i m  b e l i e v e  h e  i s  l e a d s  h i m  i n t o  a  s t a t e  o f  a l i e n a t i o n  w i t h  s o c i e t y .  I t  
m a k e s  h i m  e s s e n t i a l l y  i n o p e r a t i v e ;  i n  a  w a y ,  i t  p u t s  h i m  i n t o  a  s t a t e  
o f  s o c i a l  s i n .  A  v i r t u e  b e c o m e s  a  v i c e .  
I t  i s  i n  t h i s  p a r a d o x i c a l  a n d  c o n t r a d i c t o r y  r e l a t i o n s h i p  t h a t  C o r -
i o l a n u s  h a s  w i t h  b o t h  t h e  R o m a n  c i t i z e n s  a n d  t h e  m e n  o f  C o r i o l i  t h a t  
t h e  m o d e r n i t y  o f  t h e  p l a y  l i e s .  T o o  s t r o n g  a  s e n s e  o f  i n d i v i d u a l  i n d e n -
t i t y  w i l l  p r o d u c e  a  l o s s  o f  i d e n t i t y  a t  t i m e s  i f  i d e n t i t y  i s  e q u a t e d  w i t h  
u s e f u l n e s s  t o  s o c i e t y .  I n  t h i s  r e s p e c t  t h e  d i s t a n c e  b e t w e e n  C o r i o -
l a n u s ,  w h o  s i n s  b y  v i r t u e  o f  v i r t u e ,  a n d  J e a n - P a u l  S a r t r e ' s  e v e r y m a n  
o f  t h e  t w e n t i e t h  c e n t u r y ,  J e a n  G e n e t ,  w h o  s i n s  b y  v i r t u e  o f  v i c e ,  i s  
n o n - e x i s t e n t .  M o r a l  a m b i g u i t y  e x i s t s  i n  b o t h  c a s e s .  
T h e  a m b i g u i t y  r e s u l t s  f r o m  t h e  i n t e r a c t i o n  b e t w e e n  t h e  i n d i v i d -
u a l  a n d  h i s  s o c i e t y .  T h e  i n d i v i d u a l ,  C o r i o l a n u s  o r  G e n e t ,  i s  p l a c e d  
i n  a  p o s i t i o n  w h e r e  h e  i s  f o r c e d  t o  a  c h o i c e  o f  y i e l d i n g  h i s  s o c i o -
g e n i c  i n d i v i d u a l i t y  a n d  i n t e g r i t y  t o  a c c o m o d a t e  t h e  t r a n s i e n t  d e -
m a n d s  o f  t h e  o u t s i d e  g r o u p ,  o r  t o  r e m o v e  h i m s e l f  f r o m  t h e  g r o u p  b y  
e x i l e ,  d e a t h ,  o r  t h e  d e s t r u c t i o n  o f  s o c i e t y .  I f  t h e  g r o u p  i s  a s  l a r g e  a s  
R o m e  o r  C o r i o l i ,  t h e  t h i r d  c h o i c e ,  i f  t a k e n ,  i s  d o o m e d  t o  f a i l u r e .  S o c i e -
t y  d e m a n d s  t h a t  a  c h o i c e  b e  m a d e ;  i t  f o r c e s  t h e  i n d i v i d u a l  t o  c o m m i t  
h i m s e l f  o n e  w a y  o r  t h e  o t h e r .  E i t h e r  b y  a s s i m i l a t i o n ,  r e j e c t i o n ,  o r  
d e s t r u c t i o n  a  s a c r i f i c e  i s  d e m a n d e d .  
V a l u e  i s  r e l a t i v e ,  v i r t u e  i s  r e l a t i v e ;  i n d i v i d u a l i t y ,  s e n s e  o f  p e r -
s o n a l i t y ,  s e e m s  t o  b e c o m e ,  t h e r e f o r e ,  i l l u s o r y .  T h e  s t r u g g l e  t o  m a i n -
t a i n  i n d i v i d u a l i t y ,  t o  m a i n t a i n  t h e  s e n s e  o f  i d e n t i t y ,  m i l i t a t e s  a g a i n s t  
t h e  s o c i e t y  w h i c h  i n s i s t s  u p o n  i n d i v i d u a l i t y  a n d  i d e n t i t y  a n d  s o  l e a d s  
o n l y  t o  t h e  d e s t r u c t i o n  o f  s e l f .  
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ON A CHRISTMAS CONCERT IN ST. PAUL'S CHAPEL ... 
"Kyrie Eleison ... " 
The words of the Mass, 
sung clarion-clear 
by the dozen voices ... 
The intense brilliance of the violin 
piercing the silence. 
The spoken word, heightening through 
poetry the contrast, 
The stark simplicity of setting-
modern wood and stone, allowing 
full contemplation of things essential. 
The solemn tootling the recorder plays. 
Assisting the thoughts, 
calm yet flowing 
and joining with them, intermingled. 
A warmth, internal, against the 
outside physical cold- peacefulness, but 
without total detachment. 
Now the blending, joyful, of strings, 
keys, and vibrant air; 
followed and ended by dozen voices 
caroling: 
sending forth, in this setting, sentiments 
uncommercialized to be shared, 
As I share this willingly 
with you. 
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S t e p h e n  L .  W a s b y  
A M E R I C A ' S  S E L F - I M A G E ,  T H E  W O RL D ,  A N D  T H E  P O L I T I C AL  
P R O C E S S :  A  U T H I N K - P I E C E "  
T h e  C o l d  W a r  b e t w e e n  E a s t  a n d  W e s t  h a s  a s  o n e  o f  i t s  c o n -
s e q u e n c e s  f o r c e d  m a n y  A m e r i c a n s  w h o  h a d  n o t  p r e v i o u s l y  c o n -
s i d e r e d  t h e i r  s e l f - i m a g e  a s  " A m e r i c a n s "  t o  c o n s i d e r  w h a t  t h a t  i m a g e  
w a s .  C o n c e r n  w i t h  a p p e a r a n c e  i n  t h e  e y e s  o f  f e l l o w - A m e r i c a n s  h a s  
n o t  b e e n  t h e  p r i n c i p a l  r e a s o n  f o r  t h i s  i n t r o s p e c t i o n .  P e o p l e  a r e  
c o n c e r n e d  t o  s o m e  d e g r e e  a b o u t  t h e  i m a g e  t h e y  p r e s e n t  t o  n a t i v e s  
o f  o t h e r  c o u n t r i e s .  T h e y  h a v e  b e e n  t o l d  t h a t  o u r  p r e s t i g e  h a s  
d r o p p e d  i n  f o r e i g n  c o u n t r i e s  a n d  h a v e  r e a d  o f  a f f r o n t s  t o  t h e  
n a t i o n ' s  l e a d e r s .  A n d  t h e y  m a y  h a v e  f e l t  t h a t  i n s u l t s  t o  t h e  
P r e s i d e n t - i n  s o m e  s e n s e  r e p r e s e n t a t i v e  o f  A m e r i c a n s  " i n  g e n e r a l "  
- w e r e  i n s u l t s  t o  t h e m .  T h e  l a r g e  n u m b e r  o f  i n d i v i d u a l s  i n  t h e  
s o c i e t y  w h o  f o u n d  " p r e s t i g e "  a  c o n c e p t  t o o  a b s t r a c t  t o  d e a l  w i t h  
e a s i l y  f o u n d  i t  p o s s i b l e  t o  t h i n k  o f  M r .  E i s e n h o w e r  a s  s y m b o l i c  o f  
t h i s  p r e s t i g e .  I f  h e  w o u l d  n o t  b e  a c c o r d e d  a  g o o d  w e l c o m e ,  t h e n  t h e  
A v e r a g e  A m e r i c a n  m i g h t  h a v e  l i t t l e  c h a n c e .  T h r o u g h  a  n u m b e r  o f  
e v e n t s ,  s e g m e n t s  o f  t h e  p o p u l a c e  h a v e  b e e n  m a d e  a w a r e  o f  a  
p r o b l e m  c o n c e r n i n g  t h e  i m a g e  o f  t h e  A m e r i c a n .  T h e  p r o b l e m  h a s  
b e e n  v o i c e d  a s  o n e  c a u s e d  b y  t h e  c o n f l i c t  b e t w e e n  E a s t  a n d  W e s t ;  
w e r e  t h e r e  n o  c o n f l i c t ,  o u r  i m a g e  w o u l d  s t i l l  b e  i m p o r t a n t ,  b u t  n o t  
a s  m u c h  a s  a t  p r e s e n t .  T h i s  a w a r e n e s s  c u t s  a c r o s s  l i n e s  o f  p o l i t i c a l  
p a r t i s a n s h i p .  B o t h  c a n d i d a t e s  i n  t h e  1 9 6 0  P r e s i d e n t i a l  c a m p a i g n  
s a i d  t h a t  o u r  p r e s t i g e  a n d  o u r  i m a g e  w e r e  i m p o r t a n t ,  a l t h o u g h  t h e y  
d i s a g r e e d  a s  t o  t h e  p r e s e n t  q u a l i t y  o f  t h e s e  i t e m s .  
A w a r e n e s s  h a s  b e e n  f o s t e r e d  i n  a  n u m b e r  o f  w a y s .  T e l e v i s i o n  
a n d  t h e  n e w s p a p e r s  h a v e  g i v e n  m u c h  c o v e r a g e  t o  t h e  e v e n t s  o f  t h e  
C o l d  W a r .  R e p o r t s  w r i t t e n  b y  t h e  g o v e r n m e n t ' s  i n t e l l i g e n c e  s e r v i c e s  
( w h e n  n o t  c l a s s i f i e d  a s  " s e c r e t " )  a s  w e l l  a s  s t o r i e s  o f  p a r t i c u l a r  
e v e n t s  a r e  r e p o r t e d  r e g u l a r l y .  W o r k s  o f  f i c t i o n ,  l i k e  T h e  U g l y  
A m e r i c a n ,  h e l p  m a k e  t h e  p r o b l e m  o f  t h e  A m e r i c a n  i m a g e  a  r e a l  
o n e  f o r  t h e  b u l k  o f  t h e  p o p u l a t i o n .  I n c r e a s i n g  n u m b e r s  o f  t o u r i s t s  
r e p o r t  t o  t h e i r  f r i e n d s  a b o u t  e x p e r i e n c e s  i n  f o r e i g n  c o u n t r i e s  a n d  
t h u s  i n c r e a s e  f a m i l i a r i t y  w i t h  t h o s e  c o u n t r i e s ,  e v e n  i f  i n  a  s u p e r -
f i c i a l  m a n n e r .  M a n y  h a v e  s e r v e d  i n  o t h e r  p l a c e s  w h i l e  i n  t h e  A r m e d  
F o r c e s .  F o r  t h o s e  w h o  h a v e  b e e n  t o  a n o t h e r  c o u n t r y  o r  w h o  k n o w  
s o m e o n e  w h o  h a s ,  t h e  p r o b l e m  o f  o u r  i m a g e  m a y  b e  m o r e  i m m e -
d i a t e  a n d  r e l e v a n t  w h e n  s o m e o n e  l i k e  a  c a n d i d a t e  f o r  t h e  P r e s i -
d e n c y  s u g g e s t s  t h a t  t h i s  i m a g e  i s  n o t  w h a t  i t  s h o u l d  b e .  
T h e  c a n d i d a t e  s u g g e s t s  c h a n g e ;  b e f o r e  1 3 u c h  c h a n g e s  c a n  b e  
b r o u g h t  a b o u t ,  t h e  p r o b l e m  m u s t  b e  v i s i b l e .  T h e  v i e w e r  m a y  n o t  
h a v e  a n y  p a r t i c u l a r  f e e l i n g s  a b o u t  p a r t i c u l a r  s o l u t i o n s  t o  t h e  
p r o b l e m  p o s e d ,  b u t  h i s  a w a r e n e s s  m a y  b e t t e r  p r e p a r e  h i m  t o  a c c e p t  
w i t h  l e s s  s e r i o u s  d o u b t  a n y  c h a n g e s  w h i c h  m a y  b e  s u g g e s t e d  f o r  
A m e r i c a n  f o r e i g n  p o l i c y .  H i g h  v i s i b i l i t y  m a y  a s s i s t  p o l i t i c a l  c h a n g e ;  
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t h e  p o l i t i c a l  i n s t i h  
t h e  o t h e r  h a n d ,  v  
o p p o n e n t s  o f  c h a r  
b l o c k  w h a t  h a s  b e E  
T o  t h i s  p o i n t  i  
h a s  n o t  b e e n  a  c o n  
h a s  b e e n  a  n a t i o n  
i n t e r n a t i o n a l  a f f a i  
r e c e i v e  s u f f i c i e n t  r  
w i t h  a n d  i t s  m e r  
c r e d i t  w h e n  n e c e s :  
t i v e  s t r e n g t h .  I t  d i <  
a n d  i n  a d d i t i o n  w i  
o w n  " s p h e r e  o f  i n :  
t h e  s e l f - i m a g e  h a d  
s o  l o n g  a s  n o  m a j <  
f r o m  o u t s i d e .  H o v .  
w o r l d  p o w e r , "  a n <  
o f  n e u t r a l i s t  a u t o  
s t i l l ,  a n d  t h a t  w e  
t h e  w o r l d  t o  p r o t  
t o  e x p a n d  i t ,  c o n c E  
h a s  b e c o m e  o n e  o :  
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l i n i n g  u p  t h e  n e v  
o r  a t  l e a s t  o f  n o t  
t h e  a r m s  o f  o u r  c  
i m a g e  m u c h  c l e a r  
t h e  c o n t e n t  b e  " g •  
t h e  m e t h o d s  t h r m  
b y  n o  m e a n s  a g r e •  
i m m e d i a t e  t o  r n a  
a l m o s t  n o n - e x i s t e  
f a r  m o r e  l i k e l y  t c  
M a n y  p e o p l e  
o r  t h a t  i t  i s  a  t r i v  
t o  h o m e .  W h e t h E  
i r r e l e v a n t ,  h o w e v  
t h e  e x i s t e n c e  o f  •  
o f  i m p o r t a n c e  i n  
t h e y  c a n  a t t e m p 1  
o u t  i n  f r o n t  o f  t l  
e v e r ,  b e  l o s t .  C o n  
a t e d  i n  a n  a r e a  w :  
o r  a s  p o s i n g  c r i t i  
s e r i o u s  p r o b l e m s  
T h e  d e m o c r a ·  
s h o u l d  g o v e r n ,  m  
t o  m a k e  d e c i s i o n  
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>t political change; 
the political institution may be one in which this is the case. On 
the other hand, within certain institutions, visibility alerts the 
opponents of change so that they can mobilize their forces to 
block what has been proposed. 
To this point in the nation's history, the question of self-image 
has not been a constant or major political issue. The United States 
has been a nation which by and large has not involved itself in 
international affairs, having been content for the most part to 
receive sufficient respect so that its affairs would not be interfered 
with and its merchants and government could secure adequate 
credit when necessary. It wanted an image of autonomy and rela-
tive strength. It did not want to become subordinate to other nations 
and in addition wished to be able to protect what it considered its 
own "sphere of influence," basically the Western Hemisphere. But 
the self-image had relatively little content, nor was this necessary 
so long as no major change was desired from within or attempted 
from outside. However, as the United States has become a "major 
world power," and as it has been found that maintaing a position 
of neutralist autonomy is unrealistic, that things will not stand 
still, and that we must actively involve ourselves in the affairs of 
the world to protect at minimum our present position, let alone 
to expand it, concern for the image has grown. The world situation 
has become one of continuous conflict and conquest-conquest not 
so much in the older imperialist sense, but conquest in the sense of 
lining up the new "neutralist" nations of the world on our side 
or at least of not alienating them from us and driving them into 
the arms of our opponents. This has not made the content of the 
image much clearer than it was; there is a greater concern that 
the content be "good," that our self-image be a favorable one, but 
the methods through which this "good" image can be attained are ?Y no ~!leans agreed upon. When the question of the image was not 
Immediate to many people, disagreement about the content was 
almost no:r:-existent.. Faced with immediate problems, people are 
far more likely to disagree as to the image's content. 
Many people may still feel either that a problem does not exist 
or that it is a trivial one; they may be concerned with things closer 
to home. Whether there is a problem in an objective sense is 
irrelev~nt, however, if a considerable number of people perceive 
the existence of one, particularly if these people are in positions 
of importance in various institutions in the society from which 
they can attempt to influence others. If the leaders get too far 
out in front of the followers, their leadership position may, how-
ever, be lost. Concentration on foreign affairs may not be appreci-
ated in an area which does not perceive foreign affairs as important 
or as posing critical problems. This is particularly the case where 
serious problems are, at the same time, thought to exist "at home." 
The democratic ideology has held for some time that the people 
should govern, meaning that one man was as competent as another 
to make decisions on government policy. This Jacksonian view of 
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d e m o c r a c y  i s  s t i l l  h e l d  b y  m a n y ,  w h o  f e e l  t h a t  o u r  f o r e i g n  p o l i c y  
s h o u l d  b e  d e t e r m i n e d  b y  " p u b l i c  o p i n i o n . "  F o r  t h e s e  p e o p l e ,  r e p r e -
s e n t e d  b y  t h e  l a t e  S e n a t o r  T a f t ,  t h e  p e o p l e  w o u l d  h a v e  t o  h a v e  a  
f e e l i n g  t h a t  t h e r e  w a s  a  p r o b l e m  b e f o r e  o n e  e x i s t e d  c o n c e r n i n g  
w h i c h  a n y  e f f o r t  s h o u l d  b e  e x p e n d e d .  T h a t  t h e  e x p e r t s  h a v e  s u g -
g e s t e d  t h e r e  i s  a  p r o b l e m  w o u l d  : c . o t  b e  e n o u g h .  O n  t h e  o t h e r  h a n d ,  
t h o s e  w h o  a d v o c a t e  t h e  d e v e l o p m e n t  o f  f o r e i g n  p o l i c y  b y  e x p e r t  
( G e o r g e  K e n n a n ,  f o r  e x a m p l e )  w o u l d  a l l o w  t h e  e x p e r t ,  w h o  h a s  
a c c e s s  t o  s p e c i a l  i n f o r m a n t s  a n d  s p e c i a l  i n f o r m a t i o n ,  t o  d e f i n e  t h e  
e x i s t e n c e  o f  a  p r o b l e m .  T h i s  l a t t e r  p o s i t i o n  p o s e s  a  p o t e n t i a l  s t r a i n  
f o r  t h e  s o c i e t y ,  b e c a u s e  o n e  v a l u e  a b o u t  w h i c h  t h e r e  a p p e a r s  t o  b e  
c o n s e n s u s  i s  t h a t  t h e  p o l i t i c a l  i n s t i t u t i o n  s h o u l d  b e  h i g h l y  v i s i b l e .  
A l l  i n f o r m a t i o n ,  i t  i s  s a i d ,  s h o u l d  b e  m a d e  a v a i l a b l e ,  s o  t h a t  t h e  
v o t e r  c a n  m a k e  u p  h i s  m i n d  a b o u t  p o l i c y  c o n s i d e r a t i o n s  i n  a  
r a t i o n a l  m a n n e r .  T h a t  t h i s  m o d e l  o f  t h e  r a t i o n a l  v o t e r  i s  i n a c c u r a t e  
i s  n o t  t h e  q u e s t i o n  h e r e .  T h e  p o i n t  i s  t h a t  t h o s e  w h o  i n d i c a t e  t h e y  
h a v e  m o r e  t h o r o u g h  a c c e s s  t o  i n f o r m a t i o n  a n d  t h a t  t h e  " m a s s e s "  
a r e  n o t  c a p a b l e  o f  m a k i n g  p o l i c y  d e c i s i o n s  b e c a u s e  o f  l a c k  o f  i n -
f o r m a t i o n  p o s e  a  s t r a i n  o n  t h e  c o n s e n s u s  a c h i e v e d  b y  t h e  s o c i e t y .  
T h e s e  i n d i v i d u a l s  m a y  w a n t  p o l i t i c a l  b a c k i n g  f o r  t h e  s p e c i f i c  s t a n d s  
t h e y  t a k e ,  t h e y  m a y  w a n t  t o  a c h i e v e  c o n s e n s u s  i n  t h i s  s e n s e ,  b u t  
m a n y  p e o p l e  m a y  p e r c e i v e  t h e m  a s  d o i n g  t h i s  i n  a  w a y  d e f i n e d  
b y  t h e  s o c i e t y  a s  u n a c c e p t a b l e .  
I f  t h e  A v e r a g e  A m e r i c a n  f e e l s  c o m p e l l e d  t o  d e a l  w i t h  t h e  
p r o b l e m  o f  h i s  s e l f - i m a g e ,  t o  t a k e  c o g n i z a n c e  o f  t h a t  w h i c h  i s  
" n e w , "  " f o r e i g n , "  a n d  " d i f f e r e n t , "  h i s  c o n f u s i o n  a n d  p e r h a p s  r e s u l t -
i n g  r e b e l l i o n  a t  t h i s  c o m p u l s i o n  m a y  p e r h a p s  c r e a t e  s e r i o u s  s t r a i n s  
i n  t h e  s o c i e t y .  T h e  i n d i v i d u a l  i s  n o t  b e i n g  a s k e d  t o  t h i n k  s l o w l y  
a b o u t  t h i s ;  t h e  w o r l d  h a s  b e c o m e  s m a l l  q u i c k l y ,  a n d  i t  i s  b e i n g  
s u g g e s t e d  t h a t  c h a n g e s  b e  m a d e ,  n o t  e v e n t u a l l y ,  b u t  n o w .  T h e  
p e r s o n  a c c u s t o m e d  t o  h i s  l o c a l  c o m m u n i t y  w h e r e  l i f e  m o v e s  r e l a -
t i v e l y  s l o w l y  a n d  s e e m i n g l y  w i t h o u t  m a j o r  d i s r u p t i o n s  w i l l  n o t  a t  
a l l  r e l i s h  h a v i n g  t o  a d o p t  t o  t h e  f a s t  p a c e  o f  t h e  " n e w  w o r l d . "  T h e  
S o u t h e r n e r  d o e s  n o t  l i k e  b e i n g  t o l d  h e  m u s t  s t o p  s e g r e g a t i o n  n o t  
b e c a u s e  i t  i s  " m o r a l l y  w r o n g "  ( h e  h a s  b e e n  t o l d  t h i s  b e f o r e ) ,  b u t  
b e c a u s e  " i t  i s  h u r t i n g  o u r  r e l a t i o n s  a b r o a d . "  H e  h a s  d e v e l o p e d  s o m e  
v a g u e l y  d e f i n e d  f e e l i n g  o £  p a t r i o t i s m ,  s o m e  i m a g e  o £  b e i n g  f o r  w h a t  
i s  " g o o d "  f o r  A m e r i c a ,  b u t  p r e v i o u s l y  t h i s  h a s  n o t  b e e n  b o t h e r s o m e  
f o r  h i m .  W i t h  f e w  e x c e p t i o n s ,  w h a t  h a s  b e e n  g o o d  f o r  h i m  h a s  b e e n  
g o o d  f o r  A m e r i c a  a n d  v i c e - v e r s a .  N o w  h e  i s  t o l d  t h a t  w h a t  A m e r i c a  
n e e d s  r e q u i r e s  g r e a t  s a c r i f i c e  o n  h i s  p a r t ,  s a c r i f i c e  o f  c u s t o m s  a n d  
t r a d i t i o n s .  T h e  p a t r i o t i s m  s e l d o m  h a d  t o  e x t e n d  b e y o n d  t h e  c o u n t r y ' s  
b o r d e r s - a n d  w h e n  i t  d i d ,  i t  w a s  t o  e l i m i n a t e  a l l  t h o s e  w h o  m i g h t  
i n v a d e  t h e  c o u n t r y ,  t o  " m a k e  t h e  w o r l d  s a f e  f o r  d e m o c r a c y . "  N o w  
t h e  l e a p  m u s t  b e  m a d e ,  a c r o s s  t h e  A t l a n t i c  a n d  t h e  P a c i f i c  t o  
s t r a n g e  l a n d s  .  .  .  
I f  a g r e e m e n t  c a n  b e  r e a c h e d  a s  t o  w h a t  t h e  p r o b l e m s  o f  t h e  
s o c i e t y  a r e ,  t h i s  a g r e e m e n t  m a y  h e l p  t o  p r o v i d e  s t a b i l i t y  w i t h i n  t h e  
s o c i e t y ;  d i s a g r e e m e n t  a s  t o  s p e c i f i c s  w i l l  t h e n  o c c u r  w i t h i n  t h e  
f r a m e w o r k  o f  k n o w l e d g e  t h a t  " s o m e t h i n g "  n e e d s  t o  b e  d o n e .  A s  
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teeds to be done. As 
the choice left to the policy-makers is unlikely to be limitless, the 
definition of the problem will impose some limitations on what the 
decision can be. While awareness of a problem, and the confusion 
created in the short run by that awareness, may be necessary for 
change to come about and problems to be solved, yet severe strains 
may be created within the society by the problem-solving process. 
The increasing conflicts between internal and external affairs in 
the United States, which in the short run show little sign of ceasing 
or decreasing, may not only injure our "prestige" abroad, but may 
also weaken the society's internal stability. 
Operation in international affairs requires a unity and speed 
of action with which the complete use of the democratic process 
internally (coupled with a federal governmental structure) may 
ill comport. Internal and external affairs may not be separable to 
the degree they once were. Those elected to control domestic policy 
also control foreign policy, and in fact may be elected because of 
their prestige concerning the latter; what is done in one sphere 
may affect the other (if one gives away farm surpluses, to gain a 
better name in other countries, someone within our country screams 
that he is being injured financially). This puts considerable strain 
on the operation of both our foreign affairs and our internal politics. 
Other countries are unwilling to sign agreements with an outgoing 
President, fearing that his successor will not honor the agreement. 
Candidates for the Presidency, particularly if from the "in-party," 
suggest that the incumbent President not be criticized at election 
time because it will hurt our foreign relations; whether done pur-
posely as an attempt to gag an "out-party" candidate or not, the 
effect of restraining the full operation of democratic politics is 
obvious. 
To indicate these problems is not to provide solutions. That is 
not my purpose here. However, we should recognize that conflict 
may be necessary to allow resolution of certain of these problems-
but this conflict must occur within "the rules of the game" agreed 
to by the players beforehand if the parties are to be reconciled 
afterwards. Consensus on the proper procedure will not necessarily 
bring about consensus on specific policy, but the former is a pre-
requisite for the latter. In addition, to be meaningful, the consensus 
must be in large measure voluntarily adopted. As the present debate 
over our involvement in Viet Nam, raging as this is written, sug-
gests, we are not sure that we have a consensus either as to 
procedure or the substance of policy. We do, however, seem to be 
groping in that direction-whether because the present President 
requires a consensus as the basis for his operations or not is unclear 
-and that itself is a hopeful sign. 
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A l  C O R  G E N T I L  
F e l i c e  P e a n o  w a s  b o r n  i n  I t a l y  a r o u n d  1 8 7 0 ,  I  n e v e r  k n e w  
w h e r e ;  i t  m u s t  h a v e  b e e n  i n  P i e d m o n t  b e c a u s e  h e  w o u l d  l a p s e  i n t o  
P i e d m o n t e s e  w h e n  h e  w a n t e d  t o .  H e  w a s  t r a i n e d  i n  t h e  a r t  o f  s c u l p -
t u r e  i n  I t a l i a n  a c a d e m i e s ,  a n d  c a m e  t o  S a n  F r a n c i s c o  e a r l y  i n  t h e  
9 0 ' s ,  w i t h  t h e  a m b i t i o n  o f  c o n t r i b u t i n g  t o  t h e  c u l t u r a l  l i f e  o f  C a l i -
f o r n i a n s .  H e  d i d ,  b u t  n o t  j u s t  a s  h e  h a d  e x p e c t e d .  
H e  f o u n d  h i s  w a y  t o  m y  G r a n d m o t h e r ' s  h o u s e  i n  O a k l a n d  a c r o s s  
t h e  B a y ,  I  d o n ' t  k n o w  h o w ,  b u t  i t  w a s  i n e v i t a b l e  t h a t  h e  s h o u l d  b e -
c a u s e  h e r  w a r m  a n d  a b u n d a n t  h o s p i t a l i t y  w e l c o m e d  a r t i s t s ,  m u s i -
c i a n s ,  a n d  w r i t e r s .  I t  w a s  n o t  l o n g  t i l l  s h e  h a d  c o m m i s s i o n e d  s o m e  
s c u l p t u r e s ;  b e f o r e  t h e  s c u l p t u r e s  w e r e  f i n i s h e d ,  h e  w a s  e s t a b l i s h e d  
a s  a  f r i e n d  o f  t h e  f a m i l y ,  f r e e  t o  c o m e  a n d  g o  i n  t h e  h o u s e  a s  h e  
w i s h e d .  
P e a n o  d e c i d e d  t o  s e t t l e  d o w n  i n  O a k l a n d ,  a n d  b u i l t  a  h o u s e  t o  
s u i t  h i s  n e e d s  a n d  w h i m s  o n  t h e  s h o r e  o f  L a k e  M e r r i t .  H e  e m -
b e l l i s h e d  b o t h  t h e  i n t e r i o r  a n d  t h e  e x t e r i o r  w i t h  h i s  s c u l p t u r e s .  T h e  
f o c a l  p o i n t  o f  t h e  h o u s e  w a s  a  l a r g e  v e s t i b u l e  w i t h  a  s t a i r c a s e  i n  t h e  
g r a n d  m a n n e r ,  o n  t h e  b a l u s t r a d e  o f  w h i c h  w e r e  p o i s e d  l i f e - s i z e d  
f e m a l e  n u d e s  i n  b r o n z e ,  e a c h  h o l d i n g  a  m u s i c a l  i n s t r u m e n t .  P e a n o ,  
u n l i k e  h i s  r a c e ,  w a s  t o n e - d e a f ,  s o  h e  f o u n d  n o  a n o m a l y  i n  a  s i l e n t  q r -
c h e s t r a .  H e  a p p r o p r i a t e l y  n a m e d  h i s  h o u s e  L a  C a p r i c c i o s a .  
A b o u t  t h i s  t i m e  i n  h i s  l i f e ,  P e a n o  e m b r a c e d  S o c i a l i s m .  I  s a y  
a d v i s e d l y  t h a t  h e  " e m b r a c e d "  i t - w i t h  e n t h u s i a s m  a n d  f e r v o r .  A t  a  
S o c i a l i s t  m e e t i n g  h e  m a d e  t h e  a c q u a i n t a n c e  o f  J a c k  L o n d o n ,  w h o s e  
s u c c e s s  a s  a  n o v e l i s t  w a s  s t i l l  t o  b e  m a d e ;  t h e y  b e c a m e  f r i e n d s ,  a n d  
s o o n  L o n d o n  t o o k  u p  q u a r t e r s  i n  L a  C a p r i c c i o s a .  I  d o n ' t  k n o w  w h e -
t h e r  h e  d i d  s o  a t  P e a n o ' s  e x p r e s s  i n v i t a t i o n ,  b u t  I  s u s p e c t ,  i n  t h e  
l i g h t  o f  w h a t  f o l l o w e d ,  t h a t  h e  j u s t  m o v e d  i n .  L o n d o n ,  a s  a  c o n v i n c -
e d  S o c i a l i s t ,  p r e a c h e d  s h a r i n g  t h e  w e a l t h ;  h e  p r a c t i c e d  i t  b y  g e t t n i g  
h i m s e l f  a  s h a r e  o f  P e a n o ' s  o n e  p o s s e s s i o n ,  h i s  h o u s e .  B u t  t h e  h o u s e  
h a d  t o  b e  s h a r e d  w i t h  o t h e r s .  L o n d o n  s p e n t  h i s  e v e n i n g  o n  S k i d  
R o w ,  w h e r e  h e  w o u l d  p i c k  u p  t r a m p s  a n d  b r i n g  t h e m  t o  L a  C a p r i c -
c i o s a  t o  s l e e p  o u t  t h e  r e s t  o f  t h e  n i g h t  i n  t h e  g r a n d  v e s t i b u l e .  P e a n o ,  
w h o  w a s  o f t e n  i n v i t e d  t o  d i n n e r  b y  h i s  s o l i d  b o u r g e o i s  f r i e n d s  a n d  
p a t r o n s ,  w o u l d  f i n d  h i m s e l f  o b l i g e d  w h e n  h e  c a m e  h o m e  t o  p i c k  
h i s  w a y  o v e r  t h e  r e c u m b e n t  b o d i e s  o f  t h e  t r a m p s  t o  g e t  t o  t h e  
s t a i r s  a n d  u p  t o  h i s  b e d r o o m .  I  c a n ' t  r e s i s t  s p e c u l a t i n g  o n  t h e  
t h o u g h t s  o f  t h e  t r a m p s  w h e n  t h e y  a w o k e  i n  t h e  s o b e r  m o r n i n g  t o  
t h e  s i g h t  o f  t h a t  ( u n m i s t a k a b l y )  a l l - g i r l  o r c h e s t r a .  
A f t e r  s o m e  y e a r s ,  P e a n o  s o l d  h i s  b e l o v e d  C a p r i c c i o s a  a n d  w e n t  
t o  L o s  A n g e l e s .  A s  p r i v a t e  p a t r o n a g e  h a d  t u r n e d  o u t  t o  b e  d i s a p -
p o i n t i n g ,  h e  h o p e d  t o  f i n d  a  m a r k e t  f o r  h i s  a r t  a n d  h i s  i n v e n t i o n s  
i n  t h e  f i l m  s t u d i o s .  L i k e  h i s  p r e d e c e s s o r s  o f  t h e  R e n a i s s a n c e ,  h e  w a s  
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r o u s  s t o c k y  m a n  
h a n d s  t h r u s t  i n t o  
s q u a r i s h  b a l d i n g  
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A f t e r  d i n n e  
t i o n .  W e  k n e v .  
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issance, he was 
an inventor as well as a sculptor. A generation before Disney, he 
conceived of animated strips. He invented the process for coating 
babies' shoes with bronze. He invented the ancestor of the golf 
cart, but his cart was for ladies to go shopping in. It was shaped 
like a swan; the occupant sat between the half-open wings; the neck 
was a steering bar. Somehow it didn't catch on. He never profited 
much from his inventions-the marketable ones-because he was too 
guileless to guard against having the ideas pirated. 
At the time I first remember Peano, he was past forty, a vigo-
rous stocky man in amorphous tweeds, with his broad powerful 
hands thrust into his stretched pockets and a cap pulled down on his 
squarish balding head. He would come from Los Angeles to visit us 
once or twice a year. Sometimes he announced his visit ahead of 
time, sometimes he just came and rang the doorbell. He always 
made an exuberant entrance, filling the house with his resonant 
voice and his cheerful humor. We children would come running; 
usually we were allowed to escort him to the guestroom. But we 
were disturbed by the fact that he had no luggage. He showed us 
that he had a toothbrush in one pocket, a small comb in another-
all that he needed for the little hair he had left. He explained that 
he didn't wear pajamas, or underwear either; he didn't believe in 
wearing them. (Could that be the result of Socialism, we wondered.) 
Our concern for hygiene evaporated at the sight of the other things 
which came out of pockets: a lock of hair metamorphosed to bronze 
by his ingenuity, curlicues of silver (he had invented a refinement 
on the lost-wax process of casting precious metals), bits of opal and 
moonstone because he had been making jewelry. 
During dinner he poured out to Grandmother an account of his 
inventions in progress, handing around sketches or a model. For once 
the small fry were content to be seen and not heard. As the children 
of Leonardo da Vinci's friends must have listened to him talk about 
his inventions, we absorbed avidly Peano's accounts of his latest in-
spirations. His inventions covered everything from the cradle to the 
grave and looked beyond to eternity. As l have already said, he 
found a way to make babies' shoes as enduring as bronze. On one 
visit he brought with him a white porcelain plaque, about eight 
inches high and five inches wide, bearing the profile of a woman in 
low relief. He explained, to our horrified delight, that he had mixed 
into the clay from which he made the plaque the ashes of a dead 
woman (bone china!); the profile was her portrait. His intention, as 
always was clear and direct, though not at all simple: to enable 
people to keep their dead at home with them and have their memo-
ries kept fresh by portraits. Here were nuances of the American 
language which eluded him. He described his cinerary plaque as 
"china". It took a quarter of an hour of Grandmother's persuasive 
grace to convince him that he would do better to refer to it as "cera-
mic". 
After dinner the children were allowed to claim Peano's atten-
tion. We knew just what to bring him: an improvised drawing 
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b o a r d ,  l a r g e  s h e e t s  o f  u n - s h i n y  p a p e r ,  a n d  a  s o f t  p e n c i l .  T h e n  u n d e r  
t h e  a n c i e n t  s k i l l  o f  h i s  I t a l i a n  h a n d s  t h e  l o v e l y  f o r m s  b l o s s o m e d  a n d  
r i p e n e d .  I  r e m e m b e r  i n  c l e a r  d e t a i l  a  b e a u t i f u l  d r a w i n g  o f  t h e  t h r e e  
s t a g e s  o f  m a n ,  p r o f i l e s  o f  a n  i n f a n t ,  a  y o u n g  w o m a n ,  a n d  a n  o l d  m a n .  
A s  h e  d r e w ,  P e a n o  g a v e  u s  a  l i t t l e  l e c t u r e  o n  t h e  c h a n g e s  w h i c h  t a k e  
p l a c e  w i t h  t h e  p a s s i n g  y e a r s  i n  t h e  b o n e  s t r u c t u r e s  o f  t h e  h u m a n  
h e a d .  O r  h e  w o u l d  d r a w  a  s k e l e t o n  i n  i t s  e l e g a n t  G o t h i c  e c o n o m y ,  
p o i n t i n g  o u t  t o  u s  w h a t  m a d e  i t  a  f e m a l e  s k e l e t o n ,  a n d  t h e n  w i t h  a  
f e w  g r a c e f u l  s t r o k e s  c o v e r  i t  w i t h  l u s c i o u s  B a r o q u e  f l e s h .  
U s u a l l y  P e a n o ' s  v i s i t s  l a s t e d  o n l y  a  d a y  o r  t w o ,  b u t  o c c a s i o n a l l y  
h e  w o u l d  s t a y  f o r  a  w e e k  w h e n  h e  h a d  b e e n  i n v i t e d  t o  d o  s o .  W e  
c h i l d r e n  l o o k e d  f o r w a r d  t o  t h e s e  l o n g e r  v i s i t s  i m p a t i e n t l y  b e c a u s e  
w e  k n e w  t h a t  h e  w o u l d  g i v e  u s  l e s s o n s  i n  s c u l p t u r e .  H e  s e n t  a h e a d  
o f  h i m  a  h u n d r e d  p o u n d s  o f  m o d e l i n g  c l a y .  T h e  l e s s o n s  b e g a n  a t  
t h e  w o o d p i l e .  H e  w o u l d  c a r e f u l l y  s e l e c t  a n  o a k  l o g  w i t h  a  c u r v e d  
g r a i n  a n d  s p l i t  f r o m  i t  s t i c k s ,  w h i c h  h e  w h i t t l e d ,  a s  e a s i l y  a s  t h o u g h  
o a k  w e r e  s o f t ,  i n t o  m o d e l i n g  t o o l s .  H e  h a d  u s  r u b  t h e m  d o w n  a n d  
o i l  t h e m - w i t h  o l i v e  o i l ,  n o t h i n g  e l s e  w o u l d  d o .  O n l y  w h e n  t h e  t o o l s  
w e r e  r e a d y  w o u l d  h e  l e t  u s  e v e n  s e e  t h e  c l a y .  T h e r e  w a s  n o  n e w -
f a n g l e d  n o n s e n s e  a b o u t  a l l o w i n g  u s  t o  e x p r e s s  o u r s e l v e s  i n  o u r  
o w n  w a y .  W h a t  h e  h a d  i n  m i n d  w a s  t o  t e a c h  u s ;  w e  w a t c h e d  h i m  
a n d  d i d  t h e  l i t t l e  j o b s  o f  a p p r e n t i c e s .  W h e n  h e  w e n t  t o  w o r k  o n  i t ,  
t h e  c l a y  c a m e  a l i v e  i n  h i s  h a n d s .  W e  w e r e  h a p p y  t o  w a t c h  a n d  t o  
l e a r n .  
P e a n o  w a s  n e v e r  m a r r i e d ,  t h o u g h  o f t e n  a n d  e a s i l y  i n  l o v e .  
W h e n  I  w a s  g r o w n  u p  a n d  o l d  e n o u g h  t o  u n d e r s t a n d  s u c h  t h i n g s ,  
h e  t o l d  m e  a b o u t  t h e  g r e a t  l o v e  a f f a i r  o f  h i s  y o u t h .  I t  h a d  t a k e n  
p l a c e  w h i l e  h e  w a s  l i v i n g  i n  L a  C a p r i c c i o s a ,  w i t h  J a c k  L o n d o n ' s  
c o m p a n y .  H e  m e t  t h e  y o u n g  l a d y  i n  m y  G r a n d m o t h e r ' s  h o u s e .  H e r  
f a c e  a n d  f i g u r e  w e r e  h a n d s o m e ;  t h a t  s t a t e  o f  a f f a i r s  s t r u c k  h i s  
s c u l p t o r ' s  e y e .  S h e  b u b b l e d  w i t h  j o i e  d e  v i v r e  a n d  v i t a l i t y ;  h i s  
M e d i t e r r a n e a n  h e a r t  w a s  c a p t i v a t e d .  H e  w a s  r e d u c e d  r a p i d l y  t o  
h e l p l e s s  a d o r a t i o n ,  b u t  w i t h o u t  e n c o u r a g e m e n t  f r o m  t h e  l a d y .  S h e  
w a s  t h e  d a u g h t e r  o f  a  m o r e  t h a n  s o l i d  f a m i l y ,  n o t  a t  a l l  i n c l i n e d  t o  
l o o k  w i t h  f a v o r  u p o n  a  s t r u g g l i n g  y o u n g  a r t i s t .  H e  c a r v e d  h e r  p o r -
t r a i t  i n  m a r b l e ,  f r o m  m e m o r y ,  o f  c o u r s e - s h e  w o u l d n ' t  p o s e  f o r  h i m .  
H e r  h e a r t  r e m a i n e d  a s  c o l d  a s  t h e  s t o n e .  
P o o r  F e l i c e ,  s i c k  w i t h  l o v e ,  w e n t  t o  a  d r u g s t o r e  a n d  a s k e d  t o  
s m e l l  a l l  t h e  p e r f u m e s  t h e y  h a d  i n  s t o c k .  H e  r e c o g n i z e d  t h e  p e r f u m e  
w h i c h  h i s  c r u e l  b e l o v e d  u s e d ,  b o u g h t  t h e  b o t t l e ,  a n d  b r o u g h t  i t  
h o m e ,  h o p i n g  t o  e a s e  h i s  p a i n  w i t h  i t s  f r a g r a n c e .  B u t  t h e  o n l y  c u r e  
w a s  t o  a c c e p t  h i s  d e s p a i r .  
J a c k  L o n d o n ,  i n  s y m p a t h y  w i t h  h i s  f r i e n d ' s  g r i e f ,  w r o t e  a  l o v e  
l a m e n t  i n  v e r s e .  P e a n o  e t c h e d  t h e  v e r s e s  o n  a  c o p p e r  p l a t e  a n d  
h u n g  i t  a r o u n d  t h e  n e c k  o f  t h e  m a r b l e  b u s t .  E a r l y  o n e  m o r n i n g  P e a -
n o  a n d  L o n d o n  l o a d e d  t h e  b u s t  i n t o  a  r o w b o a t ,  r o w e d  o u t  o n t o  L a k e  
M e r r i t  a n d  d r o p p e d  t h e  b u s t  d e e p  i n t o  t h e  l a k e .  I f  t h e  a r c h a e o l o g i s t s  
o f  t h e  f u t u r e  e v e r  d r e d g e  u p  t h a t  i t e m ,  i t  w i l l  g i v e  t h e m  a n  i n t e r e s t -
i n g  t i m e .  
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